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CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALEAND ENTERS INTO A LEGALLY, 
BINDING, ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agreement 
between the Bidder and Profiles with respect to the auction. By bidding at auction, 
whether in person, through an agent or representative, by telephone, facsimile, on- 
line, absentee bid, or by any other form of bid or by any other means, the Bidder 
acknowledges the thorough reading and understanding of all of these Conditions of 
Sale, all descriptions of items in the Catalog, and all matters incorporated herein by 
reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER 
HAS FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS 
OF SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL 
AS THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY 
BID, THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE 
BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of the 
auction, shall be exclusively governed by California law, and that any and all claims 
or actions shall be brought and maintained only in Los Angeles County, California 
in a State or Federal Court to the exclusion of any other venue, locale or jurisdic- 
tion. All parties submit to such jurisdiction. Both Bidder and Profiles agree that 
these provisions are intended to be binding on all parties and that they shall solely 
control choice-of-law, venue and jurisdiction in the event of any dispute specifically 
including third party claims and cross-actions brought by either Profiles or Bidder, 
and that absent such agreement, Profiles would not permit Bidder to bid hereunder. 
Any violation of the terms of this Paragraph shall entitle the affected party to reason- 
able attorney fees and litigation costs in addition to all other available remedies, all 
of which remain reserved. The parties agree that Profiles shall be entitled to present 
these Conditions of Sale to a court in any jurisdiction other than set forth in this 
paragraph as conclusive evidence of the parties’ agreement, and the parties further 
agree that the court shall immediately dismiss any action filed in such jurisdiction. 
Notwithstanding any other provision herein, the prevailing party in any claim, 
dispute or litigation between the parties shall be entitled to an award of reasonable 
attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. The 
term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a premium 
payable by the successful Bidder (also referred to throughout these Conditions of 
Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid Price [discounted 
to fifteen per cent (15%) of the Final Bid Price if paid in full in cash or by valid 
check]; or twenty percent (20%) if bid on and won through eBay Live Auctions; 
(3) applicable taxes (including California and local sales tax and/or compensating 
use tax based upon the purchase price unless exempted by law and/or where Buyer 
presents an original, valid resale certificate with a copy for Profiles’ records from the 
California State Board of Equalization); (4) shipping, handling and insurance cover- 
age if requested by Buyer and agreed upon by Profiles. Profiles may accept current 
and valid VISA, MasterCard, Discover and American Express credit or debit cards 
for payment but under the express condition that any property purchased by credit 
or debit card shall not be refundable, returnable, or exchangeable, and that no credit 
to Buyer’s credit or debit card account will be issued under any circumstances. The 
last sentence constitutes Profiles’ “official policy” regarding returns, refunds, and 
exchanges where credit or debit cards are used. For payment other than by cash, 
delivery will not be made unless and until full payment has been actually received 
by Profiles, i.e., check has fully cleared or credit or debit card funds fully obtained. 
Profiles has been authorized by the seller or consignor to retain, as partial remu- 
neration, the premium set forth as number (2) in this paragraph. Unless otherwise 
agreed in a writing signed by Profiles, payment in full is due within seven calendar 
days of the auction or within five calendar days of the invoice date, whichever 
is later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 


BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES NOT 
MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF SALE. IN 
SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES PROFILES TO 
COLLECT ALL AMOUNTS OWED FROM ANY OF SAID ACCOUNTS. 
AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST ANY SUCH 
CREDIT OR DEBIT ACCOUNT CHARGE ON THE GROUND THAT 
PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass to 
the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s com- 
pliance with all of the terms of the Conditions of Sale and the Registration Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of such 
withdrawal or postponement under any circumstances. Profiles reserves the right to 
refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. The 
auctioneer has the right in its absolute discretion to reject any bid in the event of dispute between 
bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bidding at its 
absolute discretion and to determine the successful bidder in the event ofa dispute between bidders, 
to continue the bidding or to reoffer and resell the lot in question. In the event of a dispute after 
the sale, Profiles’ record of final sale shall be conclusive. The auctioneer also may reject any bid and 
withdraw the lot from sale if the auctioneer decides either that any opening bid is below the reserve 
(see paragraph 5 below) of the lot or article or that an advance is insufficient. Unless otherwise 
announced by the auctioneer at the time of sale, no lots may be divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price below 
which the lot will not be sold. Although the auctioneer may open the bidding on any lot below 
the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect the reserve 
by bidding through the auctioneer and continuing to bid on behalf of the seller up to the reserve 
amount either through consecutive bids or by placing bids in response to other bidders. Consignors 
may not bid on their own lots or property. If the consignor is indebted to or has a monetary guar- 
antee from Profiles in certain circumstances, Profiles may have an interest in an offered lot and the 
roceeds therefrom apart from Profiles’ commissions, and Profiles may bid thereon to protect such 
interest. In such instance, Profiles is entitled to its standard commission rate when a lot is “bought- 
in” to protect its interest. 


6. Risk and Responsibility: Agency. The buyer shall, once deemed the highest bidder on the 
all of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither Profiles, its 
agents nor employees, shall thereafter be liable for any loss or damage to the property. The buyer will 
also be required to sign a confirmation of purchase at such time if requested by the auctioneer. All 
bidders are deemed to be acting as principals unless Profiles acknowledges in writing prior to the 
auction that the bidder is acting as agent for another party. In the absence of such written acknowl- 
edgment, the bidder guarantees payment of the Purchase Price of a successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or her 
sole expense not later than seven (7) calendar days from the invoice date. If all or 
any property has not been so removed within that time, in addition to any other 
remedies available to Profiles all of which are reserved, a handling charge of one 
percent (1%) of the Purchase Price per month will be assessed and payable to Profiles 
by Buyer, with a minimum of five percent (5%) assessed and payable to Profiles by 
Buyer for any property not removed within sixty (60) days. Profiles shall addition- 
ally have the option, in its sole discretion, of transferring any of such property to a 
public warehouse at the full risk and expense of Buyer. Profiles, in addition, reserves 
the right to impose a late charge of fifteen percent (15%) per year on the Purchase 
Price if Buyer does not make full payment in accordance herewith. Profiles and 
Buyer acknowledge and agree that these charges are reasonably imposed to partially 
compensate Profiles for losses and expenses associated with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on-line, 
or absentee bidding (advance written bids submitted by mail) are offered solely 
as a convenience and permitted subject to advance arrangements, availability, and 
Profiles’ approval which shall be exercised at Profiles’ sole discretion. Neither Profiles 
nor its agents or employees shall be held liable for the failure to execute bids or for 
errors relating to any transmission or execution thereof. In order to be considered 
for off-site bidding in any manner, Bidders must comply with all of these Conditions 
of Sale and the terms contained on the Registration Form. 


9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of these 
Conditions of Sale or the terms of the Registration Form, is an event of default. 
In such event, Profiles may, in addition to any other available remedies specifically 
including the right to hold the defaulting Bidder/Buyer liable for the Purchase Price 
or to charge and collect from the defaulting Bidder/Buyer’s credit or debit accounts 
as provided for elsewhere herein: (a) cancel the sale, retaining any payment made by 
the Buyer as damages (the Bidder/Buyer understands and acknowledges that Profiles 
will be substantially damaged should such default occur, and that damages under 
sub-part (a) are necessary to compensate Profiles for such damages; (b) resell the 
property without reserve at public auction or privately; (c) charge the Bidder/Buyer 
interest on the Purchase Price at the rate of one and one-half per cent (1.5%) per 
month or the highest allowable interest rate; (d) take any other action that Profiles, 
in its sole discretion, deems necessary or appropriate to preserve and protect Profiles’ 
rights and remedies. Should Profiles resell the property, the original defaulting buyer shall 
be liable for the payment of any deficiency in the purchase price and all costs and expenses 
associated therewith , including but not limited to warehousing, sales-related expenses, rea- 
sonable attorney fees and court costs, commissions, incidental damages and any other charges 
due hereunder which were not collected or collectable. INTHE EVENT THAT SUCH 
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BUYER IS THE SUCCESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS 
LESS THAN THE PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED. 
PROFILES SHALL APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS 
THAT PROFILES, IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PRO- 
FILES DOES NOT EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE 
PAYMENT SHALL BE APPLIED WILL BE IN DESCENDING ORDER FROM THE 
HIGHEST PURCHASE PRICE TO THE LOWEST. Any buyer failing to comply with 
these Conditions of Sale shall be deemed to have granted Profiles a security interest in, 
and Profiles may retain as collateral such security for such buyer’s obligations to Profiles, 
any property in Profiles’ possession owned by such buyer. Profiles shall have the benefit of 
all rights of a secured party under the Uniform Commercial Code (U.C.C.) as adopted 
by the state of California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 
or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement _by 
anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment. 
waiver or modification is contained in a writing signed by all parties. If any part 
of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 


and are therefore subject to revision) and condition reports are provided solely 
as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer is otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


12. Unauthorized Statements. UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CON- 
DITION SET FORTH ON THE REGISTRATION FORM, ANY WAR- 
RANTY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY 
TERM OR CONDITION IN EITHER THE REGISTRATION FORM 
OR THESE TERMS AND CONDITIONS REGARDING PAYMENT 
REQUIREMENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, 
MANNER OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN 
FULL, OR ANY OTHER TERM OR CONDITION CONTAINED IN 
ANY DOCUMENTS ISSUED BY PROFILES EXCEPT UNLESS SUCH 
MODIFICATION, AMENDMENT, WAIVER OR CONTRADICTION IS 
CONTAINED IN A WRITING SIGNED BY ALL PARTIES. Any statements, 
oral or written, made by employees, agents or representatives of Profiles to Bidder, 
including statements regarding specific lots, even if such employee, agent or repre- 
sentative represents that such statement is authorized, unless reduced to _a writing 
signed by all parties, are statements of personal opinion only and are not binding 
on Profiles, and under no circumstances shall be relied on by Bidder as a statement, 
representation or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 
of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages’) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 


CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EsTIMATE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid _at_auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


BuyEr’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer's 
premium of 18% of the hammer price (discounted to 15% when full payment 
is made in cash or by valid check); or twenty percent (20%) if bid on and won 
through eBay Live Auctions. California sales tax shall automatically be added to 
the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours oF BusInEss 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


Look for us @ www.ebayliveauctions.com 


CONDITION REPORTS 
If you wish to obtain additional information on a particular lot, or cannot appear at 
the viewing, Profiles in History may provide, upon request, a condition report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor the 
consignor make any express or implied representation or warranty concerning the 
condition of any lot offered for sale; any information furnished does not modify or 
negate the limited warranty contained in the Conditions of Sale. See Paragraph 
10 of the Conditions of Sale for important restrictions as to reliance on condition 
reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please arrive 
30 or 45 minutes before the sale to complete bidder registration and to receive a 
numbered paddle to identify you if you are the successful bidder. If you are a new 
client, or if you have not made a recent purchase at Profiles in History, you may 
be asked to supply bank and/or other credit references when you register. To avoid 
any delay in the release of your purchases, we suggest that you pre-arrange check 
or credit approval. If so, please contact Profiles in History at (310) 859-7701 or by 
fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or oth- 
erwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles in 
History in advance of the auction. The auctioneer may also execute bids on behalf 
of the consignor to protect the reserve, either by entering bids in response to sales- 
room, telephone or absentee bids. Under no circumstances will the auctioneer place 
any bid on behalf of the consignor at or above the reserve. The auctioneer will not 
specifically identify bids placed on behalf of the consignor to protect the reserve. 


BIDDING INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most com- 
mon is the absentee bid, sometimes called an “order bid.” Absentee bids are written 
instructions from you directing Profiles in History to bid for you on one or more 
lots up to a maximum amount you specify for each lot. Profiles in History staff will 
execute your absentee bid as reasonably as possible, taking into account the reserve 
price and other bids. There is no charge for this service. If identical bids are submit- 
ted by two or more parties, the first bid received by Profiles in History will take 
preference. The auctioneer may execute bids for absentee bidders directly from the 
podium, clearly identifying these as order bids. Absentee Bid Forms are available in 
the back of every auction catalog and also may be obtained at any Profiles in History 
location. See Conditions of Sale and Registration Form for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. Arrangements 
should be confirmed at least one day in advance of the sale with Profiles in History 
at (310) 859-7701. Profiles in History staff will execute telephone bids from des- 
ignated areas in the salesroom. See Conditions of Sale and Registration Form for 
telephone bid details. 


INTERNET Bips 

Profiles in History is please to offer live Internet bidding at the URL www.ebay- 
liveauctions.com. To ensure proper registration, those Bidders intending to bid via 
the Internet must visit this site and register accordingly at least one full day prior 
to the actual auction. Please be aware that there is a minimum 3-second delay in 
the audio and visual feeds, which may confuse some bidders. If you have questions 
about this feature, please call Profiles in History well in advance of the auction. 
Winning bidders will be notified by Profiles in History. Profiles in History is not and 
cannot be responsible or liable for any problems, delays, or any other issues or problems 
resulting out of use of the Internet generally or specifically, including but not limited to 
transmission, execution or processing of bids. 


SUCCESSFUL Brps 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will record 
the paddle number of the buyer. If your salesroom or absentee bid is successful, you will 
be notified after the sale by mailed invoice. 


UNSOLD Lots 
If a lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PayMENT 

You are expected to pay for your purchases in full within seven calendar days of the 
sale or five calendar days from the invoice date, whichever is later, and to remove the 
property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


Sates RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring items to our Beverly 
Hills salesroom by appointment only. Ifa visit is not practical, you may instead send 
a clear photograph together with dimensions and any other pertinent information 
you may have. Profiles in History cannot be responsible or liable in any case for 
damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. Profiles 
in History generally charges a minimum commission of $100 for each lot sold. 
Profiles in History will discuss with you a suggested reserve price and our recom- 
mendations for pre-sale estimates for each piece of property you consign for sale. 
The terms and conditions contained in the actual Consignment Agreement will 
govern our respective rights and obligations; those terms and conditions are con- 
trolling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your property 
to Profiles in History yourself, arrange with your own shipper to deliver it to us or 
Profiles in History can arrange for it to be shipped through their shipping depart- 
ment. We are always happy to assist you. For more information please contact us at 
(310) 859-7701. Property usually arrives at Profiles in History at least three months 
before the sale in order to allow time to research, catalog and photograph the items. 
Prior to the auction your property is generally stored at Profiles in History’s facili- 
ties. 


Pre-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in History’s 
worldwide subscribers, you should be receiving a copy of the sale catalog in which 
your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 
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Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, illustrations, and 
screen shots are furnished solely for reference purposes and not as a statement, representation or warranty that the image 
depicted is the exact item offered. Due to the fact that multiple props, costumes, and other items are customarily made 
for and used on or off screen in a motion picture or other program, Profiles cannot and does not represent or warrant 
that the specific item depicted in the photograph, illustration or screen shot is the very same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. In many 
cases, the items offered were used in or in conjunction with motion pictures or other programs and is furnished in order 
to fully identify and describe the item offered at auction, including photographs, illustrations, and screen shots. Profiles 
in no way claims any connection to or relationship with the producers of the motion picture or other program. In all 
cases, the use of the titles or other elements of a motion picture or other program is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind original piece, 
and Profiles makes no statement, representation or warranty concerning the copyright of such item. Depiction of the 
item in the catalog and other auction promotions is purely for informational and reference purposes regarding the 
offering of the item at auction. Unless otherwise set forth with respect to an item offered, Profiles makes no statement, 
representation or warranty concerning the successful bidder’s right to copy, reproduce or adapt for any purpose any 
item offered at auction. 
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Order or download our latest Historical Manuscript & Autograph Catalog @ 
WWW .PROFILESINHISTORY.COM 


Look for us @ www.ebayliveauctions.com 


2. 


PORTRAITS FROM THE ESTATE OF CLARA Bow 


This collection of 62 oversize prints constitutes the last known intact 
portion of photographs from the estate of actress Clara Bow, who was 
one of the glories of the silent film age, and whose sexual impulsive- 


ness and charm continues to intoxicate us today. 


Clara Bow took special care of her collection of photographs which 
she stored in large manila envelopes in the dry Nevada desert, and 
which provided an ideal state of preservation. She was one of a few 
exclusive stars at Famous Players-Lasky and Paramount Pictures from 
the mid-1920s to 1931, to receive complete sets of custom prints 
produced from her sittings in the Paramount portrait gallery. It is 
rare to find sequential or multiple prints from a single sitting by one 
of the signature stars of a major studio. 


In particular, the oversize prints from Her Wedding Night and No Limit 
(Paramount, 1930) — a buff matte with a luxurious textured semi- 
gloss were printed only for certain stars and producers employed by 
the studio, and were not intended for use by exhibitors or by print 
media, and therefore constitute the smallest fraction of prints pro- 
duced in the exclusive oversize format. 


CLaRA Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR HER 


Weppinc Nicur. (Paramount, 1930) Gelatin silver textured semi- 


gloss buff matte double-weight 11 x 14 in. custom print of Clara Bow 
by Eugene Robert Richee; with blind embossed stamp on recto lower 
right. From the Estate of Clara Bow. Fine; with light spotting lower left. 
$800 — $1,200 
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1. Crara Bow porrrair. Gelatin silver matte double-weight 11 x 14 
in. toned print of Clara Bow. Paramount Pictures portrait number “P755- 
551” imprinted in negative by hand on recto lower right. From the Estate 
of Clara Bow. Excellent. $800 - $1,200 


a 


3. Crara Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Weppinc NicuT. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right. 
Key set number “818-67” imprinted in the negative by hand on recto 
lower right. From the Estate of Clara Bow. Excellent; with % in. bend 
upper right corner tip. $800 — $1,200 
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4. Ciara Bow porTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Weppinc Nicur. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right. 
From the Estate of Clara Bow. Excellent. $800 — $1,200 


5. Ciara Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Weppinc Nicur. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right. 
From the Estate of Clara Bow. Fine; with 1 in. crease upper left corner, 
lightly bumped corner upper right, and % in. soiling lower right border 
$800 — $1,200 


corner. 


6. Crara Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Weppinc Nicut. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right. 
Key set number “818-156” imprinted in the negative by hand on recto 
lower right. From the Estate of Clara Bow. Excellent; with 4% in. emulsion 
tear upper center edge. $800 — $1,200 


7. CLARA Bow PorRTRAIT BY EUGENE RosertT RICHEE FOR HER 
Weppinc NicurT. (Paramount, 1930) Gelatin silver textured semi-gloss 


buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right. 
From the Estate of Clara Bow. Very good; with 3 in. crease with emulsion 
break upper right. $800 — $1,200 
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8. Ciara Bow PorTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Weppinc NicuT. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right. 
From the Estate of Clara Bow. Excellent. $800 — $1,200 


9. Ciara Bow porTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Weppinc Nicur. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 


Eugene Robert Richee; with blind embossed stamp on recto lower right. 


Key set number “818-165” imprinted in the negative by hand on recto 
lower left. From the Estate of Clara Bow. Excellent. $800 — $1,200 


10. Ciara Bow porrrair BY EUGENE RosBerT RICHEE FOR HER 
Weppinc Nicur. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right. 
From the Estate of Clara Bow. Very fine; with % in. crease to upper left 
and to lower corner tips. $800 — $1,200 


11. Crara Bow porTRair BY EUGENE ROBERT RICHEE FOR HER 
Weppinc NicuT. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow by 
Eugene Robert Richee; with blind embossed stamp on recto lower right, 
and photographer and Paramount Pictures rubber stamp on verso. Key 
set number “818-163” imprinted in the negative by hand on recto lower 
right. From the Estate of Clara Bow. Excellent. $800 — $1,200 
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12. Crara Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Weppinc NicurT. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow in Her 
Wedding Night (Paramount, 1930), by Eugene Robert Richee; with blind 
embossed stamp on recto lower right. From the Estate of Clara Bow. Fine; 
with smudge to upper left. $800 — $1,200 


13. Crara Bow porrrair BY EUGENE ROBERT RICHEE FOR HER 
Weppinc Nicurt. (Paramount, 1930) Gelatin silver textured semi-gloss 
buff matte double-weight 11 x 14 in. custom print of Clara Bow in Her 
Wedding Night (Paramount, 1930), by Eugene Robert Richee; with blind 
embossed stamp on recto lower right. From the Estate of Clara Bow. Very 
fine; with 1 in. crease upper left edge and % in. crease and chipping to 
corner tip. $800 — $1,200 


14. COLLECTION oF CLarA Bow porTRAITs BY OTTO Dyar. Six gela- 
tin silver semi-gloss double-weight 11 x 14 in. prints of Clara Bow, by Otto 
Dyar; with photographer and Paramount Pictures rubber stamp on verso. 
These special publicity prints were taken near the ocean front bungalow in 
Santa Monica owned by Clara Bow. From the Estate of Clara Bow. Very 
good to Very fine, with light toning to three of six. $1,000 — $2,000 


15. COLLECTION oF CLARA Bow portraits (Wincs, DANGEROUS 
Curves, CHINESE THEME). Six gelatin silver semi-gloss double-weight 
11 x 14 in. prints of Clara Bow, by Eugene Robert Richee; with blind 
embossed stamp on recto lower right. These exceptional examples of 
prints produced in the Paramount portrait gallery show Clara Bow during 
her peak years in several definitive poses, including a rare print commis- 
sioned by Ms. Bow in Chinese theatrical costume and make-up which 
derived from the personalized décor in the “Chinese room” at her home 
in Beverly Hills, and a specially posed sitting for Wings, the inaugural Best 
Picture Academy Award winner. From the Estate of Clara Bow. One in 
Very good, the rest Fine to Very fine. $1,000 — $2,000 
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16. COLLECTION OF FOUR CLARA Bow portraits. Four gelatin silver 
matte double-weight 11 x 14 in. prints of Clara Bow in a special publicity 
costume and sitting, by Otto Dyar. From the Estate of Clara Bow. One in 
Good, with spotting; the rest Very good to Fine. $200 — $300 


17. COLLECTION OF FOUR CLARA Bow portraits. Four gelatin silver 
semi-gloss double-weight 11 x 14 in. prints of Clara Bow in a swimsuit 
taken in front of her ocean front bungalow in Santa Monica, by Otto Dyar; 
with photographer and Paramount Pictures rubber stamp on verso. From 
the Estate of Clara Bow. One in Good condition, with spotting; the rest 
Very fine, with curling. $1,000 — $2,000 
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18. COLLECTION OF ELEVEN CLARA Bow PORTRAITS FOR TRUE TO THE 
Navy. (Paramount, 1930) Eleven gelatin silver semi-gloss double-weight 
11 x 14 in. prints of Clara Bow, Fredric March and co-stars in True to the 
Navy, by Eugene Robert Richee; with blind embossed stamp on recto 
lower right, and photographer and Paramount Pictures rubber stamp 
on verso. Notation to one in blue pen “Tine to the Navy” Leading man 
— Fredrich (sic) March” by Clara Bow. From the Estate of Clara Bow. Two 
in good, with toning; the rest Very good to Excellent. $1,000 — $2,000 


19. Trio oF Ciara Bow portraits FOR No Limit. (Paramount, 1930) 
Three gelatin silver textured semi-gloss double-weight 11 x 14 in. prints 
of Clara Bow by Eugene Robert Richee; with blind embossed stamp on 
recto lower left. From the Estate of Clara Bow. One in very good, two in 
Very fine. $400 — $600 
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20. Paik oF CLARA Bow INSCRIBED PORTRAITS FOR DANGEROUS 
Curves. (Paramount, 1929) Gelatin silver matte double-weight 11 x 14 
in. print of Clara Bow by Eugene Robert Richee; with blind embossed 
stamp on recto lower right; inscribed by Clara Bow in green felt pen lower 
right, “For Richard Barlowe-In appreciation for all your kind sincere thoughts of 
me and I hope you will always have everything your heart desires that is good for 
you—Sincerely, Clara Bow”; Fine; with 1 in. crease upper right corner and % 
in. crease lower right. Gelatin silver textured semi-gloss buff matte double- 
weight 11 x 14 in. custom print of Clara Bow; inscribed by Clara Bow in 
green ink lower right, “To Mary and Betty Condon-To two sweet girl——May 
your lives be full of all good things, Sincerely, Clara Bow”; Fine; with 2 in. crease 
upper right border and ”% in. crease lower right corner tip. From the Estate 
of Clara Bow. $200 — $300 


COLLECTION OF CLARA 


21. Bow porrrairs FROM No Limit. 
(Paramount, 1930) Seven gelatin silver textured semi-gloss buff matte 
double-weight 11 x 14 in. custom prints of Clara Bow by Otto Dyar; with 
blind embossed stamp on recto lower right. These exceptional prints of 
Clara Bow by Dyar, who established the newly renovated portrait galler- 
ies at Paramount in 1930, were printed exclusively for her and comprise 
a nearly full sequence of poses from a single sitting, and which survive in 
ideal condition. Excellent. $2,000 — $3,000 
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22. TRI0 OF CLARA Bow portraits FOR No Limit. Three gelatin silver 
matte double-weight 11 x 14 in. prints of Clara Bow in art deco fashion 
poses by Eugene Robert Richee; with blind embossed stamp on recto 
lower right. From the Estate of Clara Bow. Very fine. $200 — $300 


23. Trio oF CLARA Bow PUBLICITY PORTRAITS AND ORIGINAL ARTISTS 
DRAWING. Gelatin silver semi-gloss buff matte double-weight 11 x 14 in. 
custom print of Clara Bow and unidentified actor, by Elwood Bredell; 
with photographer and Paramount Pictures rubber stamp on verso; Fine. 
Gelatin silver matte double-weight 11 x 14 in. print of Clara Bow; with 
incomplete inscription in black felt pen lower left; Very good. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Clara Bow;Very good; 
with staining to left border, and toning. This lot also includes a rare origi- 
nal pen and ink sketch of Clara Bow drawn and signed at the lower right 
by the artist Tiller. Accomplished in black ink on heavy weight artist’s 
illustration paper measuring 11 4 x 14 % in. and suitable for framing. Very 
good; with soiling and staining at the edges and erased handwritten anno- 
tations beneath the sketch. $200 — $300 
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24. COLLECTION OF 93 PHOTOGRAPHS OF SILENT ERA DIRECTORS AND 
CHARACTER ACTORS. Collection of 93 black and white 8 x 10 in. photo- 
graphs that come from the estate of Harvey Gausman, who ran the West 
Coast offices of Film Daily from 1920 to 1938. Many of these photos 
were used in the Film Daily publication and then filed away in envelopes, 
thus preserving many of them in excellent condition over the past 70 
or 80 years. Also included are photos of early character actors and even 
some early movie marquees. Some of the directors represented are John S. 
Robertson, George K. Spoor, J. Stuart Blackton, Samuel Goldwyn, William 
Seiter, Arthur Rosson, Al Jolson, Rowland V. Lee, Reginald Barker, Thayes 
Hunter, Malcolm St. Clair, Bob Leonard, H.H.Van Loor, Emmett C. King, 
Raymond B. West, Frank Lloyd, Victor Fleming, Harry Beaumont, James 
Young, and many others. This is a great collection of some rare early 
Hollywood pioneers and would be an excellent edition to any historic 
archive or personal collection. $200 — $300 


25. COLLECTION OF 36 PHOTOGRAPHS OF CHARACTER ACTORS AND 
ACTRESSES IN THE TEENS AND 1920s. Collection of 36 black and white 
photographs ranging in size from 6 x 8 in. to 8 x 10 in., featuring character 
actresses from the teens and 1920s. Ten of them are signed, including Frank 
Keenan, Charles Ray, Reginald Baker, May Allison, Gertrude Selby. The 
Gilda Gray portrait is unsigned. These come from the estate of Harvey 
Gausman, who ran the West Coast offices of Film Daily from 1920 to 1938. 
Photos range in condition from very good to very fine. $200 — $300 


26. NO LOT. 


27. COLLECTION OF 15 PHOTOGRAPHS OF EARLY SILENT FILM COMEDIANS 
AND COMEDY DIRECTORS. Collection of 15 black and white photographs 
from early silent comedians and comedy directors consisting of 3 signed 
11 x 14 inch, which includes Harry Langdon and 7 signed 8 x 10's of 
numerous stars including Max Linder and Bobby Vernon and 5 unsigned 
8 x 10’s of directors Eddie Cline, Bob McGowan and others. These come 
from the estate of Harvey Gausman, who ran the West Coast offices of Film 
Daily from 1920 to 1938. Photos range in condition from very good to 
very fine. $200 — $300 


28. COLLECTION OF 16 PHOTOGRAPHS OF SILENT FILM COWBOYS INCLUD- 
ING Harry Carey. Collection of 16 8 x 10 in. black and white photo- 
graphs of silent western stars, 12 of which are of star Harry Carey. These 
come from the estate of Harvey Gausman, who ran the West Coast offices 
of Film Daily from 1920 to 1938. Photos range in condition from very 
good to very fine. $200 — $300 


29. COLLECTION OF 21 PHOTOGRAPHS OF STARS FROM THE SILENT AND 
EARLY SOUND ERA INCLUDING JANET GAYNOR, Fay WRAY AND OTH- 
ERS. Collection of 21 black and white photographs of various stars from 
the silent film era including two size 11 x 14 in. photographs signed and 
inscribed by Janet Gaynor and Betty Compson respectively. Also includes 
nineteen 8 x 10 in. photos, with 17 of them signed by various stars includ- 
ing Charles “Buddy” Rogers, Claire Windsor, Fay Wray, Marie Provost and 
others. The signed photo of Carole Lombard is actually a printed signature 
in this case. The Janet Gaynor 11 x 14 has some emulsion flaking and tears 
at the left recto border. These come from the estate of Harvey Gausman, 
who ran the West Coast offices of Film Daily from 1920 to 1938. Photos 


range in condition from very good to very fine. $200 — $300 
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31. COLLECTION OF 10 MOVIE STILLS FROM VARIOUS FILMS INCLUDING TWO FEATUR- 
ING CAROLE LOMBARD AND WILLIAM PowWELL. Collection of 10 black and white 
movie stills 8 x 10 in. featuring scenes from several films including 2 featuring Carole 
Lombard and William Powell. Photos range in condition from very good to very fine. 


$200 — $300 


32. COLLECTION OF 42 SIGNED AND UNSIGNED PHOTOGRAPHS AND STILLS FROM THE 
WuiTEy ELLISON COLLECTION. Collection of 42 black and white 8 x 10 in. photo- 
graphs, including 19 signed photos, of numerous stars including: Barbara Stanwyck, 
Marion Davies (signed), Bing Crosby, Charlie Eaton (signed), Marion Shilling, Marjorie 
Beebe (signed), Madge Evans (signed), Eddie Cantor (printed), Bing Crosby (signed), 
Don Ameche (signed), composer Arturo Toscanini and others. This collection comes 
from the estate of Whitey Ellison who worked for many years at Paramount Pictures. 
Condition ranges from Very good to Excellent. $200 — $300 


30. ARCHIVE OF BOUND FiLM DAILy PERIODICALS FROM THE 
SILENT ERA THROUGH 1938. An exceedingly rare archive of 
materials from Harvey E. Gausman, the founder and editor- 
in-chief of Film Daily, an industry trade publication which 
was published from 1922 to 1970 and featured film reviews, 
financial updates and information on new filmmaking equip- 
ment. This extensive archive includes: a collection of cloth 
bound Film Daily books dating 1920-1938 inclusive (except 
for year 1936); a Film Daily 8 x 10 in. photo of a window 
display; twelve weekly editions of Film Daily; two Beverly 
Hills Script newspapers dating from 1929; one folder of per- 
sonal accounts of Film Daily (1922-1923); two typewritten 
contracts dated 1925 and 1926; ten Film Mercury newspapers 
dating from 1929; two special editions of Film Daily with 
color ad panels; an L.A. Times Annual Preview dated April 
23, 1929; an issue of Photoplay News c. 1922; a Film Daily 
— Director’s Annual Production Guide dating from 1932; a WID 
paper dating from 1919; two WID papers dating from 1916 
with handwritten notes on the layout; an original mock-up 
of Film Daily artwork by Kelly Green; an Essanay newspa- 
per from 1915; Film Daily advertising sheet; three American 
Cinetographer directories dating from October — December, 
1922; an International Photography Directory from 1930; a 
Writer’s Directory from 1930 and a Theatrical Guide and Moving 
Picture Directory from 1921. A rare and unique collection of 
materials in near mint condition, and an invaluable resource 


for film scholars. $2,000 — $3,000 


33. PatmR OF SIGNED AND INSCRIBED PHOTOGRAPHS OF 
BaRBARA STANWYCK. 
photographs signed by Barbara Stanwyck. One of the por- 


Pair of gelatin silver 11 x 14 in. 


traits features Stanwyck with her adopted son Dion. These 
photographs are from the estate of Hollywood hairstylists 
Lily and Carmen Dirigo. 
$200 — $300 


Fine; with bumped corner tips. 
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34. Ciara Bow sicNep 8 x 10 PHOTOGRAPH. Silver gelatin matte 
double-weight signed 8 x 10 in. photograph of Clara Bow inscribed in 
black ink at the lower right, “To Harvey Gausman Cordially, Clara Bow”. 
Fine; with soiling at the upper and lower left and a spot at the lower left. 


$200 — $300 


35. TRIO OF VINTAGE PHOTOGRAPHS SIGNED AND INSCRIBED BY 
DorotHy LAMOUR, CLAUDETTE COLBERT AND MARLENE DIETRICH. 
Trio of 11 x 14 in. oversize photographs by Dorothy Lamour, Claudette 
Colbert and Marlene Dietrich. These photographs are from the estate of 
Hollywood hairstylists Lily and Carmen Dirigo. Very good; with rippling, 
creasing at the lower right corner and emulsion flaking on Dietrich por- 
trait and a chip resulting in paper loss at the right side edge of the Colbert 
portrait. $200 — $300 


36. Gary COOPER SIGNED 8 xX 10 PHOTOGRAPH. 
glossy single-weight signed 8 x 10 in. photograph of Gary Cooper 
(very early in his career) by George P. Hommel inscribed in black felt 


Silver gelatin 


tip pen at the lower right, “Jo Harvey Gausman Very truly yours, Gary 
Cooper”. Paramount Pictures rubber stamp on verso. Fine; with creas- 
ing at the center left and a tear at the upper left recto border and curling. 


$200 — $300 
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37. FOUR VINTAGE PORTRAITS SIGNED AND INSCRIBED BY JOAN BENNETT, 
Nira Na.pi AND JEAN ARTHUR. Four oversize photographs ranging in 
size from 10 x 13 to 11 x 14 in. signed by Joan Bennett, Nita Naldi, Jean 
Arthur and an unidentified actress. These photographs are from the estate 
of Hollywood hairstylists Lily and Carmen Dirigo. Very good; with han- 
dling and creasing at the upper right on the Arthur portrait and 2 tears at 
the lower right corner of the unidentified portrait. $200 — $300 


38. Mase, NORMAND SIGNED PHOTOGRAPH. 
double-weight signed 7 x 9 in. photograph of Mabel Normand by Tycho 


Silver gelatin matte 


Studio inscribed in white ink at the lower right, “To my friend Mr. Gausman 
with sincere wishes, Mabel Normand 1920”. Very fine; with a minor tear at 
the upper center edge. $200 — $300 


39. TRIO OF VINTAGE PHOTOGRAPHS SIGNED AND INSCRIBED BY MyRNA 
Loy, Lypa Roserti AND JEAN ARTHUR. Trio of oversize photographs 
ranging in size from 10 x 13 to 11 x 14 in. signed by Myrna Loy, Lyda 
Roberti and Jean Arthur. The signed and inscribed photograph of Lyda 
Roberti is exceedingly rare, as her career was cut short by a fatal heart 
attack at age 31. These photographs are from the estate of Hollywood 
hairstylists Lily and Carmen Dirigo. Fine; with staining in the right upper 
border on the Loy portrait and chipping and tears at the right border on 
the Jean Arthur portrait. $200 — $300 
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40. COLLECTION OF 15 OVERSIZE VINTAGE SIGNED PHOTOGRAPHS OF 
NUMEROUS STARS INCLUDING: MARION DaviEs, RENEE ADOREE, MERLE 
OBERON AND OTHER STARS. Collection of 15 oversize photographs rang- 
ing in size from 10 x 13 to 11 x 14 in. and signed by numerous stars includ- 
ing: Marion Davies, Renee Adoree, Paulette Goddard, Merle Oberon, 
Dixie Lee (2), Evelyn Brent, Sally Eilers (2), Lois Moran, June Collyer, 
Wynne Gibson, Lilyan Tashman, Louise Fazenda and silent star Mary 
Philbin. These photographs are from the estate of Hollywood hairstylists 
Lily and Carmen Dirigo. Condition ranges from Very fine to Very good; 
some photographs exhibit bends, chipping, tears or creasing common in 
photographs of this age. $200 — $300 


41. COLLECTION OF 15 OVERSIZE VINTAGE SIGNED PHOTOGRAPHS OF 
NUMEROUS STARS INCLUDING: Myrna Loy, Mary Astor, PAULETTE 
GODDARD AND OTHERS. Collection of 15 oversize photographs ranging 
in size from 10 x 13 to 11 x 14 in. and signed by numerous stars includ- 
ing: Mary Astor, Myrna Loy, Ann Sheridan, Paulette Goddard, Dixie Lee, 
Betty Compson, Zelma O’Neal, Lilyan Tashman, Priscilla Dean, Frances 
Dee, Nancy Carroll, Anne Nagel, Joan Fontaine and Frances Drake. An 
additional photo is signed “Lucille” and “Ball” is written in another hand 
beneath indicating the photograph was taken by photographer Russell Ball. 
The ink on the Joan Fontaine signed portrait has faded and has been traced 
over in black ink. These photographs are from the estate of Hollywood 
hairstylists Lily and Carmen Dirigo. Condition ranges from Very fine to 
Very good; some photographs exhibit bends, chipping, tears or creasing 
common in photographs of this age. $200 — $300 


42. COLLECTION OF 13 OVERSIZE VINTAGE PHOTOGRAPHS OF JOAN 
BENNETT. 


Collection of 13 oversize photographs ranging in size from 
10 x 13 to 11 x 14 in. of Joan Bennett including portraits from the film 
Tiade Winds (United Artists, 1938) co-starring Fredric March. These pho- 
tographs are from the estate of Hollywood hairstylists Lily and Carmen 
Dirigo. Condition ranges from Very fine to Fine; some photographs fea- 
tures handling, creasing and bumped corners common in photographs of 
this age. $200 — $300 


Look for us @ www.ebayliveauctions.com 


43. COLLECTION OF 10 OVERSIZE 
BY NUMEROUS STARS INCLUDING: GILBERT ROLAND, GEORGE RAFT, 
RICHARD ARLEN AND OTHERS. 
ranging in size from 10 x 13 to 11 x 14 in. and signed by numerous stars 
including: Richard Arlen (2), George Raft, Gilbert Roland, Earle A. Fox, 
Charles Morton, Herbert Marshall, Jack Oakie, Roscoe Ates and Reginald 
Deny. The ink is faded on the Reginald Deny portrait. These photographs 
are from the estate of Hollywood hairstylists Lily and Carmen Dirigo. 


VINTAGE PHOTOGRAPHS SIGNED 


Collection of 10 oversize photographs 


Condition ranges from Very fine to very good; some photographs exhibit 
bends, chipping, tears or creasing common in photographs of this age. 


$200 — $300 


44. COLLECTION OF 15 OVERSIZE VINTAGE SIGNED PHOTOGRAPHS OF 
NUMEROUS STARS INCLUDING: JOAN CRAWFORD, ALMA RUBENS, SONJA 
HENIE AND OTHERS. Collection of 15 oversize photographs ranging in 
size from 10 x 13 to 11 x 14 in. and signed by numerous stars including: 
Joan Crawford, Bessie Love, Alma Rubens, Betty Compson, Dorothea 
Wieck, Frances Dee, Sally Eilers, Alice Brady, Sonja Henie and 6 others. 
This lot includes a rare signed and inscribed photograph of silent star 
Alma Rubens, who was a heroin addict and died at the age of 33. These 
photographs are from the estate of Hollywood hairstylists Lily and Carmen 
Dirigo. Condition ranges from Very fine to very good; some photographs 
exhibit bends, chipping, tears or creasing common in photographs of this 
age. $200 — $300 


45. ParR OF CANVAS DIRECTOR CHAIR BACKS AND FAIRBANKS JR. 
MEMENTO. Canvas director chair back for silent actress Priscilla Dean, 
whose career spanned 1912 to 1932 and one for Hollywood hairdresser 
Lily Dirigo. Both canvas chair backs measure 7 in. tall x 22 in. wide. The 
canvas for Dirigo has some paint flaking; otherwise both are in fine condi- 
tion. Lot also includes a mini-sword with attached charm bracelet given to 
Carmen Dirigo with the engraved text, “To Carmen from Douglas Fairbanks 


Jr.” The mini-sword measures 10 in. in length. $200 — $300 
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46. TRIO OF VINTAGE AUTOGRAPH BOOKS SIGNED BY STARS IN THE 1920s 
AND 30s. Trio of small autograph books from the estate of Hollywood 
hairdressers Lily and Carmen Dirigo and includes autographs from numer- 
ous stars from the 1920s and 30s including: George Raft, Gilbert Roland, 
Bing Crosby, Mary Boland, Myrna Loy, Charles Laughton, Fredric March, 
W.C. Fields, Boris Karloff, Lionel Atwell, Bill Boyd, Gary Cooper, Wallace 
Beery, Hedda Hopper, William Powell, Amos and Andy, Clara Bow, Victor 
McLaglen, Lupe Velez, H.B. Warner, Jean Arthur, Joan Bennett and Edna 
May Oliver. Two of the books measure 5 x 6 % and the third book 
measures 4 x 5 %. This is a great collection of autographs from early 
Hollywood. Over 300 autographs! $200 — $300 


47. KeryBook FoR Hert Harsor. (United Artists, 1930) Vintage key- 
book containing 120 glossy linen-backed 8 x 10 stills from Hell Harbor 
starring Lupe Velez, Jean Hersholt and directed by Henry King. Housed 
in a two hole binder with gold gilt title lettering on cover. These pho- 
tographs are from the estate of Hollywood hairstylists Lily and Carmen 
Dirigo. Excellent condition; with minor wear and staining to the binding 
cover. $200 — $300 


48. VINTAGE SCRAPBOOK FROM THE EARLY SILENT ERA. Vintage scrap- 
book belonging to Hollywood hairstylist Lily Dirigo featuring photo- 
graphs of silent era Hollywood including the very early days of Universal 
Pictures and Bison Productions. The photos depict scenes both in front 
of and behind the camera, primarily of westerns as well as Theda Bara in 
Body and Soul (Fox Films, 1917), which is now a lost film. The scrapbook 
is 42 pages and contains personal photos in addition to the ones pertaining 
to film. The scrapbook is in semi-fragile condition and would make an 
excellent resource for film historians and scholars studying the early days of 
the silent era. Over 300 photographs in this scrapbook! $200 — $300 
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49. Haro_p LLoyD INSCRIBED PHOTOGRAPH. Vintage 11 x 14 in. print 
of Harold Lloyd inscribed to Hollywood hairdresser Carmen Dirigo at 
the lower left. Very good; with toning, curling and chipping at the upper 
border. $200 — $300 


50. GEORGE RAFT INSCRIBED PHOTOGRAPH. Vintage 11 x 14 in. print 
of George Raft inscribed to Hollywood hairdresser Carmen Dirigo at the 
upper left. Fine; with curling, rippling at the lower left and minor chipping 
at the right border. $200 — $300 


51. CHARLES LAUGHTON INSCRIBED PHOTOGRAPH. Vintage 11 x 14 in. 
print of Charles Laughton inscribed to Hollywood hairdresser Carmen 
Dirigo at the upper left. Fine; with handling, staining at the right recto 
border and missing lower right corner tip. $200 — $300 


1-310-859-7701 


- 


52. HANDWRITTEN TRIBUTE LETTER FROM EDITH HEAD TO CARMEN 
Dirico. Rare flat scroll letter measuring 6 % x 11 in. handwritten with 
black ink and inscribed with a poem entitled “To You My Friend” from 
legendary costume designer Edith Head to Hollywood hairdresser Carmen 
Dirigo. In part: “Td you, my friend, I am myself, No lesser than myself need 
greet your face. Banished are those many subtletie’s That you might true behold my 
saving grace!” A great association between two colleagues. $200 — $300 


53. W.C. FIELDS INSCRIBED PHOTOGRAPH. Vintage 8 x 10 in. print 
of W.C. Fields and director Norman Mc Leod. Inscribed to Hollywood 
hairdresser Carmen Dirigo by both men and referred to by W.C. Fields as 
“the cutest girl on the set”. This lot comes with a photo of Carmen Dirigo 
$200 — $300 


as well. 


54. ERicH VON STROHEIM INSCRIBED PHOTOGRAPH. Vintage 11 x 14 
in. print of Erich von Stroheim inscribed to Hollywood hairdresser Lily 
Dirigo at the lower border. The actual image measures 7 % x 9 % in. 


Good; with a tear and chipping at the upper recto border, staining and 
curling. $200 — $300 


55. JOAN CRAWFORD INSCRIBED PHOTOGRAPH BY RUTH HARRIET 
Louise. Vintage 11 x 14 in. print of Joan Crawford by Ruth Harriet 
Louise; with photographer blind-embossed stamp on recto lower right 
and rose-colored photographer rubber stamp on verso. Inscribed to 
Hollywood hairdresser Lily Dirigo at the upper left. Fine; with a crease 
at the upper right corner, rippling at the lower edge and soiling at the left 


border. $200 — $300 


56. GRETA GARBO INSCRIBED PORTRAIT — AN EXCEEDINGLY RARE 11 x 
14, ONE OF ONLY THREE KNOWN TO EXIST! Gelatin silver matte double- 
weight 11 x 14 in. print of Greta Garbo by Ruth Harriet Louise; with 
photographer blind-embossed stamp on recto lower right and rose-colored 
photographer rubber stamp on verso. Inscription to Hollywood hair- 
dresser Lily Dirigo at the lower right reads, “To Miss Lilian, Greta Garbo”. 
Good; with soiling and staining. This rare signed 11 x 14 is one of only 
three known to exist. $2,000 — $3,000 
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60. Lypa Roserti porTrair. Gelatin silver semi-gloss double-weight 
57. Maurice CHEVALIER PORTRAIT. Gelatin silver semi-gloss double- 11 x 14 in. print of Lyda Roberti. Very fine; with minor curling and minor 
weight 11 x 14 in. print of Maurice Chevalier. Very fine. $200 — $300 chip at the center right. $200 — $300 


61. Gary Cooper portrait By OTTo Dyar. Gelatin silver glossy 
58. MrriaM Hopkins portrait By OTTO Dyar. Gelatin silver semi- double-weight 10 % x 13 % in. print of Gary Cooper by Otto Dyar; with 
gloss double-weight 11 x 14 in. print of Miriam Hopkins by Otto Dyar; photographer blind-embossed stamp on recto lower right and photogra- 
with photographer blind-embossed stamp on recto lower right. Fine; pher rubber stamp on verso. Fine; with scuffing, smudge at the upper right 
printing flaw seen as emulsion loss at the upper and lower areas, stress mark, and thumbprint at the lower center left. $200 — $300 
minor chip at the center left and handling. $200 — $300 


62. JOAN CRAWFORD AND CLAUDETTE COLBERT PORTRAIT BY DON 


ENGuisH. Gelatin silver glossy double-weight 10 % x 13 % in. print of 
Joan Crawford and Claudette Colbert by Don English; with photographer 
59. SytviA SYDNEY PORTRAIT. Gelatin silver glossy double-weight 11 x  blind-embossed stamp on recto lower right and paper studio snipe on 


14 in. print of Sylvia Sydney. Very fine; with scuffing and a light smudge verso. Fine; with rippling, scuffing and emulsion flaking at the lower left 
at the center right edge. $200 — $300 corner. $200 — $300 
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63. Mar.ene DIETRICH PORTRAIT. Gelatin silver glossy double-weight 
11 x 14 in. print of Marlene Dietrich. Very good; with rippling and scuff- 
ing. $200 — $300 


66. COLLECTION OF 15 VINTAGE PHOTOGRAPHS SIGNED BY NUMER- 
OUS STARS INCLUDING: EDMUND LOWE, GEORGE ARLISS AND OTHERS. 
Collection of 15 photographs 8 x 10 in. signed by numerous stars includ- 
ing: Edmund Lowe, Wallace Ford, Lee Duncan, Champ Hough, George 
Arliss, Chas N. Fitzgerald, Arthur Lake and others. From the estate of 


Hollywood hairdressers Lily and Carmen Dirigo. Condition ranges 


from very fine to good; with handling common for photos of this age. 


$200 — $300 


64. Cary GRANT PORTRAIT. 
11 x 14 in. print of Cary Grant. 
$200 — $300 


Gelatin silver semi-gloss double-weight 
Fine; with rippling and scuffing. 


65. W.C. FIELDs INSCRIBED CHRISTMAS CARD. Paper card dated 1934 
with tipped in photos from W.C. Fields to Hollywood hairdresser Carmen 
Dirigo. Within the card, Fields pens this personal note in his distinctive 
script: “Dear Carmen! I wish you a Merry X-Mas and a Happy New Year and 
a good old-fashioned hug. Sincerely, WC.” Fine condition; with some soiling 
and creasing. $200 — $300 


67. COLLECTION OF 15 VINTAGE PHOTOGRAPHS SIGNED BY NUMEROUS 
STARS INCLUDING: GLENN Earns, Fay TUCKER AND OTHERS. Collection 
of 15 photographs 8 x 10 in. signed by numerous stars including: Glenn 
Earns, Sigrid Gurie, Marguerite de la Motte, Evelyn Venable, Louise 
Dresser, Virginia Sale, Barbara Bedford, Fay Tucker and others. From the 
Condition 
ranges from very fine to good; with handling common for photos of this 
age. $200 — $300 


estate of Hollywood hairdressers Lily and Carmen Dirigo. 


68. COLLECTION OF 15 VINTAGE PHOTOGRAPHS SIGNED BY NUMER- 
OUS STARS INCLUDING: GRACIE ALLEN, JANE WITHERS AND OTHERS. 
Collection of 15 photographs 8 x 10 in. signed by numerous stars includ- 
ing: Gracie Allen, Jane Withers, Louise Dresser, Louise Lorraine, Fay Tucker, 
Constance Cummings, Lily Lee and others. From the estate of Hollywood 
hairdressers Lily and Carmen Dirigo. Condition ranges from very fine to 
good; with handling common for photos of this age. $200 — $300 
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69. COLLECTION OF 15 VINTAGE PHOTOGRAPHS SIGNED BY NUMEROUS 
STARS INCLUDING: MARGARET LiIvINGSTON, Mary BRIAN AND OTH- 
ERS. 
including: Margaret Livingston, Miriam Jordan, Julie Leonard, Mary Brian, 
Glenda Farrell, Mary Boland, Helen Ferguson and others. From the estate 
Condition ranges 


Collection of 15 photographs 8 x 10 in. signed by numerous stars 


of Hollywood hairdressers Lily and Carmen Dirigo. 
from very fine to good; with handling common for photos of this age. 


$200 — $300 


70. COLLECTION OF 15 VINTAGE PHOTOGRAPHS SIGNED BY NUMER- 
OUS STARS INCLUDING: IRENE DUNNE, THELMA TODD AND OTHERS. 
Collection of 15 photographs 8 x 10 in. signed by numerous stars includ- 
ing: Irene Dunne (from her first film), Thelma Todd, Virginia Pearson, Dot 
Farley, Mona Rico, June Clyde, Louise Henry and others. From the estate 
Condition ranges 
from very fine to good; with handling common for photos of this age. 


$200 — $300 


of Hollywood hairdressers Lily and Carmen Dirigo. 


71. COLLECTION OF 15 VINTAGE PHOTOGRAPHS SIGNED BY NUMEROUS 
STARS INCLUDING: ANN SOTHERN, DOLORES DEL RIO AND OTHERS. 
Collection of 15 photographs 8 x 10 in. signed by numerous stars includ- 
ing: Ann Sothern, Esther Ralston, Louise Lorraine, Patricia Ellis, Florence 
Lee, Helen Taylor, Dolores Del Rio, Louise Dresser and others. From the 
Condition 
ranges from very fine to good; with handling common for photos of this 


age. $200 — $300 
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estate of Hollywood hairdressers Lily and Carmen Dirigo. 


72. COLLECTION OF 15 VINTAGE PHOTOGRAPHS SIGNED BY NUMER- 
OUS STARS INCLUDING: JOAN BENNETT, NANCY CARROLL AND OTH- 
ERS. Collection of 15 photographs 8 x 10 in. signed by numerous stars 
including: Joan Bennett, Betty Furness, Nancy Carroll, Lela Lee, Rita La 
Roy, Ruth Dwyer, Rosemary Theby, Mary Astor, Dorothy Lee and oth- 
ers. From the estate of Hollywood hairdressers Lily and Carmen Dirigo. 
Condition ranges from very fine to good; with handling common for 
photos of this age. $200 — $300 


73. COLLECTION OF SEVEN VINTAGE PHOTOGRAPHS OF WESTERN STARS. 
Collection of 7 photographs 8 x 10 inch signed by numerous western 
stars including: Warner Baxter as “The Cisco Kid”, Jack Dougherty, Lee 
Duncan, Rory Calhoun and others. From the estate of Hollywood hair- 
dressers Lily and Carmen Dirigo. Condition ranges from very fine to 
good; with handling common for photos of this age. $200 — $300 


74. COLLECTION OF 13 VINTAGE PHOTOGRAPHS SIGNED BY NUMEROUS 
STARS INCLUDING: JACK OAKIE, EDDIE CANTOR AND OTHERS. Collection 
of 13 photographs 8 x 10 inch signed by numerous stars including: Buddy 
Ebsen, Jack Oakie, John Beal, Eddie Cantor, Edmund Lowe, Norman Kerry, 
Amos and Andy and others. From the estate of Hollywood hairdressers 
Lily and Carmen Dirigo. Condition ranges from very fine to good; with 
handling common for photos of this age. $200 — $300 


1-310-859-7701 


75. COLLECTION OF 13 VINTAGE PHOTOGRAPHS SIGNED BY NUMER- 
OUS STARS INCLUDING: BING CRosBy, FREDRIC MARCH AND OTH- 
ERS. Collection of 13 photographs 8 x 10 in. signed by numerous stars 
including: Bing Crosby, Fredric March (2), George O’Brien, Wheeler and 
Woolsey (2), Billy Bakewell, Amos and Andy and others. From the estate 
of Hollywood hairdressers Lily and Carmen Dirigo. Condition ranges 
from very fine to good; with handling common for photos of this age. 


$200 — $300 


76. CREIGHTON CHANEY SIGNED PHOTOGRAPH. 
print of Creighton Chaney (better known as Lon Chaney Jr.), signed and 
inscribed in black ink at the lower center to Hollywood hairstylist Lily 
Dirigo, “For Lily: A charming friend to have. Sincerely, Creighton Chaney.” 
Creighton Chaney began acting in 1930 after his famous father’s death. He 
changed his name to Lon Chaney Jr. in 1935 at the insistence of a producer 
who felt it would help his career. Excellent. $200 — $300 


Vintage 8 x 10 in. 


77. Gary COOPER SIGNED PHOTOGRAPH. 
of Gary Cooper, signed and inscribed in black ink at the lower right 
to Hollywood hairstylist Carmen Dirigo, “To Carmen from Gary Cooper 
1930”. Fine; with rippling and curling. $200 — $300 


Vintage 8 x 10 in. print 
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78. ANNA May WONG SIGNED PHOTOGRAPH. Vintage 8 x 10 in. print 
of Anna May Wong, signed and inscribed (in English and Chinese) in black 
ink at the upper right to Hollywood hairstylist Lily Dirigo, “For Lily- Sincere 
good wishes Anna May Wong”. Also included is an 8 x 10 in. portrait of Lulu 
Wong, a silent film actress, dated 1923. Fine; with curling. $200 — $300 


79. Gary COOPER SIGNED PHOTOGRAPH FOR THE SPOILERS. 
(Paramount, 1930) Vintage 8 x 10 in. print of Gary Cooper, signed and 
inscribed in black ink at the lower right to Hollywood hairstylist Carmen 
Dirigo and hand dated July 1930. Very fine. $200 — $300 


80. Maz WEST SIGNED PHOTOGRAPH. Gelatin silver glossy single-weight 
8 x 10 in. print of Mae West, signed and inscribed in white ink at the lower 
right to Hollywood hairstylist Carmen Dirigo, “To Carmen Sincerely Mae 
West 1934”. Fine; with a crease at the lower right corner. $200 — $300 
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81. ORSON WELLES SIGNED PHOTOGRAPH. Gelatin silver matte 
double-weight 8 x 10 in. print of Orson Welles, signed and inscribed in 
red ink at the upper left to Hollywood hairstylist Carmen Dirigo, “To 
Carmen Affectionately, Orson Welles”. Fine; with crease at the center right. 
$200 — $300 


82. SHIRLEY TEMPLE SIGNED PHOTOGRAPH. Gelatin silver matte double- 
weight 8 x 10 in. print of Shirley Temple, signed and inscribed in black 
ink at the lower right to Hollywood hairstylist Lily Dirigo, “To Lilly Love, 
Shirley Temple”. Fine; with chipping at the right recto border and silvering. 
$200 — $300 


Trio 


83. Davin NIvEN AND AARON NIVEN SIGNED PHOTOGRAPHS. 
of gelatin silver 8 x 10 in. prints featuring two of David Niven and one 
of Aaron Niven, signed and inscribed to Hollywood hairstylist Carmen 
Dirigo. Fine. $200 — $300 
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84. COLLECTION OF FOUR SIGNED PHOTOGRAPHS OF CLAUDETTE 
CoLBERT, EppIE CANTOR, GEORGE M. COHAN AND Myrna Loy. 
Group of four gelatin silver 8 x 10 in. prints of Claudette Colbert, Eddie 
Cantor, George M. Cohan and Myrna Loy all signed and inscribed in black 
ink. Fine. $200 — $300 


85. Marrene DIcTRICH PORTRAIT FOR THE SCARLET EMPRESS. 
(Paramount, 1934) Gelatin silver glossy single-weight 8 x 10 in. print of 
Marlene Dietrich. Very fine; with a minor crease and smudge at the lower 
right corner. $200 — $300 


86. ANN SHERIDAN PORTRAIT BY GEORGE HurRELL. Gelatin silver 
glossy single-weight 7 % x 9 % in. print of Ann Sheridan by George 
Hurrell; with Warner Bros. rubber stamp on verso. Very good; with scuff- 


ing and handling. $200 — $300 
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87. CLAUDETTE COLBERT PORTRAIT. Gelatin silver glossy single-weight 
8 x 10 in. print of Claudette Colbert. Very good; with scuffing, handling 
marks and a chip at the left border. $200 — $300 


88. CLAUDETTE COLBERT PORTRAIT. Gelatin silver glossy single-weight 
8 x 10 in. print of Claudette Colbert. Fine; with creasing at the lower left 
corner and emulsion loss at the lower border. $200 — $300 


89. Mar West portrait. Gelatin silver glossy single-weight 8 x 10 in. 
print of Mae West. Fine; with scuffing, crease at the lower left corner and 
chipping at the upper left border. $200 — $300 
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90. CaroLe LomBarD portrait. Gelatin silver glossy single-weight 8 
x 10 in. print of Carole Lombard. Very fine; with a chip and tear at the 
upper border and light handling. $200 — $300 


91. COLLECTION OF SIX PHOTOS OF THELMA Topp. Collection of 6 
gelatin silver glossy single-weight 8 x 10 in. prints of Thelma Todd co-star- 
ring with the Marx Bros. Todd appeared with the comedy team in Monkey 
Business (1931) and Horse Feathers (1932). Todd appeared in over 100 films 
in her career, which spanned 1926 to 1936 until her untimely death at age 
30. Fine. $200 — $300 


92. Mariene DIETRICH PORTRAIT. Gelatin silver glossy single-weight 
8 x 10 in. print of Marlene Dietrich dated 1941; with Universal Pictures 
stamp on the verso. “M.D.-54” is imprinted in the negative at the lower 
left. Fine; with handling and scuffing. $200 — $300 
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93. COLLECTION OF THREE MARLENE DIETRICH PORTRAITS. Collection 
of 3 gelatin silver glossy single-weight 8 x 10 in. prints of Marlene Dietrich. 
One of the portraits is from Universal in 1941 and the other two are from 
The Scarlet Empress (Paramount, 1934). $200 — $300 


Fine. 


This is the first time Hollywood photographs have been offered 
by a commercial auction house guided by a standard of fine 
art photography. The oversize and double-weight prints in 
particular represent the artistic standard of print-making by the 
studios and are among the finest examples of each image to have 
survived in museum condition, and which include a high per- 
centage of iconic images produced by the most notable photog- 
raphers working in Hollywood, including a Greta Garbo portrait 
by Edward Steichen from their only sitting together. 


Most of the oversize prints in this collection were stored by the 
major studios in their master print files and were never intended 
for circulation, and are untouched by time. The oversize photo- 
graphs printed by hand under close supervision by the portrait 
photographers and in small quantities of 4-5 or fewer must 
be distinguished from the 8 x 10 in. single-weight printed by 
machine by an hourly employee and sent out by the publicity 
department for exhibition without quality control. Some over- 
size print formats were produced only for the most exclusive 
stars and were printed in limited quantities of one or two, and 
derive from negatives that were not printed in smaller formats. 


The portrait galleries acted as independent artistic cells within 
the general publicity departments, and though each portrait pho- 
tographer was expected to produce 400-500 finished negatives 
from each full sitting, rarely were more than 25 negatives sub- 
mitted for retouching and printing. Intended as mass produced 
commercial art for exhibition use, the 8 x 10 in. print rarely 
survives in display condition. 
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94. COLLECTION OF STILLS FROM THE HUNCHBACK OF NoTRE DAME. 
(Universal, 1923) Collection of 7 gelatin silver glossy single-weight 8 x 
10 in. stills from The Hunchback of Notre Dame starring Lon Chaney, Patsy 
Ruth Miller and Norman Kerry. These stills have excellent clarity and 
provide a much sharper view of the images than the surviving film ele- 


ments. $200 — $300 


HOLLYWOOD FINE ART PHOTOGRAPHY 


Most of the oversize prints in this section derive from a single 
source. Since these master print files were obtained with numer- 
ous portrait sequences nearly intact and complete, this source 
represents the largest and most comprehensive trove of high-end 
photography produced by the studios during their Golden age 
of the 1920s to 1940s, and as a single opportunity for collectors, 
without precedent and perhaps unrepeatable. 


1-310-859-7701 


GRADING CHART 


Excellent: Gallery or museum condition, 
with no more than trivial flaws to the border 
or verso. Corners are firm, and edges have only 
the slightest wear. 


Very Fine: One or two minor defects; which 
may include a light crease or flaw within the 
borders, not extending into image, and only 
the slightest handling wear. Image area is free 
of toning or yellowing, with trivial flaws visible 
only in raking light. 


Fine: Minor flaws. Corners may show slight 
wear, with one or two light creases within the 
borders, and slight surface flaws to emulsion. 


Very good: May include one or two of the 
following minor flaws: slightly rounded cor- 
ners, printing defects, light scuffing, rippling 
to edges, minor surface impressions, slightly 
bumped corners or edges with light chipping, 
and a closed tear % in. or less to the border only. 
Slight oxidation to prints more than 70 years 
old, most commonly found as slight haloing to 
the edge in matte prints and light silvering to 
glossy prints, and light toning or yellowing to 
the extremities. 


Good: Visibly used or with small areas of wear; 
which may include surface impressions, creases, 
toning, visible writing impressions, soiling, 
spotting, staining, tape repairs, tears, and miss- 
ing corner tips. 


Fair: Visibly damaged with extensive wear; 
which may include a portion of the follow- 
ing: emulsion loss, paper loss, brittleness, heavy 
chipping, cracking, creasing, staining, tearing, or 
toning, and open and multiple pinholes. 


Glossary OF GRADING TERMS 


Bend — An area of the print that has been 
lightly handled without fissuring the emulsion 
or paper base — preliminary to a crease. 


Crease - An area of the print that has been 
bent, folded or pressed and that has resulted in 
a permanent fold line or fissuring that extends 
from the paper base through the emulsion. Can 
lead to chipping and tearing and is sometimes 
remedied by archival tape to the verso. 


Bump —A pursed edge or corner caused by an 
object bumping onto the print, and which can 
cause creasing, chipping and tearing. 


Dust Shadow — An area that has been exposed 
to dust particles and that was not archivally pro- 
tected and appears shaded or lightly darkened. 


Emulsion Rings — A printing defect visible in 
raking light which appears as light stress lines or 
a concentric halo from the center outwards. 


Handling - Light surface creases caused by 
minor handling. 


Impressions — Pin-size dents or creviced 
impressions in the emulsion, or fine trace-lines, 
usually seen only in raking light. 


Oxidation - Slight oxidation exists in prints 
more than 70 years old, most commonly found 
as slight haloing to the edge in matte prints and 
light silvering in glossy prints. 


Paper Loss - A portion of the paper that has 
been removed, usually at the corner tips. 


Pitting — Caused by the presence of fiber 
particles in emulsion during printing. Most 
commonly found in single-weight prints of 
enlargements in formats of 10 x 13 in. or larger. 
Appears as creviced impressions or pin-size 
craters in the emulsion. 


Gwitt ANDRE PORTRAIT BY LAZLO WILLINGER FOR A WoOMAN’s 
Face. (MGM, 1941) Gelatin silver semi-gloss double-weight 8 x 10 in. 
print of Gwili Andre by Lazlo Willinger; with photographer purple-col- 
ored rubber stamp, portrait number “437” and studio stamped caption on 
the verso. Very fine; with minor scratch at the right. $200 — $300 
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96. TALLULAH BANKHEAD PORTRAIT IN BIAS CUT SATIN GOWN. 
silver glossy single-weight 8 x 10 in. print of Tallulah Bankhead by Eugene 
Robert Richee. Fine. $200 — $300 


Rippling - Small waves in the paper caused by 
light water damage to the verso, or humidity, 
and more commonly restricted to the border 
edges. 


Scuffing/Scratching — Caused by a some- 
thing which has brushed over the surface of 
the emulsion, usually by another print, caus- 
ing tracking marks or a fine streaking pattern. 
Scuffing is usually seen only in raking light, as 
opposed to scratching, which is more penetrat- 
ing to the emulsion, causing fine grooves which 
can be felt by the finger-tips. 


Separation — Commonly the result of a crease 
which has suffered a break, or become chipped, 
in a clean tear to the emulsion where the paper 
base is unaffected. Usually a clean separation 
caused by excessive handling (folding and 
unfolding). 


Smear/Smudge - A streak caused by dust, 
grease from fingerprints, or colors in the art- 
work being rubbed together. 


Soiling/Staining - A blemish caused from 
chemical residue, dirt, dust, glue, or water, and 
which cannot be wiped clean. 


Stress Lines — This defect is preliminary to 
creasing, and appears as thin lines that have not 
yet separated the emulsion. 


Tear — A clean cut or rip from the emulsion 
through the paper base, causing an even break 
clean though. 


Toning - Color shift caused by lack of fixing 
in chemical bath during printing. Usually seen 
in black and white prints which display brown, 
grey or yellow instead of black. Sometimes 
restricted to a small controlled area, and which 
appears as a bleed. A light shift from black and 


white to mid-tone grey is not uncommon. 
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Gelatin 


97. TALLULAH BANKHEAD PORTRAIT. Gelatin silver glossy single-weight 
8 x 10 in. print of Tallulah Bankhead; with Paramount Pictures rubber 
stamp on the verso. Fine; with handling and crease at the lower right 
corner tip. $200 — $300 


98. Lourse BROOKS PORTRAIT BY EUGENE RoBERT RICHEE. Gelatin 
silver glossy single-weight 8 x 10 in. print of Louise Brooks by Eugene 
Robert Richee; with photographer rubber stamp and Paramount Pictures 
paper snipe on the verso. Fine; with one inch crease at the lower right. 


$800 — $1,200 


99. Louise BROOKS PORTRAIT BY EUGENE ROBERT RICHEE FOR Now 
We’re IN THE Air. (Paramount, 1927) Gelatin silver glossy single-weight 
8 x 10 in. print of Louise Brooks by Eugene Robert Richee; with photog- 
rapher rubber stamp on the verso and key set number “668-174” imprint- 
ed in the negative by hand at the lower right on the recto. Very fine. 
$600 — $800 
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100. Loursz BROOKS RARE EARLY PORTRAIT AGE 16. Gelatin silver matte 
double-weight 8 x 10 in. print of Louise Brooks. This scarce early photo 
has a notation in pencil on the verso, “Louise Brooks dances Miller Theatre 
Wichita, Kansas 1923 (age 16)”. Fine; with 2 % inch vertical bend at the 
lower left. $800 — $1,200 


101. Louise BRooKs PORTRAIT FROM Love ‘EM AND LEAVE ‘EM. 
(Paramount, 1926) Gelatin silver glossy 8 x 10 in. linen-backed key book 
print of Louise Brooks. Key set number “1027-38” imprinted in the 
negative by hand on the recto lower left. Very good; with printing flaw 
seen as pin-size impression marks caused by fiber fragment in emulsion 


during printing. $600 — $800 


102. Louise Brooks portrait. Gelatin silver glossy 8 x 10 in. linen- 
backed key book print of Louise Brooks. Paramount Pictures portrait 
number “P703-79” imprinted in the negative by hand on the recto lower 
left. Very good; with chipping at the corners. $400 — $600 


1-310-859-7701 


103. Louise BRooKs PORTRAIT FOR IT Pays To ADVERTISE. (Paramount, 
1931) Gelatin silver glossy linen-backed 8 x 10 in. key book print of 
Louise Brooks; with key set number “1305-2/10” imprinted in the nega- 
tive by hand on the recto lower right. Fine; with scuffing and handling. 
$200 — $300 


104. Vircinia BRUCE PORTRAIT BY CLARENCE SINCLAIR Bui. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Virginia Bruce by 
Clarence Sinclair Bull; with photographer and MGM purple-colored rub- 
ber stamps on the verso. Portrait number “B7338” in pencil on the verso, 
from Bull’s personal numbering system, indicates this print was made in 
his studio darkroom under his direct supervision. Very fine; with minor 
emulsion curling at the lower left border. $200 — $300 


105. Nancy Carrot portrair. Gelatin silver semi-gloss single-weight 
8 x 10 in. print of Nancy Carroll. Fine; with handling. $200 — $300 


Look for us @ www.ebayliveauctions.com 


106. JoaN CRAWFORD PORTRAIT BY CLARENCE SINCLAIR Butt. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Joan Crawford by 
Clarence Sinclair Bull; with photographer rose-colored rubber stamp on 
the verso. Very good; with chipping at the edges and % inch crease at the 
upper corners. $400 — $600 


SOU 


107. Joan CRAWFORD PORTRAIT BY GEORGE HURRELL FOR GRAND 
Horet. Gelatin silver semi-gloss double-weight 8 x 10 in. print of Joan 
Crawford by George Hurrell; with photographer blind-embossed stamp 
on the recto lower right, photographer rose-colored rubber stamp and 
MGM paper snipe on the verso. Portrait number “9620” in pencil on 
the verso, from Hurrell’s personal numbering system, indicates this print 
was made in his studio darkroom under his direct supervision. Very fine. 


$800 — $1,200 


108. Joan CRAWFORD PORTRAIT BY GEORGE HURRELL FOR CHAINED. 
(MGM, 1934) Gelatin silver semi-gloss double-weight 8 x 10 in. print 
of Joan Crawford by George Hurrell; with purple-colored photographer 
and MGM rubber stamps and “1934”, “Chained” in pencil on the verso. 
Very good; with creases at the upper left and lower right corners and light 
soiling. $400 — $600 
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109. Joan CRAWFORD PORTRAIT BY GEORGE HurRELL. Gelatin silver 
semi-gloss double-weight 8 x 10 in. print of Joan Crawford by George 
Hurrell; with photographer purple-colored rubber stamp on the verso. 
Fine; with % inch smudge at the upper right border. $600 — $800 


110. Joan CRAWFORD PORTRAIT BY GEORGE HurRELL. Gelatin silver 
semi-gloss double-weight 8 x 10 in. print of Joan Crawford by George 
Hurrell; with photographer and MGM purple-colored rubber stamps 


on the verso. Fine; with 1 in. crease at the upper left border corner. 


$400 — $600 


111. JoAN CRAWFORD PORTRAIT BY GEORGE HURRELL FOR No More 
Lapies. (MGM, 1935) Gelatin silver semi-gloss double-weight 8 x 10 
in. print of Joan Crawford by George Hurrell; with photographer purple- 
colored rubber stamp, MGM paper snipe and “6/4/35” in pencil on the 
verso. $600 — $800 
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112. Bese DANIELS PORTRAIT BY WITZEL FOR MALE AND FEMALE. 
(Paramount, 1919) Gelatin silver semi-gloss double-weight 8 x 10 in. print 
of Bebe Daniels by Witzel; with photographer imprint in the negative on 
the recto lower right. Very fine. $200 — $300 


113. DanreLLe DarRIEUX PORTRAIT BY Ray JONES. Gelatin silver glossy 
double-weight 8 x 10 in. print of Danielle Darrieux by Ray Jones; with 
photographer and Universal Pictures rubber stamps on the verso. Fine; 
with soiling at the upper left, and scuffing. $200 — $300 


114. Davis PORTRAIT BY ELMER FRYER FOR FRONT PAGE 


Woman. 


BETTE 
(Warner Bros., 1935) Gelatin silver glossy borderless double- 


weight 8 x 10 in. print of Bette Davis by Elmer Fryer; with photogra- 
pher rubber stamp and “Front Page Woman” in pencil on the verso. Fine. 


$200 — $300 


1-310-859-7701 


115. Brrre Davis porrrair BY ELMER Fryer. Gelatin silver glossy 
single-weight 8 x 10 in. print of Bette Davis by Elmer Fryer; with pho- 
tographer rubber stamp and Warner Bros. paper snipe on the verso. Fine. 


$200 — $300 


116. Brrre Davis porrrair By ELMER FRYER. Gelatin silver glossy 
single-weight 8 x 10 in. print of Bette Davis by Elmer Fryer; with pho- 
tographer rubber stamp and Warner Bros. paper snipe on the verso. Fine. 


$200 — $300 


117. Brrre Davis porrrair By ELMER FRYER. Gelatin silver glossy 
double-weight 8 x 10 in. borderless print of Bette Davis by Elmer Fryer; 
with photographer rubber stamp on the verso. Fine; with scuffing and 
bumped corner tips. $200 — $300 


Look for us @ www.ebayliveauctions.com 


118. Oxtvia Dr HaviLLaND PORTRAIT BY ELMER FRYER FOR IT’s LOVE 
I’M Arrer. (Warner Bros., 1937) Gelatin silver glossy borderless double- 
weight 8 x 10 in. print of Olivia De Havilland by Elmer Fryer; with pho- 
tographer rubber stamp and portrait number in pencil and “Nov, 1937” 
date stamped on the verso. Very good; with scuffing, scratch at the upper 
right and chip at the lower left edge. $200 — $300 


119. 
Gelatin silver glossy single-weight 8 x 10 in. print of Marlene Dietrich 
by Eugene Robert Richee; with Paramount Pictures rubber stamp on the 
verso. Fine. $600 — $800 


MarLeNE DIETRICH PORTRAIT BY EUGENE ROBERT RICHEE. 


120. Marvtene DIeTRICH PORTRAIT BY EUGENE ROBERT RICHEE. 
Gelatin silver glossy single-weight 8 x 10 in. print of Marlene Dietrich by 
Eugene Robert Richee; with photographer and Paramount Pictures rub- 
ber stamps on the verso. Very fine. $600 — $800 
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124. Kay FRANCIS PORTRAIT BY OTTO DyaR FOR BEHIND THE MAKEUP. 
121. Mapce Evans porTRAIT BY GEORGE HurreELt. Gelatin silver (Paramount, 1930) Gelatin silver glossy single-weight 8 x 10 in. print of 
semi-gloss double-weight 8 x 10 in. print of Madge Evans by George Kay Francis by Otto Dyar; with photographer, Paramount Pictures and 
Hurrell; with photographer and MGM rubber stamps on the verso. Fine. “Behind the Makeup” rubber stamps on the verso. Fine. $200 — $300 
$200 — $300 


122. Atice FAYE PORTRAIT BY GEORGE HurReELL. Gelatin silver glossy 125. Kay FRANCIS PORTRAIT BY ELMER FRYER. Gelatin silver glossy 
borderless single-weight 8 x 10 in. print of Alice Faye by George Hurrell; single-weight 8 x 10 in. print of Kay Francis by Elmer Fryer; with photog- 
with photographer and 20" Century Fox rubber stamps on the verso. Fine; rapher rubber stamp on the verso. Very fine. $200 — $300 

with chipping at the lower right corner. $600 — $800 


126. Greta GARBO PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Greta Garbo by 
Clarence Sinclair Bull; with photographer purple-colored rubber stamp on 
123. Azicze FayE PORTRAIT By Max MuNN Autrey. Gelatin silver the verso. Portrait number “815-x-117” in pencil on the verso, from Bull’s 
glossy single-weight 8 x 10 in. print of Alice Faye by Max Munn Autrey; personal numbering system, indicates this print was made in his studio 
with photographer and Fox Film rubber stamps on the verso. Fine. darkroom under his direct supervision. Very fine; with faint thumbprint 
$200 — $300 smudge at the upper left. $400 — $600 
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127. Greta GARBO PORTRAIT BY EDWARD STEICHEN. Gelatin silver semi-gloss borderless double-weight 8 x 9 % in. print of Greta Garbo 
in A Woman of Affairs (MGM, 1928) by Edward Steichen; with “Greta Garbo for Vanity Fair Hollywood, 1928” in pencil and Museum of Modern 
Art rubber stamp on verso. Notations in pencil “581a-8” to verso center and “35-25” on verso lower left. This print was made prior to WWII. 
Steichen made many prints but also supervised numerous assistants who printed as well. Quality control was of supreme importance to him and 
all prints were under his supervision. Very fine condition; with light creasing lower right corner and paper loss to verso. The photograph has had 
some conservation work done at the folds and corners, but this doesn’t detract from the print. 


In 1923, Vanity Fair praised Steichen’s work proclaiming him the greatest living portrait photographer. Publisher Conde Nast appointed him as chief 
photographer for Vanity Fair and Vogue, a post he held for the next thirteen years. 


Steichen’s portrait sitting with Greta Garbo took place the week of July 29 — August 2nd, 1928 on Stage 2 on the MGM lot during the making 
of A Woman of Affairs. This iconic portrait of Garbo captured her in a moment of “titanic fury” and which was result of director Clarence Brown 
recalling Garbo to the set. After the session was finished, Garbo hugged Steichen and said, “Oh, you should be a motion picture director. You 
understand.” This was to be their only sitting. $40,000 — $60,000 
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128. Ava GARDNER PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Ava Gardner by 
Clarence Sinclair Bull; with MGM stamp caption on the verso. Fine. 
$400 — $600 


129. Jupy GARLAND PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
ZIEGFELD GirL. (MGM, 1941) Gelatin silver semi-gloss double-weight 
8 x 10 in. key set print of Judy Garland by Clarence Sinclair Bull; with 
photographer blue-colored rubber stamp and studio stamp caption on the 
verso. Key set number “S1165-60” imprinted in the negative by hand on 
the recto lower left. Very fine; with % in. crease at the lower right border 
corner. $200 — $300 


130. Jupy GARLAND PORTRAIT BY Maurice SEyMouR. Gelatin silver 


matte double-weight 8 x 10 in. print of Judy Garland by Maurice Seymour; 


with photographer imprint in the negative on the recto lower right. Fine; 
with impression marks from the verso lower right. $200 — $300 
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131. Jupy GARLAND PORTRAIT. 
x 10 in. print of Judy Garland. Fine; with 1 in. crease at the lower right 
corner. $200 — $300 


Gelatin silver matte double-weight 8 


132. Jupy GaRLAND porTRAIT. Gelatin silver textured semi-gloss 
double-weight 8 x 10 in. print of Judy Garland; with MGM rubber stamp 
on the verso. Very fine; with minor rippling at the lower edge and minor 
staining at the upper left border. $200 — $300 


133. Brrry GRABLE PORTRAIT BY FRANK PowoLny. Gelatin silver 
glossy single-weight 8 x 10 in. print of Betty Grable by Frank Powolny; 
with photographer and Twentieth-Century Fox rubber stamp on the verso. 
Portrait number “F542/55” imprinted in the negative by hand on the 
recto border lower right. Very fine; with minor crease at the lower left 


corner tip, and curling. $200 — $300 


1-310-859-7701 


134. ANN HarDING PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Ann Harding by 
Clarence Sinclair Bull; with photographer purple-colored rubber stamp on 
the verso. Portrait number “789-x-63” in pencil on the verso, from Bull’s 
personal numbering system, indicates this print was made in his studio 
darkroom under his direct supervision. Very fine; with minor impression 


at the center left border, and light scuffing. $200 — $300 


135. JEAN Hartow portrait BY TED ALLAN. Gelatin silver semi-gloss 
double-weight 8 x 10 in. print of Jean Harlow by Ted Allan; with photog- 
rapher purple-colored rubber stamp on the verso. Portrait number “1678” 
in pencil on the verso, from Allen’s personal numbering system, indicates 
this print was made in his studio darkroom under his direct supervision. 


Very fine. $600 — $800 


136. JEAN Hartow portrait By TED ALLAN. Gelatin silver semi-gloss 
double-weight 8 x 10 in. print of Jean Harlow by Ted Allan; with photog- 
rapher blue-colored rubber stamp on the verso. Portrait number “3042” 
in pencil on verso, from Allen’s personal numbering system, indicates this 
print was made in his studio darkroom under his direct supervision. Very 


fine. $600 — $800 


Look for us @ www.ebayliveauctions.com 


137. JEAN Haritow porTrair By Russet, Batt. Gelatin silver semi- 
gloss double-weight 8 x 10 in. print of Jean Harlow by Russell Ball; with 
photographer purple-colored rubber stamp on the verso. Portrait num- 
ber “2834” imprinted in the negative by hand on the recto lower right. 
Excellent. $600 — $800 


138. Liman Harvey portrait BY OTTo Dyar. Gelatin silver glossy 
single-weight 8 x 10 in. print of Lilian Harvey by Otto Dyar; with photog- 
rapher and Fox Films rubber stamps on the verso. Very good; with scuffing, 
thumbprint smudge and scratch at the right. $200 — $300 


139. Rita HayworTH PORTRAIT BY GEORGE HURRELL FOR YOU WERE 
NeEveER LoviieR. (Columbia, 1942) Gelatin silver glossy double-weight 
8 x 10 in. print of Rita Hayworth by George Hurrell; with photographer 
rubber stamp and Advisory Advertising Council rubber stamp dated Sept. 
24, 1942 on the verso. Fine. $200 — $300 
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140. Riva HAayworTH PORTRAIT BY GEORGE HURRELL FOR YOU WERE 
Never Loviuer. (Columbia, 1942) Gelatin silver glossy double-weight 
8 x 10 in. print of Rita Hayworth by George Hurrell; with photog- 
rapher rubber stamp, Advisory Advertising Council rubber stamp and 
Columbia Pictures paper snipe on the verso. Very good, with scuffing. 


$200 — $300 


141. Rrra HayworTH PORTRAIT BY GEORGE HURRELL FOR YOU WERE 
Never Loviier. (Columbia, 1942) Gelatin silver glossy double-weight 
8 x 10 in. print of Rita Hayworth by George Hurrell; with photographer 
rubber stamp, Advisory Advertising Council rubber stamp dated Sept. 11, 
1942 and Columbia Pictures paper snipe on the verso. Very good; with 
2 in. crease at upper center border, % in. crease at the upper right border 
corner and scuffing. $200 — $300 


142. Riva HaywortH portrait By A.L. ““Wuirry” ScHAFER. Gelatin 
silver glossy double-weight 8 x 10 in. key book print of Rita Hayworth 
by A.L. “Whitey” Schafer; with photographer rubber stamp and Advisory 
Advertising Council rubber stamp dated Aug. 14, 1940 on the verso. Very 
good; with printing flaw seen as emulsion loss at the upper left, writing 
impression at the lower right and scuffing. $200 — $300 
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143. Riva HayworTH PORTRAIT BY VAN PELT FOR THE Lapy FROM 
SHANGHAI. (Columbia, 1947) Gelatin silver glossy single-weight 8 x 10 
in. print of Rita Hayworth by Van Pelt; with photographer rubber stamp 
on the verso. Fine. $200 — $300 


144, Rira HaywortH PorTRAIT BY ROBERT CoBuRN. Gelatin silver 
glossy single-weight 8 x 10 in. print of Rita Hayworth by Robert Coburn; 
with photographer and Columbia Pictures rubber stamps and date stamped 
Aug. 12, 1953 on the verso. Very good; with handling. $200 — $300 


145. Grace KeELLy porrrair By Bup Fraker. Gelatin silver glossy 
single-weight 8 x 10 in. print of Grace Kelly by Bud Fraker; with photog- 
rapher rubber stamp on the verso. Portrait number “P4056-74” imprinted 
in negative by hand on the recto lower right. Very good; with handling and 
creasing at the corners. $200 — $300 


1-310-859-7701 


Gelatin silver 


146. Doris KENYON PORTRAIT BY GEORGE HURRELL. 
glossy double-weight 8 x 10 in. print of Doris Kenyon by George Hurrell 
with photographer rubber stamp on the verso. Very good; with handling 
and scuffing. $200 — $300 


149. Hepy LaMarr PorTRAIT BY LAZLO WILLINGER FOR THE HEAVENLY 
Bopy. (MGM, 1944) Gelatin silver glossy single-weight 8 x 10 in. print 
of Hedy Lamarr by Lazlo Willinger; with photographer rubber stamp and 
studio stamp caption on the verso. Fine; with handling. $200 — $300 


147. Hepy LAMARR PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
TortittA Frat. (MGM, 1942) Gelatin silver semi-gloss double-weight 
8 x 10 in. print of Hedy Lamarr by Clarence Sinclair Bull; with photog- 
rapher rubber stamp and studio stamped caption on the verso. Portrait 
number “S1225-20” imprinted in the negative by hand on the recto lower 
right. Very fine. $400 — $600 


148. Hepy LAMaRR PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
TortittA Frat. (MGM, 1942) Gelatin silver semi-gloss double-weight 
8 x 10 in. print of Hedy Lamarr by Clarence Sinclair Bull; with photog- 
rapher rubber stamp and studio stamp caption on the verso. Very fine. 


$400 — $600 


Look for us @ www.ebayliveauctions.com 


150. Hepy LaMarr PorTRAIT BY LAZLO WILLINGER FOR THE HEAVENLY 
Bopy. (MGM, 1944) Gelatin silver glossy single-weight 8 x 10 in. print 
of Hedy Lamarr; with photographer and portrait number “2931” rubber 
stamps and stamp caption on the verso. Very good; with stress marks at the 
lower left and a tear at the upper right margin corner. $200 — $300 


151. Dororuy Lamour portrait. Gelatin silver glossy single-weight 
8 x 10 in. print of Dorothy Lamour. Portrait number “P2156-937” 


imprinted in the negative by hand on the recto lower right. Very good; 
with handling and creasing at the upper right corner. $200 — $300 
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152. Caro_e LOMBARD PORTRAIT BY OTTO Dyar. Gelatin silver matte 
double-weight 8 x 10 in. print of Carole Lombard by Otto Dyar; with 
photographer rubber stamp on the verso. Excellent. $600 — $800 


153. Carore LomBarD portTrair By Otro Dyar. Gelatin silver 
semi-gloss single-weight 8 x 10 in. print of Carole Lombard by Otto 
Dyar; with photographer and Paramount Pictures rubber stamps on the 
verso. Fine; with light scuffing and thumbprint smudge at the lower right. 
$600 — $800 


154. CaroLe LOMBARD PORTRAIT BY OTTO DyaR FOR Lapies Man. 
(Paramount, 1931) Gelatin silver semi-gloss single-weight 8 x 10 in. key 
book print of Carole Lombard by Otto Dyar; with photographer and 
Paramount Pictures rubber stamps and studio stamp caption on the verso. 
Key book number “828-2/16” imprint in the negative by hand on the 
recto lower right. Fine; with scuffing and rippling from snipe on the verso 
at the upper right. $400 — $600 
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155. Carote LomBarD PorTRAIT BY OTTO Dyar. Gelatin silver glossy 
single-weight 8 x 10 in. print of Carole Lombard by Otto Dyar; with 
photographer and Paramount Pictures rubber stamps on the verso. Fine. 


$400 — $600 


156. CaroLte Lomparb portralr. Gelatin silver glossy single-weight 8 
x 10 in. print of Carole Lombard. Portrait number “CL 140” imprint in 
the negative by hand on the recto lower right. Fine. $400 — $600 


157. CaroLe LomBarD portrait. Gelatin silver glossy single-weight 
8 x 10 in. print of Carole Lombard. Paramount Pictures portrait number 
“PG.P 18582” imprinted in the negative by hand on the recto the lower 
right. Very good; with scuffing and light handling. $600 — $800 


1-310-859-7701 


158. Caro_e LOMBARD PORTRAIT BY CLARENCE SINCLAIR BULL. 
Gelatin silver semi-gloss double-weight 8 x 10 in. key book print of Carole 
Lombard; by Clarence Sinclair Bull; with photographer purple-colored 
rubber stamp on the verso. MGM key set number “798-84” imprinted in 
the negative by hand on the recto lower right. Excellent. $600 — $800 


159. Bessm: Love porRTRAIT BY GEORGE HurreLt. Gelatin silver semi- 
gloss double-weight 8 x 10 in. print of Bessie Love by George Hurrell; 
with photographer blind-embossed stamp on the recto lower right, pho- 
tographer rose-colored rubber stamp and MGM purple-colored stamp on 
the verso. Portrait number “3154” in pencil on the verso, from Hurrell’s 
personal numbering system, indicates this print was made in his studio 
darkroom under his direct supervision. Very fine; with faint paper-clip 
impression at the upper left. $200 — $300 


160. Brssm: Love porrrair By RuTH Harrier Louise. Gelatin silver 
semi-gloss double-weight 8 x 10 in. print of Bessie Love by Ruth Harriet 
Louise; with photographer blind-embossed stamp on the recto lower right, 
photographer rose-colored rubber stamp and MGM purple-colored stamp 
on the verso. Portrait number “8682” in pencil on the verso, from Louise’s 
personal numbering system, indicates this print was made in her studio 
darkroom under her direct supervision. Excellent. $200 — $300 


Look for us @ www.ebayliveauctions.com 


161. Myrna Loy porrrair By Frep R. ARCHER. Gelatin silver 
matte double-weight 8 x 10 in. print of Myrna Loy by Fred R. Archer; 
with photographer and Warner Bros. rubber stamps on the verso. Very 
good; with bumped edge at the upper right and % inch emulsion break. 
$200 — $300 


162. Myrna Loy porrrarr By Max Munn Autrey. Gelatin silver 
glossy double-weight 8 x 10 in. print of Myrna Loy by Max Munn Autrey; 
with photographer imprint in the negative on the recto lower right and 
Fox Films rubber stamp on the verso. Fine; with indentation at the right 


edge. $200 — $300 


163. Myrna Loy portrait By RussELt Batt. Gelatin silver semi-gloss 
double-weight 8 x 10 in. print of Myrna Loy by Russell Ball; with photog- 
rapher and MGM purple-colored rubber stamps on the verso. Very good; 
with creasing at the lower right corner and smudging. $400 — $600 
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164. Myrna Loy PporTRAIT BY CLARENCE SINCLAIR Bui. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Myrna Loy by Clarence 
Sinclair Bull; with photographer purple-colored rubber stamp and MGM 
paper snipe on the verso. Excellent. $400 — $600 


165. Myrna Loy porTrRaiT By GEORGE HurreLL. Gelatin silver semi- 
gloss double-weight 8 x 10 in. print of Myrna Loy by George Hurrell; 
with photographer and MGM purple-colored rubber stamps on the verso. 
$600 — $800 


Excellent. 


166. Myrna Loy porTRAIT FOR REBOUND. (RKO, 1931) Gelatin silver 
glossy single-weight 8 x 10 in. print of Myrna Loy; with studio paper snipe 
on the verso. Very good; with handling creases at the right. $200 — $300 
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167. Myrna Loy portrrair By LazLo WILLINGER FOR I Love You 
Acain. (MGM, 1940) Gelatin silver semi-gloss double-weight 8 x 10 in. 
print of Myrna Loy by Lazlo Willinger; with photographer blue-colored 
rubber stamp, portrait number “7107” and stamped caption on the verso. 
Very fine; with minor creasing at the lower left corner tip. $200 — $300 


168. Iba Lupino porrrair By MapIson Lacy FOR OUT OF THE Foc. 
(Warner Bros., 1941) Gelatin silver glossy borderless single-weight 7 “4 x 
9 % in. print of Ida Lupino by Madison Lacy; with photographer rubber 
stamp and portrait number in pencil on the verso. Fine; with 1 in. crease 
at the upper right corner. $200 — $300 


(Paramount, 


169. Ipa LupINO PORTRAITS FOR SEARCH FOR BEAUTY. 
1934) Collection of three Gelatin silver glossy single-weight 8 x 10 in. 
prints of Ida Lupino; with studio stamped caption on the verso. These are 
very sexy pre-code images. Fine; with handling. $200 — $300 


1-310-859-7701 


170. Ipa Lupino porrrair. Gelatin silver glossy single-weight 8 x 10 
in. print of Ida Lupino. Paramount Pictures portrait number “P1653-227” 
imprinted in the negative by hand on the recto lower right. Fine; with 
handling. $200 — $300 


171. Iba Lupino portrait. Gelatin silver glossy single-weight 8 x 10 
in. print of Ida Lupino. Paramount Pictures portrait number “P1653- 
343” imprint in the negative by hand on the recto lower right. Fine; with 


handling. $200 — $300 


7 


172. MarityN MONROE PORTRAIT FOR GENTLEMEN PREFER BLONDES. 
(TCE 1953) Gelatin silver glossy single-weight 8 x 10 in. print of Marilyn 
Monroe; with 20 Century-Fox paper snipe on the verso. Fine; with 
creasing at the upper right and lower corners. $200 — $300 


173. COLLEEN Moore PORTRAIT BY GEORGE HURRELL (EARLY 1930s). 
Gelatin silver semi-gloss double-weight 8 x 10 in. print of Colleen Moore; 
by George Hurrell; with photographer blind-embossed stamp on recto 
lower right, photographer rose-colored rubber stamp and MGM paper 
snipe on the verso. Portrait number “x-766” in pencil on verso, from 
Hurrell’s personal numbering system, indicates this print was made in his 
studio darkroom under his direct supervision. Fine. $200 — $300 


174. Dotores MoRaAN PORTRAIT BY SCOTTY WELBOURNE. Gelatin 
silver glossy borderless single-weight 7 % x 9 % in. print of Dolores Moran 
by Scotty Welbourne; with photographer rubber stamp on the verso. 
“Dolores Moran” in pen on the recto lower right. Fine; with light handling. 
$200 — $300 


175. Kim Novak PORTRAIT BY ROBERT COBURN FOR PAL JOEY. 
(Columbia, 1957) Gelatin silver glossy single-weight 8 x 10 in. print of 
Kim Novak by Robert Coburn; with photographer and Columbia Pictures 
rubber stamp and studio paper snipe on the verso. Fine. $200 — $300 
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176. MERLE OBERON PORTRAIT BY GEORGE HuRRELL FOR ‘Tit WE 
Meet Acain. (Warner Bros., 1940) Gelatin silver glossy borderless 
double-weight 7 % x 9 % in. print of Merle Oberon by George Hurrell; 
with photographer rubber stamp, dated “Jan. 9, 1940” and portrait number 
in pencil on the verso. Fine; with handling crease at the center and lower 
right and 1 in. impression mark at the right. $200 — $300 


177. Anrra PAGE PoRTRAIT BY ELMER FRyeER. Gelatin silver glossy 
single-weight 8 x 10 in. print of Anita Page by Elmer Fryer; with pho- 
tographer rubber stamp on the verso. Very fine; with minor scuffing. 


$200 — $300 


178. Mary PICKFORD PORTRAIT MOUNTED EXHIBITION PRINT BY 
DeGasTon. Gelatin silver semi-gloss borderless double-weight 7% x 9 % 
in. exhibition print (mounted to 10 % x 14 in. deckled and textured double 
matte-board) of Mary Pickford by DeGaston; with photographer imprint 
in the negative at the recto lower left. Excellent. $1,000 — $2,000 
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179. EsTHer RaLsTON PORTRAIT BY GEORGE P. Homme. Gelatin 
silver glossy single-weight 8 x 10 in. print of Esther Ralston by George P. 
Hommel; with photographer and Paramount Pictures rubber stamp on the 
verso. Fine; with handling and scuffing. $200 — $300 


180. EstHer RaisToN PORTRAIT GEORGE P. Homme. Gelatin sil- 
ver glossy single-weight 8 x 10 in. print of Esther Ralston by George P. 
Hommel; with photographer and Paramount Pictures rubber stamp on the 
verso. Fine; with handling and scuffing. $200 — $300 


181. EsTHER RALSTON PORTRAIT BY EUGENE Roserr RICHEE. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Esther Ralston by 
Eugene Robert Richee; with photographer and Paramount Pictures 
rubber stamps on the verso. Fine; with smudge at the upper center. 


$200 — $300 


1-310-859-7701 


182. GINGER ROGERS PORTRAIT BY ERNesT A. BacuracH. Gelatin 
silver glossy single-weight 8 x 10 in. print of Ginger Rogers by Ernest 
A. Bachrach; with photographer and RKO rubber stamps on the verso. 
Portrait number “NY-803-247-A” imprinted in the negative by hand on 
the recto lower left. Very good; with handling, scuffing and stress marks at 
the upper left corner. $200 — $300 


183. NoRMA SHEARER PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
RoMEO AND JuLiET. (MGM, 1936) Gelatin silver semi-gloss double- 
weight 8 x 10 in. print of Norma Shearer by Clarence Sinclair Bull; with 
photographer purple-colored rubber stamp and studio paper snipe on the 
verso. Fine; with 1 % inch crease at the lower left corner. $200 — $300 


184. NORMA SHEARER PORTRAIT BY GEORGE HURRELL FOR STRANGE 
INTERLUDE. (MGM, 1932) Gelatin silver semi-gloss double-weight 8 
x 10 in. print of Norma Shearer by George Hurrell; with photographer 
blind-embossed stamp on the recto lower right, photographer rose-colored 
rubber stamp and studio paper snipe on the verso. Portrait number “9908” 
in pencil on the verso, from Hurrell’s personal numbering system, indicates 
this print was made in his studio darkroom under his direct supervision. 


$800 — $1,200 


Excellent. 
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185. NorMA SHEARER PORTRAIT BY GEORGE HURRELL FOR STRANGE 
InTERLUDE. (MGM, 1932) Gelatin silver semi-gloss double-weight 8 x 10 
in. print of Norma Shearer by George Hurrell; with photographer blind- 
embossed stamp on the recto lower right, photographer rose-colored rub- 
ber stamp and MGM rubber stamp on the verso. Portrait number “6720” 
in pencil on the verso, from Hurrell’s personal numbering system, indicates 
this print was made in his studio darkroom under his direct supervision. 
Fine; with bumped edge at the lower right and minor paper loss on the 
verso. $600 — $800 


186. Norma SHEARER PORTRAIT BY GEORGE HURRELL FOR THE 
Divorcee. (MGM, 1930) Gelatin silver semi-gloss double-weight 8 
x 10 in. print of Norma Shearer by George Hurrell; with photogra- 
pher and MGM blue-colored rubber stamp on the verso. Excellent. 
$800 — $1,200 


187. NormMA SHEARER PORTRAIT BY GEORGE HURRELL FOR THE 
Divorcee. (MGM, 1930) Gelatin silver semi-gloss double-weight 8 x 
10 in. print of Norma Shearer by George Hurrell; with photographer and 
MGM rubber stamp on the verso. Excellent. $800 — $1,200 
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188. NorMA SHEARER PORTRAIT BY GEORGE HURRELL FOR RIPTIDE. 
(MGM, 1934) Gelatin silver semi-gloss double-weight 8 x 10 in. print 
of Norma Shearer by George Hurrell; with photographer purple-colored 
rubber stamp on the verso. Very fine; with pin size impression mark at the 


upper center right. $800 — $1,200 


189. NORMA SHEARER PORTRAIT BY GEORGE HURRELL FOR STRANGE 
InTERLUDE. (MGM, 1932) Gelatin silver semi-gloss double-weight 8 x 10 
in. print of Norma Shearer by George Hurrell; with blue-colored MGM 
rubber stamp on the verso. Excellent. $800 — $1,200 


190. ANN SHERIDAN PORTRAIT FOR JUKE Girt. (Warner Bros., 1942) 
Gelatin silver glossy single-weight 8 x 10 in. print of Ann Sheridan with 
studio paper snipe and date stamp “APR 1942” on the verso. Portrait 
number “AS-1063” imprinted in the negative by hand on the recto lower 
right. Fine; with light rippling from snipe to the verso at the upper right. 
$200 — $300 
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191. 
10 in. print of Sylvia Sidney; with Paramount Pictures rubber stamp on the 


Sytvia SIDNEY PORTRAIT. Gelatin silver glossy single-weight 8 x 


verso. Very good; with creasing at the lower corner tips and vertical stress 


mark at the right. $200 — $300 


192. SIMONE SIMON PORTRAIT BY GENE KORNMAN. Gelatin silver 
glossy single-weight 8 x 10 in. print of Simone Simon by Gene Kornman; 
with photographer rubber stamp on the verso. Fox Films portrait number 
“F207-86” imprinted in the negative by hand on the recto border lower 
right. Very fine. $200 — $300 


es 


193. Avexis SMITH PORTRAIT. Gelatin silver glossy single-weight 8 x 
10 in. print of Alexis Smith. Warner Bros. portrait number “LEX-434” 
imprinted in the negative by hand on the recto lower right. Very good; 
with creasing at the corners, scuffing and stress mark at the upper left edge. 


$200 — $300 
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194. ALExis SMITH PORTRAIT BY BERT Srx. Gelatin silver glossy single- 
weight 8 x 10 in. print of Alexis Smith by Bert Six; with photographer 
rubber stamp on the verso. Very good; with creasing at the corner tips, and 
curling. $200 — $300 


195. Barsara STANWYCK PORTRAIT BY JOHN MIEHLE. Gelatin silver 
glossy single-weight 8 x 10 in. print of Barbara Stanwyck by John Miehle; 
with photographer and RKO rubber stamp and studio caption on the 
verso. Portrait number “BS-371” imprinted in the negative by hand on the 
recto lower left. Very good; with handling. $200 — $300 


197. BarBARA STANWYCK PORTRAIT FOR EVER IN My Heart. (Warner 
Bros., 1933) Gelatin silver glossy single-weight 8 x 10 in. print of Barbara 
Stanwyck; with “Oct. 1933” dated in pencil on the verso. Portrait number 
“BS-283” imprinted in the negative by hand on the recto lower right. 
Fine; with emulsion rings and % in. light crease at the right corner tips. 


$200 — $300 


198. JAN STERLING PORTRAIT BY KEITH BERNARD. Gelatin silver glossy 
single-weight 8 x 10 in. print of Jan Sterling by Keith Bernard; with 
photographer imprint in negative on the recto lower left. Very fine; with 
minor crease at the upper left border and light handling. $200 — $300 


(Samuel 


196. BarBaRA STANWYCK PORTRAIT FOR STELLA DALLAS. 
Goldwyn, 1937) Gelatin silver glossy single-weight 8 x 10 in. print of 
Barbara Stanwyck; with paper snipe on the verso. “Barbara Stanwyck” and 
portrait number “S.G.2800-5-146” imprinted in the negative by hand on 
the recto lower right. Fine; with handling at the right. $200 — $300 
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199. Groria STUART PORTRAIT BY JACK FREULICH. Gelatin silver glossy 
double-weight 8 x 10 in. print of Gloria Stuart by Jack Freulich; with pho- 
tographer rubber stamp and Universal Pictures paper snipe on the verso. 
Very good; with 3 in. crease at the upper right corner and 1 in. smudge at 
the right. $200 — $300 
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200. THELMA TODD PORTRAIT BY JOHN MIEHLE FOR Corsair. (United 
Artists, 1931) Gelatin silver glossy double-weight 8 x 10 in. print of 
Thelma Todd by John Miehle; with photographer and United Artists rub- 
ber stamp and studio paper snipe on the verso. Portrait number “R.W- 
5700-A-45” imprinted by hand in the negative on the recto lower right. 
Very good; with impression from snipe to the verso at the upper right, light 
handling and light scuffing. $200 — $300 


203. Tosy WinG portrait. Gelatin silver glossy single-weight 8 x 10 
in. print of Toby Wing. Paramount Pictures portrait number “P1586-255” 
imprinted in the negative by hand on the recto lower right. Very good; 
with handling and scuffing. $200 — $300 


201. Lupe VeLez porrrair BY Hat Puyre. Gelatin silver glossy 
double-weight 8 x 10 in. print of Lupe Velez by Hal Phyfe; with photog- 
rapher imprint in the negative by hand on the recto lower left, photogra- 
pher and Fox Film rubber stamp on the verso. Fine; with light scuffing. 
$200 — $300 


202. JUNE VLASEK PORTRAIT BY GEORGE HurreLi. Gelatin silver 
glossy double-weight 8 x 10 in. print of June Vlasek by George Hurrell; 
with photographer and Fox Films rubber stamps on the verso. Portrait 
number “30” imprinted in negative by hand on the recto lower right. 
Fine; with bumped corner tips, handling and minor surface impressions. 


$200 — $300 
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204. Tosy WinG portrait. Gelatin silver glossy single-weight 8 x 10 
in. print of Toby Wing. Very good; with handling and thumbprint smudge 
at the lower right. $200 — $300 


205. ANNA May WONG PORTRAIT BY EUGENE ROBERT RICHEE FOR 
DAUGHTER OF THE DraéGon. (Paramount, 1931) Gelatin silver glossy 
single-weight 8 x 10 in. print of Anna May Wong by Eugene Robert 
Richee; with photographer rubber stamp and studio stamped caption on 
the verso. Fine; with bumped edge at the upper right, 1/16 in. closed tear 
and handling. $400 — $600 


1-310-859-7701 


206. ANNA May WONG PORTRAIT BY EUGENE ROBERT RICHEE FOR 
SHANGHAI Express. (Paramount, 1932) Gelatin silver glossy single-weight 
8 x 10 in. print of Anna May Wong by Eugene Robert Richee; with pho- 
tographer and Paramount Pictures rubber stamp and studio stamped cap- 
tion on the verso. Fine; with % in. crease at the upper right border corner 
and handling at the right. $200 — $300 


207. ANNA May WONG PORTRAIT BY EUGENE ROBERT RICHEE FOR 
DAUGHTER OF THE DRAGON. (Paramount, 1931) Gelatin silver glossy 
single-weight 8 x 10 in. print of Anna May Wong by Eugene Robert 
Richee; with photographer and Paramount Pictures rubber stamps and 
studio stamped caption on the verso. Fine; with handling and emulsion 
curling at the upper right edge. $200 — $300 


208. ANNA May Wonc portrait. Gelatin silver glossy single-weight 8 
x 10 in. print of Anna May Wong. Fine; with handling, light scuffing and 
% in. crease at the lower right corner tips. $400 — $600 
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209. ANNA May WONG ON SET PORTRAIT FOR DAUGHTER OF THE 
Dracon. (Paramount, 1931) Gelatin silver glossy linen backed 8 x 10 
in. key book print of Anna May Wong. Key book number “1336-2/15” 
imprinted in the negative by hand on the recto lower right. Fine; with 
light soiling at the right border and chipped corner tip at the lower right. 
$200 — $300 


210. Fay Wray PORTRAIT FOR THE LAWYER’sS SECRET. (Paramount, 
1931) Gelatin silver glossy single-weight 8 x 10 in. print of Fay Wray; with 
stamped caption on the verso. Portrait number “P927-277” imprinted in 
the negative by hand on the recto lower right. Very fine; with minor han- 


dling and thumbprint smudge at the lower right. $200 — $300 


211. JANE WYMAN PORTRAIT BY GEORGE HURRELL FOR TUGBOAT 
Annie Sais AGAIN. (Warner Bros., 1940) Gelatin silver glossy borderless 
double-weight 8 x 10 in. print of Jane Wyman by George Hurrell; with 
photographer rubber stamp, portrait number in pencil and date stamp 
“SEP 22, 1940” on the verso. Very good; with scattered impression marks, 
including studio notation on the verso at the upper left. $200 — $300 
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212. JANE WYMAN PORTRAIT BY GEORGE HurRRELL. Gelatin silver glossy 
borderless single-weight 8 x 10 in. print of Jane Wyman by George Hurrell; 
with photographer rubber stamp and portrait number in pencil on the 
verso. Very good; with handling, bumped upper corners and creasing at 


the lower corner tips. $200 — $300 


213. JEAN ACKERMAN PORTRAIT BY ALFRED CHENEY JOHNSTON FOR 
Wuoopee. (Broadway, 1928-1929) Gelatin silver glossy double-weight 
11 x 14 in. print of Jean Ackerman by Alfred Cheney Johnston; with pho- 
tographer black rubber stamp and notation in pencil on the verso. Very 
good; missing corner tip at the upper left, 4 in. emulsion tear at the lower 
right corner edge and handling creases. $400 — $600 
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214. Lorerta YOUNG PORTRAIT BY GEORGE HURRELL FOR LOVE IS 
News. (TCE 1937) Gelatin silver glossy single-weight 8 x 10 in. print of 
Loretta Young by George Hurrell; with Twentieth Century-Fox stamped 
on the verso. Portrait number “F11199” imprinted in the negative by 
hand on the recto border lower right. Fine; with handling, crease at the 
right corner tip and % in. stress mark at the left border. $400 — $600 


215. ReNEE ADOREE PORTRAIT BY RutrH Harriet Louise. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Renee Adoree by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto lower right, rose-colored photographer rubber stamp and blue-col- 
ored MGM stamp on the verso. Portrait number “5567” in pencil on 
the verso, from her personal numbering system, indicates this print was 
made in Louise’s studio darkroom under her direct supervision. Very fine; 
with handling, light scuffing, and minor crease at the upper left corner. 


$400 — $600 


1-310-859-7701 


216. May ALLISON PORTRAIT BY RussELL BALL. Gelatin silver semi- 
gloss double-weight 11 x 14 in. print of May Allison by Russell Ball; with 
photographer rubber stamp on the verso. Fine; with scuffing, creasing at 
the corners and stress mark at the upper left corner. $600 — $800 


218. Gwit1 ANDRE PORTRAIT BY ERNEST A. BacuracH. Gelatin silver 
matte double-weight 10 % x 13 % in. print of Gwili Andre by Ernest A. 
Bachrach; with photographer blind-embossed stamp and portrait num- 
ber “c-28” imprinted in the negative by hand on the recto lower left, 
with photographer and RKO rubber stamp on the verso. Excellent. 
$400 — $600 


217. JEAN ARTHUR PORTRAIT BY EUGENE Rosert RICHEE. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Jean Arthur by Eugene 
Robert Richee; with photographer blind-embossed stamp on the recto 
lower right and photographer and Paramount Pictures rubber stamps on 
the verso. Fine; with printing flaw seen as 6 in. diagonal ripple at the 
center right. $400 — $600 
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219. Mary AsTor PORTRAIT By HaroLtD DEAN CarsEY FROM Two 
ARABIAN NicHTs. (United Artists, 1927) Gelatin silver semi-gloss double- 
weight 13 % x 10 % in. print of Mary Astor by Harold Dean Carsey; with 
photographer rubber stamp and studio caption in black ink on the verso. 
Excellent. $600 — $800 
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220. LuciLte BALL PORTRAIT BY WILLIAM A. FRAKER FROM JEALOUSY. 
(Columbia, 1934) Gelatin silver glossy double-weight 11 x 14 in. print 
of Lucille Ball by William A. Fraker; with photographer and Columbia 
Studios rubber stamp, studio paper snipe and “Nov 1934” in pencil on the 
verso. Lucille Ball was a contract player at Columbia Pictures in 1934 and 
played extra roles. This is a very rare image early in her career, as a blonde! 
Very good; with emulsion rings, light scuffing and % in. emulsion tear at 
the lower center right. $600 — $800 


221. TALLULAH BANKHEAD PORTRAIT BY EUGENE ROBERT RICHEE. 
Gelatin silver glossy double-weight 11 x 13 % in. print of Tallulah 
Bankhead by Eugene Robert Richee; with photographer blind-embossed 
stamp on the recto lower right, photographer, Paramount Pictures and 
“N.Y. EX.” rubber stamps on the verso. Excellent. $800 — $1,200 
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222. TALLULAH BANKHEAD PORTRAIT BY EUGENE ROBERT RICHEE. 
Gelatin silver glossy double-weight 11 x 13 % in. print of Tallulah 
Bankhead by Eugene Robert Richee; with photographer blind-embossed 
stamp on the recto lower right and photographer rubber stamp on the 


$800 — $1,200 


verso. Excellent. 


223. TALLULAH BANKHEAD PORTRAIT BY MorTIMER OFFNER. Gelatin 
silver semi-gloss borderless double-weight 10- % x 13- % in. print of 
Tallulah Bankhead by Mortimer Offner; with photographer and Paramount 
Pictures rubber stamps on the verso. Very fine; with light chipping at the 
lower right corner edge. $4,000 — $6,000 


1-310-859-7701 


224. ‘TALLULAH BANKHEAD PORTRAIT BY CLARENCE SINCLAIR BULL 
FOR FAITHLESS (WITH ROBERT MONTGOMERY). (MGM, 1932) Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Tallulah Bankhead by 
Clarence Sinclair Bull; with photographer blue-colored rubber stamp on 
the verso. Portrait number “638-x-31” in pencil on the verso, from Bull’s 
personal numbering system, indicates this print was made in his darkroom 
under his direct supervision. Fine; with emulsion chipping at the right. 


$400 — $600 


225. TALLULAH BANKHEAD PORTRAIT BY EUGENE ROBERT RICHEE. 
Gelatin silver glossy double-weight 10 % x 13 % in. print of Tallulah 
Bankhead by Eugene Robert Richee; with photographer blind-embossed 
stamp on the recto lower right, photographer and Paramount Pictures rub- 
ber stamps on the verso. Fine; with scuffing and % inch crease at upper 
right corner tip and printing defect seen as emulsion loss at the upper 
right. $400 — $600 
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226. TALLULAH BANKHEAD PORTRAIT BY EUGENE ROBERT RICHEE. 
Gelatin silver glossy double-weight 11 x 14 in. print of Tallulah Bankhead 
by Eugene Robert Richee; with photographer blind embossed stamp on 
the recto lower left, photographer and Paramount Pictures and “N.Y. EX.” 
rubber stamps on the verso. Very fine. $2,000 — $3,000 


227. CONSTANCE BENNETT PORTRAIT BY ELMER Fryer. (Warner Bros., 
1931) Gelatin silver glossy double-weight 11 x 14 in. print of Constance 
Bennett by Elmer Fryer; with photographer blind-embossed stamp on the 
recto lower right, photographer rubber stamp and caption in pencil on the 
verso. Very fine; with light scuffing. $600 — $800 
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228. CONSTANCE BENNETT PORTRAIT BY GEORGE HurreLi. Gelatin 
silver glossy double-weight 11 x 14 in. print of Constance Bennett by 
George Hurrell; with photographer and Twentieth-Century Fox rubber 
stamp on the verso. Very good; with 1/8 in. deep impression mark at the 
upper left and 1 % in. crease at the lower right corner. $400 — $600 


230. INGRID BERGMAN AND CHARLES BOYER PORTRAIT FOR GASLIGHT. 
(MGM, 1944) Gelatin silver semi-gloss double-weight 10 x 13 in. print 
of Ingrid Bergman and Charles Boyer; with key set number “S1311-38” 
and studio stamped caption on the verso. Very fine; with % in. crease at 
the lower right. $400 — $600 


229. JOAN BENNETT PORTRAIT BY Ha Puyre. Gelatin silver glossy 
double-weight 11 x 14 in. print of Joan Bennett by Hal Phyfe; with pho- 
tographer and Fox Films rubber stamps on the verso. Very fine; with % in. 
crease at the lower right border. $400 — $600 
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Gelatin silver 


231. JOAN BLONDELL PORTRAIT BY GEORGE HURRELL. 
glossy borderless double-weight 11 x 14 in. print of Joan Blondell by 


George Hurrell; with photographer rubber stamp, remnant of studio paper 
snipe, and “Oct 31, 1938” rubber date-stamp on the verso. George Hurrell 
signature “Hurrell /’38” in pencil on the verso. Fine; with printing flaws 
seen as discoloration at the right and bleed through from paper snipe on 
the verso. $1,000 — $2,000 


1-310-859-7701 


232. JOAN BLONDELL PORTRAIT BY ELMER FRYER. Gelatin silver glossy 
double-weight 11 x 14 in. print of Joan Blondell by Elmer Fryer; with 
photographer rubber stamp and Warner Bros. paper snipe on the verso. 
Fine; with shadow from snipe on the verso at upper center and pin size 
smudge at the center right. $400 — $600 


234. EDWINA BOOTH PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
TrADER Horn. (MGM, 1931) Gelatin silver semi-gloss double-weight 10 
% x 13 % in. print of Edwina Booth by Clarence Sinclair Bull; with pho- 
tographer blind-embossed stamp on the recto lower right, photographer 
rose-colored rubber stamp and studio paper snipe on the verso. Portrait 
number “B-10410” in pencil on the verso, from Bull’s personal number- 
ing system, indicates this print was made in his studio darkroom under his 
direct supervision. Very fine; with slight impression from affixed snipe on 
the verso. $800 — $1,200 


233. EDWINA BOOTH PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
TRADER Horn. (MGM, 1931) Gelatin silver semi-gloss double-weight 10 
Y x 13 % in. print of Edwina Booth by Clarence Sinclair Bull; with pho- 
tographer blind-embossed stamp on the recto lower right, photographer 
rose-colored rubber stamp and MGM paper snipe on the verso. Portrait 
number “B-10388” in pencil on the verso, from Bull’s personal number- 
ing system, indicates this print was made in his studio darkroom under his 
direct supervision. Fine; with impression and discoloration from affixed 
snipe on the verso visible on the recto. $400 — $600 


235. 
TRADER Horn. 
10 % x 13 % in. print of Edwina Booth by Clarence Sinclair Bull; with 
photographer blind-embossed stamp on the recto lower right, rose-colored 


EpwIna BOOTH PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
(MGM, 1931) Gelatin silver semi-gloss double-weight 


photographer rubber stamp and studio paper snipe on the verso. Portrait 
number “B-10395” in pencil on the verso, from Bull’s personal number- 
ing system, indicates this print was made in his studio darkroom under his 
direct supervision. Very good; with impression from glue to snipe on the 
verso at upper center, smudge at the upper center and lower right, “4 inch 
closed tear at lower right edge and a 2 inch crease at the lower left corner. 


$600 — $800 
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236. EDWINA BOOTH PORTRAIT BY CLARENCE SINCLAIR BULL FOR 
TrAaDER Horn. (MGM, 1931) Gelatin silver semi-gloss double-weight 
10 % x 13 % in. print of Edwina Booth by Clarence Sinclair Bull; with 
photographer blind-embossed stamp on the recto lower right, rose-colored 
photographer rubber stamp and studio paper snipe on the verso. Portrait 
number “B-10389” in pencil on the verso, from Bull’s personal number- 
ing system, indicates this print was made in his studio darkroom under his 
direct supervision. Fine; with impression from snipe on the verso, handling 
crease at the lower right and toning. $400 — $600 


237. Ciara Bow portrair By Harry MERLAND. Gelatin silver semi- 
gloss double-weight 10 % x 13 % in. toned print of Clara Bow by Harry 
Merland; with photographer and Paramount Pictures rubber stamp on 
verso. Fine; with pinholes at the upper corners and “62” in ink on the 
recto upper right. $800 — $1,200 


238. Ciara Bow portraiT BY EUGENE Rosert RIcHEE. Gelatin silver 
semi-gloss double-weight11 x 14 in. print of Clara Bow by Eugene Robert 
Richee; with photographer blind-embossed stamp on the recto lower 
right, and photographer and Paramount Pictures rubber stamp on the 
verso. Very fine; with minor impression at the lower left. $800 — $1,200 


239. Ciara Bow portrair BY EUGENE Rosert RIcHEE. Gelatin silver 
semi-gloss double-weight11 x 14 in. print of Clara Bow by Eugene Robert 
Richee; with photographer blind-embossed stamp on the recto lower 
right, photographer and Paramount Pictures rubber stamp and studio paper 
snipe on the verso. Fine; with creasing at the lower corners and minor 


soiling at the upper right. $800 — $1,200 
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240. Ciara Bow PORTRAIT FROM CALL Her Savace. Gelatin silver 
glossy double-weight 11 x 14 in. print of Clara Bow; with “Clara Bow 
Fox Films” rubber stamp on the verso. After leaving Paramount, Clara 
Bow went on to make Call Her Savage and Hoop-la at Fox before retiring 
from the screen. Fine; with light scuffing and impression at the center left. 


$600 — $800 


241. Ciara Bow PorTRAIT FROM Hoop-La. (Fox, 1933) Gelatin silver 
matte double-weight 11 x 14 in. print of Clara Bow; with Fox Films paper 
snipe on the verso. Hoop-La was the final film in Bow’s career. Very good; 
with crease at the left and right margins and the upper right corner, and 
bumped upper center right, with staining. $600 — $800 
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242. CLARA Bow porTRAIT BY OTTO Dyar. Gelatin silver semi-gloss 
double-weight 11 x 14 in. print of Clara Bow; with photographer and 
Paramount Pictures rubber stamp on the verso. Very good; with chipping 
and paper loss at the lower left border, surface crease, ink stain and creasing 
at the upper right corner. $600 — $800 


243. Ciara Bow portrait BY OTTO DyarR FROM Hoop-La. (Fox, 
1933) Gelatin silver glossy double-weight 11 x 14 in. print of Clara 
Bow; with photographer blind-embossed stamp on the recto lower right, 
photographer and “Clara Bow Fox Films” rubber stamp on verso. Very 
good; with scuffing, light soiling and surface crease at the center left. 
$600 — $800 
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244. Crara Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR HER 
WEDDING NIGHT. Gelatin silver textured semi-gloss double-weight 10 “4 
x 13 % in. custom print of Clara Bow by Eugene Robert Richee; with 
photographer blind-embossed stamp on the recto lower right. Fine; with 
light handling. $800 — $1,200 


245. Ciara Bow portrait By EuGENE Roserr. Gelatin silver semi- 
gloss double-weight 11 x 14 in. print of Clara Bow by Eugene Robert 
Richee; with photographer blind-embossed stamp on the recto lower 
right, photographer and Paramount Pictures rubber stamps and “1/23/29” 
in pencil on the verso. Fine; with paper loss at the left corner tip, light 
soiling at the right border and minor creasing at the upper right border 
and corner. $800 — $1,200 
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246. Ciara Bow portrait BY Otro Dyar. Gelatin silver matte 
double-weight 11 x 14 in. print of Clara Bow by Otto Dyar. Fine; with 
creasing at the corners and minor soiling at the borders. $600 — $800 


Gelatin silver 


247. CLARA Bow PORTRAIT BY GEORGE P. HOMMEL. 


semi-gloss double-weight 11 x 14 in. print of Clara Bow by George P. 
Hommel; with photographer blind-embossed stamp on the recto lower 
right, photographer and Paramount Pictures rubber stamps on the verso. 
Fine; with smudge at the lower right and minor creasing at the corners. 


$600 — $800 


1-310-859-7701 


248. Ciara Bow portrair BY EUGENE Robert RIcHEE. Gelatin silver 
matte double-weight 11 x 14 in. print of Clara Bow by Eugene Robert 
Richee; with photographer blind-embossed stamp on the recto lower 
right, photographer and Paramount Pictures rubber stamp on the verso. 
Very fine; with creasing at the corners and minor handling. $600 — $800 


249. CLARA Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR HER 
Witp Party. Gelatin silver semi-gloss double-weight 11 x 14 print of 
Clara Bow by Eugene Robert Richee; with photographer blind-embossed 
stamp on the recto lower right, photographer and Paramount Pictures 
rubber stamps and “2/1/29” in pencil on the verso. Fine; with light 
smudging at the lower right corner and missing lower left corner tip. 


$4,000 — $6,000 


Look for us @ www.ebayliveauctions.com 


250. Ciara Bow PoRTRAIT BY GEORGE P. HOMMEL FOR DANGEROUS 
Curves. (Paramount, 1929) Gelatin silver semi-gloss double-weight 11 x 
14 in. print of Clara Bow by George P. Hommel; with photographer blind- 
embossed stamp on the recto lower right, photographer and Paramount 
Pictures rubber stamps on the verso. Excellent. $800 — $1,200 


251. Everyn BRENT PorRTRAIT BY OTTO Dyar. Gelatin silver semi- 
gloss double-weight 11 x 14 in. print of Evelyn Brent by Otto Dyar; with 
photographer and Paramount Pictures rubber stamps and studio paper 
snipe on the verso. Excellent. $400 — $600 
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252. EvetyN BRENT PORTRAIT BY GEORGE P. HommeL. Gelatin 254. Louise BRooKs poRTRAIT BY EUGENE Roserr RICHEE. Gelatin 

silver semi-gloss double-weight 11 x 14 in. print of Evelyn Brent; with silver matte double-weight 11 x 14 in. toned print (image size 7 x 

Paramount Pictures rubber stamp and studio paper snipe on the verso. 9 in.) of Louise Brooks by Eugene Robert Richee; with photogra- 

Excellent. $800 — $1,200 pher and Paramount Pictures rubber stamps on the verso. Excellent. 
$800 — $1,200 


253. Louise BROOKS PORTRAIT BY ALFRED CHENEY JOHNSTON. Gelatin 255. Louise BRooKs PoRTRAIT BY GEORGE P. HomMeL. Gelatin silver 
silver glossy borderless double-weight 10 % x 14 in. toned print of Louise semi-gloss double weight 11 x 14 in. print of Louise Brooks, by George 
Brooks; with photographer rubber stamp on the verso. Very fine; with light | P. Hommel; with photographer and Paramount Pictures rubber stamps on 
scuffing and minor creasing at the borders. $800 — $1,200 the verso. Excellent condition; with % in. crease at the lower left corner 


tip. $4,000 — $6,000 
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256. Louis—E BROOKS PORTRAIT BY GEORGE P. HOMMEL FOR THE CANARY Murver Case. (Paramount, 1929) Gelatin silver semi-gloss double 
weight 11 x 14 in. print of Louise Brooks by George P. Hommel; with photographer blind-embossed stamp on the recto lower right, photographer 
and Paramount Pictures rubber stamps and studio paper snipe on the verso. “Exclusive to Picture Play” in black crayon on the verso. Excellent. 


$10,000 — $12,000 


Look for us @ www.ebayliveauctions.com 


257. Louise BROOKS PORTRAIT BY EUGENE Rospert RicHee. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Louise Brooks by 
Eugene Robert Richee; with photographer blind embossed stamp on the 
recto lower right and photographer and Paramount Pictures rubber stamps 


$2,000 — $3,000 


on the verso. Excellent. 


258. Louise BROOKS PORTRAIT BY EUGENE ROBERT RICHEE FOR THE 
CanARY Murpver Case. (Paramount, 1929) 
double-weight 11 x 14 in. print of Louise Brooks by Eugene Robert 


Gelatin silver semi-gloss 


Richee; with photographer blind embossed stamp on the recto lower right, 
photographer and Paramount Pictures rubber stamps and studio paper 
snipe on the verso. Very fine condition; with light thumb-print smudge 
and bumped corner tip lower right. $4,000 — $6,000 


259. VirGINIA BRUCE PORTRAIT BY GEORGE HurrReELL. Gelatin sil- 
ver semi-gloss double-weight 10 x 13 in. print of Virginia Bruce by 
George Hurrell; with photographer and MGM purple-colored rubber 
stamp on the verso. Portrait number “X-351” in pencil on the verso, 
from George Hurrell’s personal numbering system, indicates this print 
was made in Hurrell’s darkroom under his direct supervision. Excellent. 


$1,000 — $2,000 


260. VirGINIA BRUCE PORTRAIT BY GEORGE HurRELL. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Virginia Bruce by George 
Hurrell; with photographer blind-embossed stamp on the recto lower 
right, rose-colored photographer rubber stamp and MGM paper snipe 
on the verso. Portrait number “9285” in pencil on the verso, from 
Hurrell’s personal numbering system, indicates this print was made in his 
darkroom under his direct supervision. Very fine; with light handling. 


$800 — $1,200 
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261. VirGiniA BRUCE PORTRAIT BY GEORGE HurRELL. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Virginia Bruce by George 
Hurrell; with photographer blind-embossed stamp on recto lower right, 
rose-colored photographer rubber stamp and MGM paper snipe on the 
verso. Portrait number “X-346” in pencil on the verso, from Hurrell’s 
personal numbering system, indicates this print was made in his darkroom 
under his direct supervision. Very fine; with printing flaw to the right. 


$1,000 — $2,000 


263. Mary CARLISLE PORTRAIT BY GEORGE HurreELL. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Mary Carlisle by George 
Hurrell (ca. January — June 1933); with photographer blind-embossed 
stamp on the recto lower right, rose-colored photographer rubber stamp 
and MGM paper snipe on the verso. Portrait number “8665” in pencil 
on the verso, from Hurrell’s personal numbering system, indicates this print 
was made in his darkroom under his direct supervision. Very good; with 
1 in. and 2 in. creases at the upper right and light shadow from snipe on 


the verso. $600 — $800 


262. Mary CarLisLE PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Mary Carlisle by 
Clarence Sinclair Bull; with photographer blind-embossed stamp on the 
recto lower right, photographer blue-colored rubber stamp and purple- 
colored MGM stamp on the verso. Portrait number “3955” in pencil 
on the verso, from Bull’s personal numbering system, indicates this print 
was made in his studio darkroom under his direct supervision. Excellent. 


$800 — $1,200 


Look for us @ www.ebayliveauctions.com 


264. Mary CARLISLE PORTRAIT BY GEORGE HurreELL. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Mary Carlisle by George 
Hurrell (ca. January — June 1933); with photographer blind-embossed 
stamp on the recto lower right, rose-colored photographer rubber stamp 
and MGM paper snipe on the verso. Portrait number “8667” in pencil 
on the verso, from Hurrell’s personal numbering system, indicates this print 
was made in his darkroom under his direct supervision. Fine; with light 


glue impression from snipe to the verso and light scuffing. $400 — $600 
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265. Nancy CARROLL PORTRAIT BY EUGENE ROBERT RICHEE FROM 
THE DANCE OF Lire. (Paramount, 1929) Gelatin silver semi-gloss double- 
weight 10 x 13 in. print of Nancy Carroll by Eugene Robert Richee; 
with photographer blind-embossed stamp on the recto lower right, pho- 
tographer and Paramount Pictures rubber stamp on the verso. Very fine; 
with bumped center right margin and minor creasing at the lower corners. 


$600 — $800 


267. NANcy CARROLL PORTRAIT. Gelatin silver matte double-weight 11 
x 14 in. print of Nancy Carroll. Very good; with 1 in. crease at upper right 
corner, chipping at the lower right edge, % in. tear at the lower right corner 
edge and 1 % in. crease at the lower left corner. $400 — $600 


266. NaNcy CARROLL PORTRAIT BY OTTO DyaR FROM THE WATER 
Hore. (Paramount, 1928) Gelatin silver semi-gloss double-weight 11 
x 14 in. print of Nancy Carroll by Otto Dyar; with photographer and 
Paramount Pictures rubber stamp and studio paper snipe on the verso. The 
Water Hole is considered a lost film. Fine; with minor creasing at the upper 
left corner and very light rippling at the left margin. $600 — $800 


268. Nancy CARROLL PORTRAIT BY EUGENE RosertT RICHEE. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Nancy Carroll by 
Eugene Robert Richee; with photographer blind-embossed stamp on the 
recto lower right and photographer and Paramount Pictures rubber stamps 
on the verso. Very good; with bumped upper right edge, 1 in. crease and 
smudging throughout. $400 — $600 
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269. NaNcy CARROLL PORTRAIT BY EUGENE Rosert RICHEE. Gelatin 
silver glossy double-weight 11 x 14 in. print of Nancy Carroll by Eugene 
Robert Richee; with photographer blind-embossed stamp on recto lower 
right, photographer, Paramount Pictures and “N.Y. EX” rubber stamps and 
studio paper snipe on the verso. Very fine; with impression marks at the 


$400 — $600 


lower left. 


270. Lon CHANEY PORTRAIT BY RUTH Harriet Louise FoR Text Ir 
To THE Marines. (MGM, 1926) Gelatin silver semi-gloss double-weight 
10 x 13 in. print of Lon Chaney by Ruth Harriet Louise; with photog- 
rapher rose-colored rubber stamp and MGM rubber stamp on the verso. 
Chaney’s portrayal of a tough-as-nails marine drill instructor earned him 
the affection of the U.S. Marine Corps who made him their first honorary 
member from the motion picture industry. Excellent. $600 — $800 


Look for us @ www.ebayliveauctions.com 


271. Lon CHANEY AND LUPE VELEZ PORTRAIT FOR WHERE EAST IS 
East. (MGM, 1929) Gelatin silver semi-gloss double-weight 11 x 14 
in. print of Lon Chaney and Lupe Velez; with studio paper snipe on the 
verso. Very good; with a 3 in. crease at the upper right and stress lines at 
the lower left. $400 — $600 


272. Mimprep Harris CHAPLIN PORTRAIT BY ALFRED CHENEY 
JouNsTON. Gelatin silver matte double-weight 10 x 13 in. print of 
Mildred Harris Chaplin by Alfred Cheney Johnston; with photographer 
purple-colored rubber stamp on the verso. Excellent. $400 — $600 
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273. CLAUDETTE COLBERT PORTRAIT BY OTTO DYAR FROM CLEOPATRA. 
(Paramount, 1934) Gelatin silver matte double-weight 11 x 14 in. print 
of Claudette Colbert by Otto Dyar; with photographer blind-embossed 
stamp on the recto lower right and photographer rubber stamp on the 
verso. Very good; with crease and minor soiling at the lower right corner. 


$1,000 — $2,000 


274. CLAUDETTE COLBERT PORTRAIT BY OTTO Dyar. Gelatin silver 
glossy double-weight 11 x 14 in. print of Claudette Colbert by Otto 
Dyar; with photographer blind-embossed stamp on the recto lower right, 
photographer and Paramount Pictures rubber stamp and studio paper 
snipe on the verso. Very fine; with light handling at the lower center left. 
$400 — $600 


275. CLAUDETTE COLBERT PORTRAIT BY OrTo Dyar. Gelatin silver 
glossy double-weight 11 x 14 in. print of Claudette Colbert by Otto Dyar; 
with photographer blind-embossed stamp on the recto lower right and 
photographer and Paramount Pictures rubber stamps on the verso. Very 
fine; with light pinholes at the corners. $400 — $600 


276. CLAUDETTE COLBERT PORTRAIT BY OTTO Dyar. Gelatin silver 
glossy double-weight 11 x 14 in. print of Claudette Colbert by Otto 
Dyar; with photographer blind-embossed stamp on the recto lower right, 
photographer, Paramount Pictures and “L.A. EX” rubber stamps on the 
verso. Very fine; with faint partial paper-clip impression at the upper left 


edge. $400 — $600 
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277. CLAUDETTE COLBERT PORTRAIT BY OTTO Dyar. Gelatin silver 
glossy double-weight 11 x 14 in. print of Claudette Colbert by Otto Dyar; 
with photographer blind-embossed stamp on the recto lower right, pho- 
tographer, Paramount Pictures and “N.Y. EX” rubber stamps on the verso. 
Very fine; with printing flaw seen as two pin-size impressions at the lower 


right and left. $800 — $1,200 


278. JUNE COLLYER PORTRAIT BY ELMER FRYER. Gelatin silver glossy 
double-weight 11 x 14 in. print of June Collyer by Elmer Fryer; with 
photographer blind-embossed stamp on the recto lower right, photogra- 
pher rubber stamp and Warner Bros. paper snipe on the verso. Very fine. 


$400 — $600 


Look for us @ www.ebayliveauctions.com 


279. GaRy COOPER AND BARBARA STANWYCK PORTRAIT BY GEORGE 
HUuRRELL FROM BALL OF Fire. (Warner Bros., 1941) Gelatin silver 
glossy borderless double-weight 10 x 13 in. print of Barbara Stanwyck 
and Gary Cooper by George Hurrell. Portrait number “BoF-ADV-112x” 
imprinted in negative by hand on the recto lower right. Fine condition; 
with impression lines at the upper center and emulsion rings to the left. 


$800 — $1,200 


280. JOAN CRAWFORD PORTRAIT BY GEORGE HurRELL. Gelatin sil- 
ver glossy double-weight 11 x 14 in. print of Joan Crawford by George 
Hurrell. Very good; with chipping and % inch tear to the lower center 
left. $800 — $1,200 
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281. JOAN CRAWFORD PORTRAIT BY RuTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 10 % x 13 % in. print (image size 7 % x 12 
% in.) of Joan Crawford by Ruth Harriet Louise (ca. 1928); with photog- 
rapher blind-embossed stamp on the recto lower right border, rose-colored 
photographer and blue-colored MGM rubber stamp on the verso. Portrait 
number “3899” in pencil on the verso, from her personal numbering sys- 
tem, indicates this print was made in her studio darkroom under her direct 
supervision. Excellent. $800 — $1,200 


282. JOAN CRAWFORD PORTRAIT BY RuTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Joan Crawford by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto border lower right, photographer and MGM rose-colored rubber 
stamp and studio paper snipe on the verso. Portrait number “658” in pen- 
cil on the verso, from her personal numbering system, indicates this print 
was made in her studio darkroom under her direct supervision. Excellent. 


$800 — $1,200 
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283. JOAN CRAWFORD PORTRAIT BY CLARENCE SINCLAIR BULL FROM 
THe UNKNown. (MGM, 1927) Gelatin silver semi-gloss double-weight 
10 % x 13 % in. print of Joan Crawford by Clarence Sinclair Bull; with 
photographer and MGM blue-colored rubber stamp on the verso. Portrait 
number “B-8108” in pencil on the verso, from Bull’s personal number- 
ing system, indicates this print was made in Bull’s studio darkroom under 
his direct supervision. Joan Crawford starred opposite Lon Chaney Sr. 
in this film and learned a great deal about acting from him. She later 
said, “Watching him made me want to be a genuine actress”. Excellent. 


$1,000 — $2,000 


284. JOAN CRAWFORD PORTRAIT BY GEORGE HURRELL FROM GRAND 
Hortet. (MGM, 1932) Gelatin silver semi-gloss double-weight 10 x 13 
in. print of Joan Crawford by George Hurrell; with photographer purple- 
colored rubber stamp and studio paper snipe on the verso. Portrait number 
“9608” in pencil on the verso, from George Hurrell’s personal numbering 
system, indicates this print was made in Hurrell’s darkroom under his direct 
supervision. Very fine; with silvering and impressions from snipe visible on 


the recto. $800 -— $1,200 


1-310-859-7701 


285. JOAN CRAWFORD PORTRAIT BY GEORGE HurreLL. Gelatin silver semi-gloss double-weight 10 x 13 in. print of Joan Crawford by George 
Hurrell; with photographer blind embossed stamp on the recto border lower right, photographer and MGM rubber stamps on the verso. Portrait 
number “X-405” in pencil on the verso, from George Hurrell’s personal numbering system, indicates this print was made in Hurrell’s studio dark- 
room under his direct supervision. Excellent. $4,000 — $6,000 


Look for us @ www.ebayliveauctions.com 65 


286. JOAN CRAWFORD PORTRAIT BY JAMES MANATT FROM Our DANCING 
Daucuters. (MGM, 1928) Gelatin silver semi-gloss double-weight 10 
% x 13 % in. print of Joan Crawford with co-stars Dorothy Sebastian and 
Anita Page by James Manatt; with photographer purple-colored rubber 
stamp and studio paper snipe on the verso. Portrait number “364-x-64” 
in pencil on the verso. Excellent. $600 — $800 


287. JOAN CRAWFORD PORTRAIT BY RuTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Joan Crawford by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto lower right, photographer rose-colored and MGM blue-colored 
rubber stamps on the verso. Portrait number “3748” in pencil on verso, 
from her personal numbering system, indicates this print was made 
in Louise’s studio darkroom under her direct supervision. Excellent. 


$2,000 — $3,000 
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288. JoaN CRAWFORD, WILLIAM POWELL AND ROBERT MONTGOMERY 
PORTRAIT BY GEORGE HUuRRELL FOR THE Last OF Mrs. CHEYNEY. 
(MGM, 1937) Gelatin silver matte double-weight 11 x 14 in. print of Joan 
Crawford, William Powell and Robert Montgomery by George Hurrell; 
with photographer and key set number “972-61” purple-colored rubber 
stamps on the verso. Very good; with creases at the corners, impression 
marks at the upper left and % in. bumped edge at the right with tearing. 
$400 — $600 


289. JOAN CRAWFORD PORTRAIT BY RuTH Harriet Louse. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Joan Crawford by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto lower right and photographer purple-colored rubber stamp on the 
verso. Very good; with creasing at the upper corners and lower right cor- 
ner and % inch emulsion curl at the upper center edge. $800 — $1,200 


1-310-859-7701 


290. JoAN CRAWFORD PORTRAIT BY CLARENCE SINCLAIR BULL FOR THE 
Unknown. (MGM, 1927) Gelatin silver semi-gloss double-weight 10 % x 
13 % in. print of Joan Crawford by Clarence Sinclair Bull; with photogra- 
pher and MGM blue-colored rubber stamps on the verso. Portrait number 
“B-8107” in pencil on the verso, from Bull’s personal numbering system, 
indicates this print was made in his studio darkroom under his direct 
supervision. Excellent; with % inch blue ink stain at the lower center left 


border. $1,000 — $2,000 


292. JOAN CRAWFORD PORTRAIT BY RuTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Joan Crawford by Ruth 
Harriet Louise; with photographer blind-embossed stamp on the recto 
lower right and photographer and MGM purple-colored rubber stamp 
on verso. Portrait number “413” in pencil on the verso, from Louise’s 
personal numbering system, indicates this print was made in her darkroom 
under her direct supervision. Very fine; with % inch emulsion tear, % inch 
separation and % inch stress line at the upper right. $600 — $800 


291. JOAN CRAWFORD PORTRAIT BY RuTH Harriet Louise. Gelatin 
silver semi-gloss double weight 11 x 13 in. print of Joan Crawford, by 
Ruth Harriet Louise; with photographer blind embossed stamp on the 
recto border lower right, photographer and MGM rubber stamps on 
verso. Portrait number “7150” in pencil on the verso, from Ruth Harriet 
Louise’s personal numbering system, indicates this print was made in 
Louise’s studio darkroom and under her direct supervision. Excellent. 


$4,000 — $6,000 


Look for us @ www.ebayliveauctions.com 


293. JOAN CRAWFORD PORTRAIT BY RutTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Joan Crawford by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto lower right and photographer purple-colored rubber stamp and 
MGM paper snipe on the verso. Portrait number “6232” in pencil on 
verso, from Louise’s personal numbering system, indicates this print was 
made in her darkroom under her direct supervision. Excellent; with 1/8 
inch emulsion chip at the upper right edge. $800 — $1,200 
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294. JoaN CRAWFORD wiTH NorMAN Kerry IN THE UNKNOWN. 
(MGM, 1927) Gelatin silver semi-gloss double-weight 11 x 14 print of 
Joan Crawford and Norman Kerry. Key set number “305-17” imprinted 
in negative on the recto and in pencil on the verso. Very good; with scuff- 
ing, creasing at the upper right and lower left corners and light soiling. 


$400 — $600 


295. Lay Damira porrrair BY RuTH Harriet LOuIsE FROM THE 
BripGe oF SAN Luis Rey. (MGM, 1929) Gelatin silver semi-gloss 
double-weight 10 x 13 in. print of Lily Damita by Ruth Harriet Louise; 
with photographer blind-embossed stamp on the recto lower right border, 
photographer purple-colored rubber stamp and studio paper snipe on the 
verso. Portrait number “8526” in pencil on the verso, from her personal 
numbering system, indicates this print was made in Louise’s studio dark- 
room under her direct supervision. In spite of her acting, Lily Damita is 
best remembered for her turbulent marriage to Errol Flynn. Fine; with 
scuffing and creasing at the corners. $600 — $800 
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296. BrBE DANIELS PORTRAIT BY EuGENE Rosert RIcHEE. Gelatin 
silver matte double-weight 11 x 14 in print of Bebe Daniels by Eugene 
Robert Richee; with photographer and Paramount Pictures rubber stamp 
on the verso. Excellent. $400 — $600 


297. BEBE DANIELS PORTRAIT BY ELMER FRYER FOR SILVER DOLLAR. 
(First National, 1932) Gelatin silver glossy double-weight 11 x 14 print of 
Bebe Daniels by Elmer Fryer; with photographer blind-embossed stamp 
on the recto lower right, photographer rubber stamp and studio paper 
snipe on the verso. Very fine: with % impression mark at the lower right 
and 1 inch light crease at the lower left corner. $400 — $600 


1-310-859-7701 


298. MARION DaviEs PORTRAIT BY JAMES MANATT FROM BLONDIE OF 
THE Fouues. (MGM, 1932) Gelatin silver glossy double-weight 10 x 13 
in print of Marion Davies by James Manatt; with photographer rubber 
stamp, MGM paper snipe and key set number “626x-53” in pencil on the 
verso. Fine; with scuffing, creasing at the lower left and upper right corner 
and minor soiling. $600 — $800 


299. Marion Davies PORTRAIT BY JAMES ManartT. Gelatin silver matte 
deckled edge double-weight 10 “4 x 13 % in toned print of Marion Davies 
by James Manatt; with photographer blind-embossed stamp on the recto 
lower right. Excellent. $400 — $600 


Look for us @ www.ebayliveauctions.com 


300. Marion Davies PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Marion Davies by 
Clarence Sinclair Bull; with photographer blind-embossed stamp on the 
recto lower right border, photographer blue-colored and MGM purple- 
colored rubber stamps on the verso. Portrait number “B6928” in pencil 
on the verso, from Bull’s personal numbering system, indicates this print 
was made in Bull’s studio darkroom under his direct supervision. Very 
good; with crease and light scuffing at the right border. $400 — $600 


301. Marion Davies PORTRAIT BY ELMER FRYER. Gelatin silver matte 
borderless deckled-edge double-weight 10 % x13 % in. toned print of 
Marion Davies by Elmer Fryer; with photographer blind-embossed stamp 
on the recto lower right. Excellent. $400 — $600 
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302. Marion Davies PORTRAIT BY ELMER FRYER. Gelatin silver matte 
borderless deckled edge double-weight 10 % x 13 % in. print of Marion 
Davies by Elmer Fryer; with photographer blind-embossed stamp on the 
recto lower right. Very fine; with minor crease at the upper right edge. 


$400 — $600 


303. Marion Davies PORTRAIT BY ELMER FRYER. Gelatin silver matte 
borderless deckled edge double-weight 10 % x 13 % in. print of Marion 
Davies by Elmer Fryer; with photographer blind-embossed stamp on the 
recto lower right. Very fine; with minor impression marks at the upper left 


$400 — $600 


corner. 
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304. Marion Davies PORTRAIT BY JAMES MANATT FOR BLONDIE OF 
THE Foiuies. (MGM, 1932) Gelatin silver matte borderless deckled edge 
double-weight 10 % x 13 % in. print of Marion Davies by James Manatt; 
with photographer rubber stamp on the verso. Very fine; with creasing at 
the upper left corner. $600 — $800 


4 
~~ 
305. FraNcEs DEE PORTRAIT BY EUGENE ROBERT RICHEE FOR THE 
STRANGE CASE OF CLARA DEANE. (Paramount, 1932) Gelatin silver glossy 
double-weight 11 x 13 % in. print of Frances Dee by Eugene Robert 
Richee; with photographer blind-embossed stamp on the recto lower 
right, photographer rubber stamp, date stamp “MAR 1932” and studio 


paper snipe on the verso. Very good; with handling creases and scuffing. 


$400 — $600 


1-310-859-7701 


306. Oxtvia DE HaviLLaND PORTRAIT BY SCOTTY WELBOURNE. Gelatin 
silver glossy borderless double-weight 13 4 x 10 % in. print of Olivia De 
Havilland by Scotty Welbourne; with photographer rubber stamp, date 
stamp “Jul 5, 1940”, remnants of Warner Bros. paper snipe and number 
“CSW-FD-001” handwritten in pencil on the verso. 
handling. $600 — $800 


Fine; with light 


307. Dotores Der Rio portrair By EpwIn Bower HEsser. Gelatin 
silver matte deckled-edge double-weight 10 % x 13 % in. print of Dolores 
Del Rio by Edwin Bower Hesser; with blind embossed stamp on the recto 
lower right. Fine; with 1 % in. spotting at the upper right. $400 — $600 


308. 
Gelatin silver glossy double-weight 10 x 13 in. print of Marlene Dietrich 


MarLENE DIETRICH PORTRAIT BY EUGENE ROBERT RICHEE. 


by Eugene Robert Richee; with blind embossed stamp on the recto lower 
right, photographer and Paramount Pictures rubber stamps on the verso. 


Very fine condition; with light scuffing. $2,000 — $3,000 


309. 
Gelatin silver glossy double-weight 10 % x 13 % in. print of Marlene 
Dietrich by Eugene Robert Richee; with photographer blind-embossed 
stamp on the recto lower right and photographer, Paramount Pictures and 
“N.Y. EX” rubber stamps on the verso. Very fine; with scuffing and light 
pinholes at the corners. $800 — $1,200 


MarLeNE DIETRICH PORTRAIT BY EUGENE ROBERT RICHEE. 
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310. Mar ene DieTRICH PORTRAIT. Gelatin silver matte double-weight 11 x 14 in. print of Marlene Dietrich, by George Hurrell (ca. May-June, 
1937). Excellent condition; with % in. crease at the lower left corner tip. $4,000 — $6,000 
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311. Crame Dopp porrrair By OTTo Dyar. Gelatin silver glossy 
double-weight 11 x 14 in. print of Claire Dodd by Otto Dyar; with pho- 
tographer blind-embossed stamp on the recto lower right, photographer 
and Paramount Pictures rubber stamp on the verso. Very good; with pin- 
holes to the border corners, creasing at the upper right corner, impression 


lines at the left and scuffing. $400 — $600 


312. Birmie Dove porrrair BY ELMER FRYER FROM THE Lapy WHo 
Darep. (First National, 1931) Gelatin silver glossy double-weight 11 x 14 
in. print of Billie Dove by Elmer Fryer; with photographer blind-embossed 
stamp on the recto lower right, photographer rubber stamp and studio 
paper snipe on the verso. Fine; with scuffing, silvering and impression from 
snipe on the verso visible on the recto. $600 — $800 


313. JOSEPHINE DUNN PORTRAIT BY RUTH HARRIET LOUISE FOR EXCESS 
Baccace. (MGM, 1928) Gelatin silver semi-gloss double-weight 10 x 13 
in. print of Josephine Dunn by Ruth Harriet Louise; with photographer 
blind-embossed stamp on the recto lower right, rose-colored photographer 
rubber stamp and studio paper snipe on the verso. Portrait number “6786” 
in pencil on verso, from Louise’s personal numbering system, indicates 
this print was made in her darkroom under her direct supervision. Very 
fine; with light scuffing and impression from snipe affixed to the verso. 


$400 — $600 


314. JOSEPHINE DUNN porTRAIT BY RuTH Harriet Lourse. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Josephine Dunn by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto lower right, photographer rose-colored rubber stamp and MGM 
blue-colored rubber stamp on the verso. Portrait number “7330” in pencil 
on the verso, from Louise’s personal numbering system, indicates this print 
was made in her darkroom under her direct supervision. Very fine; with 
minor crease at the lower left corner. $400 — $600 
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315. Kay FRANCIS PORTRAIT BY OTTO DyarR FOR BEHIND THE Makeup. 317. CLARK GABLE PORTRAIT BY GEORGE HurReLL. Gelatin silver 
(Paramount, 1930) Gelatin silver glossy double-weight 11 x 14 in. print matte double-weight 11 x 14 in. borderless print of Clark Gable by George 
of Kay Francis by Otto Dyar; with photographer and Paramount Pictures Hurrell (May 1931). Very good; with creasing at the corners and crease at 
rubber stamps, studio paper snipe and “10/23/29” in pencil on verso. Very the lower right. $600 — $800 

good; with paper clip impression at upper left corner, staining at the lower 

right border corner, % in. crease at the lower left border corner and % in. 

tear at the left edge. $400 — $600 


318. GreTA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FOR Mata 
Harr. (MGM, 1931) Gelatin silver buff matte double-weight 11 x 14 
in. print of Greta Garbo by Clarence Sinclair Bull; with photographer 


blind-embossed stamp on the recto lower right and photographer purple- 
316. Nort FRANCIS PORTRAIT BY ELMER FRYER FOR SMART Money. colored rubber stamp on the verso. Portrait number “B3435” in pencil 
(Warner Bros., 1931) Gelatin silver glossy double-weight 11 x 14 in. print on the verso, from Bull’s personal numbering system, indicates this print 
of Noel Francis by Elmer Fryer; with photographer blind-embossed stamp — was made in his studio darkroom under his direct supervision. Very good; 
on the recto lower right, photographer rubber stamp and studio paper with pinholes and creasing at the corners and rippling at the upper border. 
snipe on the verso. Very fine; with light scuffing. $400 — $600 $800 — $1,200 
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319. GreTA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FOR QUEEN 
CurisTINA. (MGM, 1934) Gelatin silver buff matte double-weight 10 x 
13 in. print of Greta Garbo by Clarence Sinclair Bull; with photographer 
blind-embossed stamp on the recto lower right and photographer purple- 
colored rubber stamp on the verso. Portrait number “688-116B” in pencil 
on the verso, from Bull’s personal numbering system, indicates this print 
was made in his studio darkroom under his direct supervision. Excellent. 


$800 — $1,200 


320. GRETA GARBO PORTRAIT BY GEORGE HURRELL FOR ROMANCE. 
(MGM, 1930) Gelatin silver semi-gloss double-weight 10 x 13 in. print of 
Greta Garbo by George Hurrell; with photographer blind-embossed stamp 
on the recto lower right, photographer rose-colored and MGM blue-col- 
ored rubber stamp on the verso. Portrait number “3740” in pencil on 
the verso, from George Hurrell’s personal numbering system, indicates this 
print was made in Hurrell’s darkroom under his direct supervision. Garbo 
didn’t respond to Hurrell, who later described her as a “stone statue”. They 
never worked together again, as Garbo instead preferred Clarence Sinclair 
Bull. Very fine with minor emulsion curling at the edges and minor creas- 
ing at the corners. $1,000 — $2,000 
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321. Greta GaRso porTRAIT BY RuTH Harrier Louise. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Greta Garbo by 
Ruth Harriet Louise; with photographer blind-embossed stamp on recto 
lower right border, rose-colored photographer rubber stamp and MGM 
rubber stamp on the verso. Portrait number “4526” in pencil on the 
verso, from her personal numbering system, indicates this print was made 
in Louise’s studio darkroom under her direct supervision. Excellent. 


$1,000 — $2,000 


322. GrReETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM 
InsprrATION. (MGM, 1931) Gelatin silver textured semi-gloss double- 
weight 10 x 13 in. print of Greta Garbo by Clarence Sinclair Bull; with 
photographer blind-embossed stamp on the recto lower right and pho- 
tographer purple-colored rubber stamp on the verso. Portrait number 
“B-2057” in pencil on the verso, from Bull’s personal numbering system, 
indicates this print was made in his studio darkroom under his direct 
supervision. Excellent. $1,000 — $2,000 


fs 


323. GreTA GARBO PORTRAIT BY JAMES MANATT FOR Mat4 Hari. 
(MGM, 1931) Gelatin silver semi-gloss double-weight 11 x 14 in. print of 
Greta Garbo by James Manatt; with photographer rubber stamp and por- 
trait number “353-78” in pencil on the verso. Very fine; with light creasing 
at the upper right and lower left corners. $800 — $1,200 


325. Ava GARDNER PORTRAIT BY ViRGIL APGER. Gelatin silver matte 
double-weight 10 x 13 in. print of Ava Gardner by Virgil Apger; with por- 
trait number “8636” imprinted in the negative on the recto lower right. 
Very fine; with creasing at the corners. $400 — $600 


324. Ava GARDNER PORTRAIT CLARENCE SINCLAIR BULL FOR THE 
Hucxsters. (MGM, 1947) Gelatin silver glossy double-weight 10 x 13 
in. print of Ava Gardner by Clarence Sinclair Bull; with photographer and 
studio stamped caption and portrait number “6342” rubber stamp on the 
verso. Very good; with blue ink stain at the lower center right and minor 
crease at the right edge. $400 — $600 
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326. Ava GARDNER PORTRAIT. Gelatin silver matte borderless double- 
weight 10 x 13 in. print of Ava Gardner. Portrait number “1721” imprint- 
ed in negative at recto lower right and in pencil on the verso. Very good; 
with silvering and creasing at the edges and corners. $600 — $800 


1-310-859-7701 


327. AvA GARDNER PORTRAIT. Gelatin silver matte double-weight 
10 x 13 in. borderless print of Ava Gardner. Portrait number “3766” 
imprinted in negative at the recto lower right and in pencil on the verso. 
Very fine; with minor creasing at the corners and upper recto border. 


$600 — $800 


328. Jupy GARLAND PORTRAIT BY VIRGIL APGER. Gelatin silver glossy 
double-weight 10 x 13 in. print of Judy Garland by Virgil Apger; with 
MGM blue-colored rubber stamp and stamped caption with photographer 
credit on the verso. Very good; with faint writing impression at the left, 
thumbprint smudging at the lower left and scuffing. $400 — $600 
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329. JupDy GARLAND PORTRAIT BY VIRGIL APGER. Gelatin silver glossy 
double-weight 10 x 13 in. print of Judy Garland by Virgil Apger; with 
blue-colored MGM rubber stamp and stamped caption with photographer 
credit on the verso. Fine; with impression marks at the lower left and scuff- 


ing. $400 — $600 


330. Lian GisH porRTRAIT BY PacH Bros. Gelatin silver semi-gloss 
double-weight 11 x 14 in. print of Lilian Gish by Pach Bros.; with pho- 
tographer blind-embossed stamp on the recto lower right, photographer 
rubber stamp and “10/22/34” in pencil on the verso. Very fine; with 
bumped edge at the upper left, chipped corner tip at the upper right and 
lower right. $400 — $600 
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331. GLapys GLAD PORTRAIT BY ALFRED CHENEY JOHNSTON. Gelatin 333. Hopz Hampton porrrair BY M.I. Boris. Gelatin silver semi- 

silver semi-gloss borderless double-weight 10 % x 13 % in. print of Gladys gloss borderless double-weight 10 x 13 % in. print of Hope Hampton 

Glad by Alfred Cheney Johnston; with photographer black-colored rubber by M.I. Boris; with photographer imprint in the negative on the recto 

stamp on the verso. Excellent. $800 — $1,200 lower left and photographer rubber stamp the on verso. Very fine. 
$400 — $600 


332. GLORIA GRAHAM PORTRAIT BY ROBERT ROBERT COBURN FOR 
Human Desire. (Columbia, 1953) Gelatin silver semi-gloss borderless 
double-weight 10- 4 x 13- % in. print of Gloria Graham by Robert 334. JeAN Haritow porrraiT. Gelatin silver buff matte borderless 
Robert Coburn; with photographer and Columbia Pictures rubber stamp double-weight 10 % x 13 % in. print of Jean Harlow. Fine: with silvering 
on the verso. Excellent. $600 — $800 at the corners and edges. $1,000 — $2,000 
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335. JEAN HarLow AND CLARK GABLE PORTRAIT BY CLARENCE 
SIncLarR Butt FoR Rep Dust. (MGM, 1932) Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Jean Harlow and Clark Gable by 
Clarence Sinclair Bull; with photographer and MGM rose-colored rubber 
stamp and studio paper snipe on the verso. Portrait number “634+20” 
in pencil on the verso, from Bull’s personal numbering system, indicates 
this print was made in Bull’s studio darkroom under his direct supervision. 


Very fine; with toning. $1,000 — $2,000 


336. JEAN HARLOW PORTRAIT BY GEORGE HURRELL FROM RED-HEADED 
Woman. (MGM, 1932) 
13 in. print of Jean Harlow by George Hurrell; with photographer blind- 


Gelatin silver semi-gloss double-weight 10 x 


embossed stamp on the recto border lower right and photographer and 
MGM purple-colored rubber stamp on the verso. Portrait number “x- 
540” in pencil on the verso, from George Hurrell’s personal numbering 
system, indicates this print was made in Hurrell’s darkroom under his direct 
supervision. When asked about working with Harlow, Hurrell said, “She 
was not frightened by the camera. She reacted to it, and in some strange 
way, I was a third party -- they were the conspirators”. Very good; with 
staining in margins and far left on image. $800 — $1,200 
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337. JEAN HaRLOW PORTRAIT BY GEORGE HURRELL FOR DINNER AT 
Eicut. (MGM, 1933) Gelatin silver glossy double-weight 10 x 13 in. 
print of Jean Harlow by George Hurrell; with photographer and MGM 
rubber stamps and portrait number “19” in pencil on the verso. Fine 
condition; with 1 in. impression mark, seen in raking light, and creasing at 


the lower right corner. $2,000 — $3,000 


338. JEAN HARLOW PORTRAIT BY GEORGE HURRELL FOR SARATOGA. 


(MGM, 1937) Gelatin silver matte borderless double-weight 10 % x 
13 % in. print of Jean Harlow by George Hurrell; with photographer 
blind-embossed stamp on recto lower right. This was Harlow’s final sit- 
ting for Hurrell in April 1937 just 2 months before her untimely death, 
at age 26, of kidney failure. Fine; with creases at the lower right corner. 


$4,000 — $6,000 
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339. JEAN HARLOW PORTRAIT BY GEORGE HURRELL FOR THE Girt From Missouri. (MGM, 1934) Gelatin silver glossy double-weight 11 x 
14 in. print of Jean Harlow by George Hurrell; with photographer rubber stamp on the verso. Portrait number “37” in pencil on the verso, from 
George Hurrell’s personal numbering system, indicates this print was made in Hurrell’s darkroom under his direct supervision. Harlow’s left nipple 
was clearly visible but was re-touched by Hurrell as such an image could never have been released at the time. Fine condition; with scuffing, 
impression from notation in pencil on the verso at the right, and chipping at the left corner tips. $4,000 — $6,000 
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— — 342. JEAN HARLOW PORTRAIT BY TED ALLAN. Gelatin silver matte 
Gelatin silver double-weight 10 % x 13 % in. print of Jean Harlow. Very fine; 
with light creasing at the upper right and lower left corner borders. 


$1,000 — $2,000 


340. JEAN HARLOW PORTRAIT BY GEORGE HURRELL. 
matte borderless double-weight 10 x 13 in. print of Jean Harlow by 
George Hurrell; with photographer blind-embossed stamp on the lower 
right. Excellent. $2,000 — $3,000 


a - $$ 343. JEAN HarRLow AND CLARK GABLE PORTRAIT FROM SARATOGA. 
(MGM, 1937) Gelatin silver matte double-weight 10 x 13 in. print of Jean 
Harlow and Clark Gable. This photo was taken at the end of Harlow’s life. 
She would die of kidney failure shortly thereafter at age 26. Excellent. 


$400 — $600 


341. JEAN Hartow porrrair BY GEORGE HurrReLL. Gelatin silver 
matte double-weight 10 % x 13 % in. print of Jean Harlow. Very fine; with 
silvering at the upper right edge. $2,000 — $3,000 
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344. JEAN HarLtow AND CLARK GABLE PORTRAIT FROM SARATOGA. 
(MGM, 1937) Gelatin silver matte double-weight 10 x 13 in. print of Jean 
Harlow and Clark Gable. Excellent. $400 — $600 


345. Limian Harvey portrait By Otro Dyar. Gelatin silver glossy 
double-weight 10 % x 13 % in. print of Lilian Harvey by Otto Dyar; with 
black photographer and Fox Pictures rubber stamps on the verso. Very 
fine. $400 — $600 
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346. HeLeEN Hayes porTRAIT BY DE Mirejian Stupi0. Gelatin silver 
semi-gloss double-weight 9 % x 12 % in. print of Helen Hayes by John De 
Mirjian; with photographer rubber stamp and paper snipe on the verso. 
Hand-signed at the recto lower right. In a career that spanned from 1917 
to 1985, Hayes established herself as one of the most acclaimed actresses of 
her time. Very fine; with creasing at the upper and lower right corners and 


stress mark at the upper left. $600 — $800 


347. Rita HayworTH AND GLENN FORD PORTRAIT FROM GILDA. 
(Columbia, 1946) Gelatin silver glossy double-weight 11 x 14 in. print 
of Rita Hayworth and Glenn Ford. Portrait number “C-D-1087-317” 
imprinted in negative by hand on recto lower center left. Very good; with 
minor scuffing, soiling and creasing at the corners and upper left margin. 


$400 — $600 


1-310-859-7701 


348. Rita HayworTH PORTRAIT BY ROBERT COBURN FROM THE Lapy From SHANGHAI. (Columbia, 1948) Gelatin silver semi-gloss double- 
weight 11 x 14 in. print of Rita Hayworth by Robert Coburn; with photographer rubber stamp on the verso. Hayworth’s director and estranged 
husband Orson Welles created a torrent of publicity by cutting Hayworth’s signature red hair and dying it blonde for the role. Very fine; with 1 in. 
emulsion curl at the upper right edge. $4,000 — $6,000 
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349. Rrra HayworTH PORTRAIT BY ROBERT COBURN. Gelatin silver 
matte double-weight 11 x 14 in. print of Rita Hayworth by Robert 
Coburn; with photographer blind-embossed stamp on the recto lower left, 
photographer and Columbia Pictures rubber stamp and “Robert Coburn” 
in pencil on the verso. Very fine; with minor handling and light creasing 
$1,000 — $2,000 


at the corners. 


350. Rita HayworTH PORTRAIT BY ROBERT COBURN FOR THE Lapy 
FROM SHANGHAI. (Columbia, 1947) Gelatin silver semi-gloss double- 
weight 11 x 14 in. print of Rita Hayworth by Robert Coburn; with nota- 
tions in pencil on the verso. Very fine; with % in. crease at the upper right 
corner tip. $600 — $800 
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351. Rira HayworTH PORTRAIT BY ROBERT COBURN FOR AFFAIR IN 
TRINIDAD. (Columbia, 1952) Gelatin silver semi-gloss borderless double- 
weight 10 % x 13 % in. print of Rita Hayworth by Robert Coburn; with 
photographer and Columbia Pictures rubber stamps on the verso. Very 
fine; with 1 in. crease at lower right corner. $600 — $800 


352. Doris Hitt porTRAIT BY EUGENE Rosert RICHEE. Gelatin sil- 
ver semi-gloss double-weight 11 x 14 in. print of Doris Hill by Eugene 
Robert Richee; with photographer blind-embossed stamp on the recto 
lower right. Fine; with handling and light smearing at the upper right. 
$400 — $600 
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353. Leia HYAMS PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin sil- 
ver semi-gloss double-weight 10 x 13 in. print of Lelia Hyams by Clarence 
Sinclair Bull; with rose-colored photographer rubber stamp and MGM 
purple-colored stamp on the verso. Portrait number “15838” in pencil 
on the verso, from Bull’s personal numbering system, indicates this print 
was made in his studio darkroom under his direct supervision. Fine: with 
scuffing and lightly bumped at the upper corner tips and 1 in. crease at the 
upper center border. $400 — $600 


354. Leia Hyams portrair BY RutH Harriet Louise. Gelatin sil- 
ver semi-gloss double-weight 10 x 13 in. print of Leila Hyams by Ruth 
Harriet Louise; with photographer blind-embossed stamp on recto lower 
right and rose-colored photographer and MGM rubber stamps on verso. 
Portrait number “9190” in pencil on verso, from Louise’s personal num- 
bering system, indicates this print was made in her darkroom under her 
direct supervision. Very fine; with one inch bend at the upper right corner 
and % inch emulsion chip at the lower edge. $600 — $800 


355. ZiTA JOHANN PORTRAIT By D. GaGceRI. Gelatin silver semi-gloss 
borderless double-weight 11 x 14 in. print of Zita Johann by D. Gaggeri; 
with photographer signature in white felt pen on the recto lower left and 
photographer rubber stamp on the verso. Very good; with writing impres- 
sion at the upper right, handling at the lower right, 1 % in. crease and 
chipped corner tip at the lower right. $400 — $600 


356. DororHy JORDAN PORTRAIT BY CLARENCE SINCLAIR BULL. 
Gelatin silver semi-gloss double-weight 10 x 13 in. print of Dorothy Jordan 
by Clarence Sinclair Bull; with photographer blind-embossed stamp on 
the recto lower right and photographer and MGM purple-colored rubber 
stamps on the verso. Portrait number “B4533” in pencil on the verso, 
from Bull’s personal numbering system, indicates this print was made in his 
studio darkroom under his direct supervision. Very fine. $400 — $600 


Look for us @ www.ebayliveauctions.com 85 


357. EveLYN KEYES PORTRAIT FOR THE AL JOLSON Story. (Columbia, 
1946) Gelatin silver glossy borderless double-weight 10 x 13 in. print of 
Evelyn Keyes; with Columbia Pictures rubber stamp and studio paper snipe 
on the verso. Very good; with % in. crease with chipping at the upper 
left corner, chipping and light bends at the lower left corner and scuffing. 


$400 — $600 


358. VERONICA LAKE PORTRAIT BY EUGENE Ropert RIcHEE. Gelatin 
silver glossy single-weight 10 x 13 in. print of Veronica Lake by Eugene 
Robert Richee; with photographer and Paramount Pictures rubber stamp, 
studio paper snipe and portrait number “P2745-339” in pencil on the 
verso. “Silver Screen May 1942” rubber stamp and cropping marks in pen- 
cil on the verso. Very good; with scuffing, surface creasing and impression 


from snipe visible on the recto. $600 — $800 
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359. Hepy LaMARR PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Hedy Lamarr by 
Clarence Sinclair Bull; with photographer and MGM rubber stamp on the 
verso. Very fine; with light scuffing, creasing at the upper left corner and 
minor rippling at the lower margin. $600 — $800 


THE 


Hepy LAMARR PORTRAIT BY LAzLO WILLINGER FROM 


360. 
Heaventy Bopy. (MGM, 1944) Gelatin silver semi-gloss double-weight 
10 x 13 in. print of Hedy Lamarr by Lazlo Willinger; with photographer 
and MGM rubber stamp, studio stamped caption and portrait number 
“2942” rubber stamped on the verso. Very fine; with light scuffing and 
minor creasing at the corners. $600 — $800 


1-310-859-7701 


361. Hepy Lamarr portrait. Gelatin silver semi-gloss double-weight 
10 x 13 in. print of Hedy Lamarr; with portrait number “MG95956” 
imprinted in the negative on the recto lower right. Fine; with handling, 


bumped lower left corner tip and chipping at the edge. $600 — $800 


362. Hepy LaMarr portrait. Gelatin silver semi-gloss double-weight 
10 x 13 in. print of Hedy Lamarr; with portrait number “MG86415” 
imprinted in negative on the recto lower right. Fine; with bumped left 
border, “4 in. tear and creasing at the upper center left. $400 — $600 
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363. Hepy LAMARR PORTRAIT BY CLARENCE SINCLAIR BULL FOR COME 
Live Witu ME (wiTH JAMES STEWART). (MGM, 1941) Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Hedy Lamarr by Clarence 
Sinclair Bull; with photographer,“FEB 1941” and portrait number “S1162- 
25” rubber stamps, studio stamp caption and cropping marks in pencil on 
the verso. Fine; with rippling and scuffing at the upper and lower center 


border. $400 — $600 


364. DororHy LAMOoUR AND JOHN HALL PORTRAIT BY ROBERT 
CosuRN FOR THE HurricANe. (Samuel Goldwyn, 1937) Gelatin silver 
semi-gloss borderless double-weight 10 % x 13 % in. print of Dorothy 
Lamour and John Hall by Robert Coburn; with photographer rubber 
stamp on the verso. Fine; with emulsion curling, bumped and chipped 


corner tips and scuffing. $400 — $600 
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365. Gypsy Rose LEE PORTRAIT. 
11 x 14 in. print of Gypsy Rose Lee; with Culver Pictures and portrait 
number “114073” rubber stamps and notation, “Gypsy Rose Lee a newly 
added number to the cast of Billy Minsky’s Revue Republic Theatre 12/31” in 
pencil on the verso. Gypsy Rose Lee became the most famous burlesque 


Gelatin silver matte double-weight 


performer of her day emphasizing the “tease” in striptease. She was known 
for bringing a sharp wit and sense of humor to her act as well. Very fine; 
with creasing at the corners. $600 — $800 


366. ViviEN LEIGH PORTRAIT BY LAZLO WILLINGER FOR WATERLOO 
Bripce. (MGM, 1940) Gelatin silver semi-gloss double-weight 10 x 13 
in. print of Vivien Leigh by Lazlo Willinger; with photographer and MGM 
blue-colored rubber stamp, studio paper snipe and portrait number “7129” 
rubber stamp on the verso. Fine; with minor scuffing, surface crease at the 
lower right and creasing at the upper right corner. $800 — $1,200 
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367. CAROLE LOMBARD PORTRAIT BY ROBERT CoBuRN. Gelatin sil- 
ver semi-gloss textured single-weight 10 % x 13 % in. print of Carole 
Lombard by Robert Coburn; with photographer blind-embossed stamp 
and portrait number “A.K.-8000-S-104” imprinted in the negative by 
hand on the recto lower right. Very good; with minor chipping along the 
right edge. $800 — $1,200 


368. CAROLE LOMBARD PORTRAIT BY OTTO Dyar. Gelatin silver glossy 
double-weight 10 % x 13 % in. print of Carole Lombard by Otto Dyar; 
with photographer, Paramount and “N.Y. EX” rubber stamps on verso. 
Fine; with light pinholes to the corners. $600 — $800 


1-310-859-7701 


369. CAROLE LOMBARD PORTRAIT BY OTTO Dyar. Gelatin silver glossy 
double-weight 10 % x 13 % in. print of Carole Lombard by Otto Dyar; 
with photographer blind-embossed stamp on recto lower right, photogra- 
pher and Paramount rubber stamp and “N.Y. EX” in pencil on the verso. 
Very fine; with scuffing. $2,000 — $3,000 


370. CaroLe LOMBARD PORTRAIT BY ROBERT CoBurn. Gelatin silver 
matte single-weight 11x 14 in. print of Carole Lombard by Robert Coburn; 
with photographer rubber stamp and “1942” dated in pencil on the verso. 
Very fine; with minor rippling at the upper edge. $600 — $800 
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371. CaroLe LOMBARD PORTRAIT BY ROBERT COBURN FOR To BE 
or Nor To Be. (United Artists, 1942) Gelatin silver semi-gloss border- 
less double-weight 10 % x 13 % in. print of Carole Lombard by Robert 
Coburn; with photographer rubber stamp and studio paper snipe on the 
verso. Portrait number “A.K.8000-S-107” imprinted in the negative by 
hand on the recto lower right. Carole Lombard was killed in a plane crash 
on January 16, 1942 and did not live to see this film’s release. Very fine; 
with smudge at the upper center right and scuffing. $600 — $800 


1 


Gelatin sil- 
ver glossy double-weight 11 x 14 in. print of Carole Lombard by Engstead- 
Higgens; with photographer rubber stamp and studio paper snipe on the 
verso. Very fine; with bumped corner tips and scuffing. $600 — $800 


372. CAROLE LOMBARD PORTRAIT BY ENGSTEAD-HIGGENS. 
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373. CAROLE LOMBARD PORTRAIT BY WILLIAM WALLING. Gelatin sil- 
ver glossy single-weight 10 x 13 in. print of Carole Lombard by William 
Walling; with photographer rubber stamp, date stamp “NOV 23, 1936”, 
Paramount Pictures paper snipe and crop marks in pencil on the verso. 
Very good; with crease at the lower left edge and scuffing. $600 — $800 


374. CaroLe LoMBARD PORTRAIT BY Otro Dyar. Gelatin silver 
glossy double-weight 11 x 14 in. print of Carole Lombard by Otto Dyar; 
with photographer blind-embossed stamp on the recto lower right, and 
photographer, Paramount Pictures and “N.Y. EX” rubber stamps on the 
verso. Excellent; with light pinholes at corners and very light scuffing. 


$2,000 — $3,000 
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375. CaROLE LOMBARD PORTRAIT BY Otto Dyar. Gelatin silver 
glossy double-weight 11 x 14 in. print of Carole Lombard by Otto Dyar; 
with photographer blind-embossed stamp on the recto lower right, and 
photographer, Paramount Pictures and “N.Y. EX” rubber stamps on the 
verso. Excellent; with light pinholes to corners and very light scuffing. 


$1,000 — $2,000 


376. CAROLE LOMBARD PORTRAIT BY OTTO Dyar. Gelatin silver glossy 
double-weight 10- % x 13- % in. print of Carole Lombard by Otto Dyar; 
with photographer blind embossed stamp on the recto lower right, pho- 
tographer and Paramount Pictures rubber stamps and “ca. 1932” in pencil 
on the verso. Very fine condition; with light pinholes to corners, scuffing 
and handling crease lower right. $4,000 — $6,000 


1-310-859-7701 


377. CAROLE LOMBARD PORTRAIT BY OTTO Dyar. Gelatin silver glossy 
double-weight 11 x 14 in. print of Carole Lombard by Otto Dyar; with 
photographer blind-embossed stamp on the recto lower right, and pho- 
tographer, Paramount Pictures and “N.Y. EX” rubber stamps on the verso. 
Very fine; with light scuffing and minor handling. $800 — $1,200 


378. Bessie Love portrair BY RutH Harriet Louise. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Bessie Love by Ruth Harriet 
Louise; with photographer blind-embossed stamp on the recto border 
lower right, photographer and MGM rose-colored rubber stamps and date 
stamp “JUN 1929” on the verso. Portrait number “9696” in pencil on the 
verso, from her personal numbering system, indicates this print was made 
in her studio darkroom under her direct supervision. Fine; with 2 in. crease 


with chipping at the lower right corner. $400 — $600 


Look for us @ www.ebayliveauctions.com 


379. Bessie Love portrair BY RutH Harriet Louise. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Bessie Love by Ruth Harriet 
Louise; with photographer blind-embossed stamp on the recto border 
lower right, rose-colored photographer and MGM rubber stamp on the 
verso. Portrait number “9717” in pencil on the verso, from her personal 
numbering system, indicates this print was made in her studio darkroom 
under her direct supervision. Fine; with 1 in. bend and % in. emulsion curl 


at the upper right corner. $400 — $600 


380. Bess: Love portrair By RutTH Harriet Louise. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Bessie Love by Ruth Harriet 
Louise; with photographer blind-embossed stamp on the recto border 
lower right, rose-colored photographer and MGM rubber stamp on the 
verso. Portrait number “9693” in pencil on the verso, from her personal 
numbering system, indicates this print was made in her studio darkroom 
under her direct supervision. Fine; with printing defect seen as pin sized 
paper residue at the lower right and two areas of bubbling at the lower 
right edge. $400 — $600 
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381. Myrna Loy porTRAIT BY FRANK TANNER FOR THE Mask OF Fu 
Mancuvu. (MGM, 1932) Gelatin silver semi-gloss double-weight 10 x 13 
in. print of Myrna Loy by Frank Tanner; with photographer rose-colored 
rubber stamp and studio paper snipe on the verso. Fine; with crease to the 


upper corners. $1,000 — $2,000 


382. Myrna Loy PORTRAIT BY CLARENCE SINCLAIR BULL FOR MAN 
Proor. (MGM, 1938) Gelatin silver semi-gloss double-weight 10 x 13 
in. print of Myrna Loy by Clarence Sinclair Bull; with photographer and 
MGM purple-colored rubber stamp, portrait number “B3562” and studio 
paper snipe on the verso. “For use in SCREENLAND” and “Mar 1938” 
rubber stamp and cropping marks in pencil on verso. Fine; with creasing 
at the corners and margins, surface crease and rippling at the lower margin 


$600 — $800 


center left. 
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383. Myrna Loy PorTRAIT BY GEORGE HurRELL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Myrna Loy by George Hurrell; 
with photographer blind-embossed stamp on the recto border lower right, 
photographer and MGM rose-colored rubber stamp and date stamp “Dec 
3, 1932” on the verso. Portrait number “x-735” in pencil on the verso, 
from George Hurrell’s personal numbering system, indicates this print was 
made in Hurrell’s studio darkroom under his direct supervision. Very fine; 
with minor scuffing and creasing at the corners. $1,000 — $2,000 
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384. Myna Loy porrrair By LazLo WILLINGER. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Myrna Loy by Lazlo Willinger; 
with MGM paper and stamped caption with “Dec 1938” date stamp on the 
verso. Very fine; minor rippling along the lower edge. $600 — $800 


1-310-859-7701 


385. Myrna Loy portrair By FreD A. ARCHER. Gelatin silver semi- 387. Myrna Loy portrair By PRESTON DUNCAN FOR THE DESERT 
gloss double-weight 11 x 14 in. print of Myrna Loy by Fred A. Archer; Sonc. (Warner Bros., 1929) Gelatin silver glossy double-weight 11 x 
with purple-colored photographer rubber stamp and “8/12/29” in pencil 14 in. print of Myrna Loy by Preston Duncan; with photographer rubber 
on the verso. Very good; with chipping, creasing the minor paper loss at _ stamp on the verso. Fine; with writing impression. $800 — $1,200 

the corner tips and upper edge. $600 — $800 


388. Myrna Loy porTRAIT BY GEORGE HurreLL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Myrna Loy, by George Hurrell; 


with photographer and MGM rubber stamp and studio paper snipe on 
386. Myrna Loy porrrair By Maurine. Gelatin silver matte double- the verso. Portrait number “9087” in pencil on the verso, from George 
weight 10 % x 13 % in. print of Myrna Loy by Maurine; with photogra- —_ Hurrell’s personal numbering system, indicates this print was made in 
pher blind-embossed stamp on the recto lower right. Very fine; with creas-  Hurrell’s studio darkroom under his direct supervision. Very fine condi- 
ing at the corners and stress mark at the lower left corner. $600 — $800 tion; with light handling at the upper right. $4,000 — $6,000 
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389. Myrna Loy PORTRAIT BY CLARENCE SINCLAIR BULL FOR THE 
Mask oF Fu Mancuvu. (MGM, 1932) Gelatin silver semi-gloss double- 
weight 10 x 13 in. print of Myrna Loy by Clarence Sinclair Bull; with pho- 
tographer and MGM rubber stamp and studio paper snipe on the verso. 
Portrait number “640x-40” in pencil on the verso, from Clarence Sinclair 
Bull’s personal numbering system, indicates this print was made in Bull’s 
studio darkroom under his direct supervision. Excellent condition; with 


lightly bumped corner tip at the lower right. $4,000 — $6,000 


390. CLAIRE LUCE PORTRAIT BY RUSSELL BALL FOR SOCIETY GIRL. 
(Broadway play 1931-1932) Gelatin silver semi-gloss borderless double- 
weight 10 % x 13 % in. print of Claire Luce by Russell Ball; with photog- 
rapher rubber stamp and “12/28/32” dated in pencil on verso. Excellent. 
$400 — $600 


391. Dororuy MAcKAILL PORTRAIT BY ELMER FRYER. Gelatin silver 
glossy double-weight 11 x 14 in. print of Dorothy Mackaill by Elmer 
Fryer; with photographer blind-embossed stamp on the recto lower right 
and photographer rubber stamp on the verso. Very fine; with emulsion 
rings. $400 — $600 


392. Dororuy MACKAILL PORTRAIT BY ELMER Fryer. Gelatin silver 
glossy double-weight 11 x 14 in. print of Dorothy Mackaill by Elmer 
Fryer; with photographer blind-embossed stamp on the recto lower right, 
photographer rubber stamp and paper studio snipe on the verso. Very fine; 
with emulsion rings. $400 — $600 


94 1-310-859-7701 


393. JOAN MARSH PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin sil- 
ver semi-gloss double-weight 10 x 13 in. print of Joan Marsh by Clarence 
Sinclair Bull; with photographer blind-embossed stamp at the recto border 
left and photographer and MGM purple-colored rubber stamp on the 
verso. Portrait number “B2222” in pencil on the verso, from Bull’s per- 
sonal numbering system, indicates this print was made in his studio dark- 
room under his direct supervision. Fine; with scuffing. $600 — $800 


394. JoaN MaRsH PORTRAIT BY GEORGE HurRELL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Joan Marsh by George Hurrell (ca. 
January — March 1932); with photographer blind-embossed stamp on the 
recto lower right and photographer rose-colored rubber stamp and MGM 
purple-colored stamp on the verso. Portrait number “x-919” in pencil on 
the verso, from Hurrell’s personal numbering system, indicates this print 
was made in his darkroom under his direct supervision. Very fine; with 1 
in. minor bend at the lower left corner. $600 — $800 


Look for us @ www.ebayliveauctions.com 


395. JoaN MaRsH PORTRAIT BY GEORGE HurRELL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Joan Marsh by George Hurrell (ca. 
January — March 1932); with photographer blind-embossed stamp on the 
recto lower right and photographer rose-colored rubber stamp and MGM 
paper snipe on the verso. Portrait number “9941” in pencil on the verso, 
from Hurrell’s personal numbering system, indicates this print was made in 
his darkroom under his direct supervision. Excellent. $800 — $1,200 


396. JOAN MARSH PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin sil- 
ver semi-gloss double-weight 10 x 13 in. print of Joan Marsh by Clarence 
Sinclair Bull; with photographer blind-embossed stamp on the recto lower 
right, and photographer rose-colored rubber stamp and MGM paper snipe 
on the verso. Portrait number “2466” in pencil on the verso, from Bull’s 
personal numbering system, indicates this print was made in Bull’s studio 
darkroom under his direct supervision. Fine; with rippling at the left bor- 
der and impression from snipe on the verso. $800 — $1,200 
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397. JoAN MarsH PORTRAIT BY CLARENCE SINCLAIR Buti. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Joan Marsh by 
Clarence Sinclair Bull; with photographer purple-colored rubber stamp 
and MGM paper snipe on the verso. Portrait number “3437” in pencil on 
the verso, from Bull’s personal numbering system, indicates this print was 
made in Bull’s studio darkroom under his direct supervision. Excellent; 
with printing flaw seen as one inch rippling at the upper center right. 


$400 — $600 


398. ADELE MASON PORTRAIT BY ALFRED CHENEY JOHNSTON. Gelatin 
silver matte double-weight 9 % x 13 in. print of Adele Mason by Alfred 
Cheney Johnston; with photographer purple-colored rubber stamp on the 
$400 — $600 


verso. Excellent. 
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399. KareN MorRLEY PORTRAIT BY GEORGE HurreLL. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Karen Morley by George 
Hurrell; with photographer blind-embossed stamp on recto border 
lower right and photographer and MGM rose-colored rubber stamp on 
verso. Portrait number “8882” in pencil on verso, from George Hurrell’s 
personal numbering system, indicates this print was made in Hurrell’s 
darkroom under his direct supervision. Very fine; with minor scuffing. 


$600 — $800 


400. Kim Novak portrair BY Rosperr COBURN FOR THE Eppy 
Ducuin Story. (Columbia, 1956) Gelatin silver matte borderless double- 
weight 10 % x 13 % in. print of Kim Novak by Robert Coburn; with 
photographer and Columbia Pictures rubber stamps on the verso. “D 
KimNovak-182” imprinted in the negative by hand on the recto lower 
right. Very fine; with bumped corner tips. $600 — $800 


1-310-859-7701 


401. Maureen O’SULLIVAN PORTRAIT BY GEORGE HurrRELL. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Maureen O’Sullivan 
by George Hurrell; with photographer blind-embossed stamp on the recto 
border lower right, photographer and MGM rose-colored rubber stamp 
and studio paper snipe on the verso. Portrait number “x-28” in pencil on 
the verso, from George Hurrell’s personal numbering system, indicates this 
print was made in Hurrell’s darkroom under his direct supervision. Very 
fine; with minor spot at lower the right corner and impression from snipe 


on the verso. $800 — $1,200 


402. MerLE OBERON PORTRAIT BY ROBERT CosuRN. Gelatin sil- 
ver matte double-weight 11 x 14 in. print of Merle Oberon by Robert 
Coburn; with photographer rubber stamp on the verso. Very fine; with pin 
size spot at the upper border. $600 — $800 


Look for us @ www.ebayliveauctions.com 


403. MERLE OBERON PORTRAIT BY ROBERT CosuRN. Gelatin sil- 
ver matte double-weight 11 x 14 in. print of Merle Oberon by Robert 
Coburn; with photographer rubber stamp on the verso. Very fine; with 
minor rippling at the upper and lower edges. $600 — $800 


404. LAURENCE OLIVIER PORTRAIT BY ERNEST A. BacuracnH. Gelatin 
silver matte double-weight 10 % x 13 % in. print of Laurence Olivier by 
Ernest A. Bachrach; with photographer blind-embossed stamp on the recto 
lower right and RKO rubber stamp on the verso. “XX-10” imprinted in 
negative on the recto lower right. Fine; with stress lines at the right, 1/8 
in. tears at the lower center left and lower left edge. $400 — $600 
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405. Anrira PaGE PORTRAIT BY GEORGE HurrReL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Anita Page by George Hurrell; 
with photographer blind-embossed stamp on the recto border lower right 
and photographer and MGM rose-colored rubber stamp on the verso. 
Portrait number “8776” in pencil on the verso, from George Hurrell’s 
personal numbering system, indicates this print was made in Hurrell’s 
darkroom and under his direct supervision. Very fine; with minor creasing 
at the corners. $600 — $800 


406. Anira PaGE PORTRAIT BY GEORGE HurReL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Anita Page by George Hurrell; 
with photographer blind-embossed stamp on the recto border lower right 
and photographer and MGM rose-colored rubber stamp on the verso. 
Portrait number “7439” in pencil on the verso, from George Hurrell’s 
personal numbering system, indicates this print was made in Hurrell’s 
darkroom under his direct supervision. Very fine; with minor emulsion 


peeling at the upper left border. $1,000 — $2,000 
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407. Anira PaGE PORTRAIT BY GEORGE HurrRELL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Anita Page by George Hurrell; 
with photographer blind-embossed stamp on the recto lower right, pho- 
tographer and MGM rose-colored rubber stamp on the verso. Portrait 
number “9289” in pencil on the verso, from George Hurrell’s personal 
numbering system, indicates this print was made in Hurrell’s darkroom 
under his direct supervision. Very fine; with crease at the upper left corner 
and minor emulsion curling at the right border. $800 — $1,200 


408. Anita Pace porTRAIT BY RussELL Batt. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Anita Page by Russell Ball; with 
photographer and MGM blue-colored rubber stamp and portrait number 
“3797” in pencil on the verso. Very fine; with minor crease at the upper 
right corner. $600 — $800 


1-310-859-7701 


409. Anrira PaGE PORTRAIT BY GEORGE HurrReLL. Gelatin silver semi- 
gloss double-weight 10 x 13 in. print of Anita Page by George Hurrell; 
with photographer blind-embossed stamp on the recto border lower right, 
photographer rose-colored rubber stamp and MGM paper snipe on the 
verso. Portrait number “4267” in pencil on the verso, from Hurrell’s 
personal numbering system, indicates this print was made in his darkroom 
under his direct supervision. Fine; with rippling from glue to snipe on the 
verso at the upper right, and toning. $600 — $800 


410. Anrra PaGE PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin silver 
semi-gloss double-weight 10 % x 13 % in. print of Anita Page by Clarence 
Sinclair Bull; with photographer purple-colored rubber stamp and MGM 
blue-colored stamp on the verso. Portrait number “B-9855” in pencil on 
the verso, from Bull’s personal numbering system, indicates this print was 
made in his studio darkroom under his direct supervision. Very fine; with 
impression mark at the upper center left border. $400 — $600 


Look for us @ www.ebayliveauctions.com 


411. Mary PickFoRD PORTRAIT BY GEORGE HurRELL. Gelatin sil- 
ver glossy double-weight 11 x 14 in. print of Mary Pickford by George 
Hurrell; with photographer rubber stamp and portrait number “#47” in 
pencil on the verso. “32-139-H” written in purple ink on the recto border 
lower right. Mary Pickford bobbed her signature golden curls in the in 
1928, shortly after her mother died, in the hopes of abandoning her “Little 
Mary” persona. Very good; with light scuffing, emulsion rings at the lower 
left and minor creasing at the corners. $800 — $1,200 
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412. Mary PickFoRD PORTRAIT BY GEORGE HurRRELL. Gelatin sil- 
ver glossy double-weight 11 x 14 in. print of Mary Pickford by George 
Hurrell; with photographer rubber stamp and portrait number “#59” in 
pencil on the verso. “32-130-H” in purple ink on the recto border lower 
right. In seeking to change her image, Pickford explained, “The little girl 
made me. I wasn’t waiting for the little girl to kill me”. Very good; with 
scuffing and minor creasing at the corners. $600 — $800 
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413. Mary PickFORD PORTRAIT BY MELBOURNE SpuRR. Gelatin silver 
matte double weight 10- % x 13- % in. print (image area 7 x 9 in.) of Mary 
Pickford, by Melbourne Spurr; with photographer imprint in the negative 
on the recto lower left. Excellent. $2,000 — $3,000 


414. Trio or Exvis PresLey portraits. Collection of 3 gelatin silver 
semi-gloss double-weight 10 % x 13 % in. prints of Elvis Presley. With 
key set numbers on two of the photographs in pencil on the verso. Very 
fine; with handling and minor bumps or chipping at the corner tips. 


$400 — $600 
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415. VINCENT PRicE PorTRAIT. Gelatin silver glossy double-weight 11 
% x 14 in. print of Vincent Price; with RKO rubber stamp on the verso 
and “TTK-Adv- 145” imprinted in the negative by hand on the recto lower 
right. Very fine; with light scuffing, stress lines at the upper left border 
corner and minor chipping at the corner tips. $400 — $600 


416. VINCENT PRICE porTRAIT. Gelatin silver matte double-weight 11 
“% x 14 in. print of Vincent Price by Alexander Kahle; with photogra- 
pher blind-embossed stamp on the recto lower right and “TTK-Adv-2” 
imprinted in the negative by hand on the recto lower left. Very fine; with 
% in. crease at the upper left corner tip. $400 — $600 


1-310-859-7701 


417. EsTHER RALSTON PORTRAIT BY EUGENE RosertT RICHEE. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Esther Ralston by 
Eugene Robert Richee; with photographer blind-embossed stamp on the 
recto lower right, photographer and Paramount Pictures rubber stamp on 
the verso. Fine; with rippling at the left edge and creasing at the upper left 
corner. $400 — $600 


419. Br “Bojancies” ROBINSON PORTRAIT BY JACK FREULICH. 
Gelatin silver matte double-weight 10 % x 13 % in. print of Bill 
“Bojangles” Robinson by Jack Freulich; with the image measuring 8 x 10 
in. and photographer signature at the lower right. Very fine; with creasing 
at the lower right corner. $600 — $800 


418. EsTHER RALSTON PORTRAIT BY EUGENE Rosert RIcHEE. Gelatin 
silver matte double-weight 11 x 14 in. print of Esther Ralston by Eugene 
Robert Richee; with photographer and Paramount Pictures rubber stamps 
on the verso. Very fine; with 2 minor impressions at the upper center. 


$400 — $600 


Look for us @ www.ebayliveauctions.com 


420. Gelatin 


GINGER ROGERS PORTRAIT BY HERMAN ZERRENNER. 
silver textured matte 11 x 13 % in. print of Ginger Rogers by Herman 
Zerrenner; with photographer and Paramount Pictures rubber stamp on 


the verso. Very fine; with minor creasing at the corners. $400 — $600 
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421. GINGER ROGERS PORTRAIT BY HERMAN ZERRENNER. (Paramount, 
1930) Gelatin silver textured matte double-weight 10 % x 13 % in. 
print of Ginger Rogers by Herman Zerrenner with photographer and 
Paramount Pictures rubber stamps and “Jul 28, 1930” date stamp on the 
verso. Excellent. $400 — $600 


422. DoroTHy SEBASTIAN PORTRAIT BY RUTH Harriet LOUISE. 
Gelatin silver semi-gloss double-weight 11 x 14 in. print of Dorothy 
Sebastian by Ruth Harriet Louise; with photographer blind-embossed 
stamp on the recto lower right margin, rose-colored photographer rubber 
stamp and MGM stamp on verso. Portrait number “5338” in pencil on 
the verso, from her personal numbering system, indicates this print was 
made in her studio darkroom under her direct supervision. Fine; with 


paper clip impression at the upper center left border. $600 — $800 
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423. DOROTHY SEBASTIAN PORTRAIT BY RuTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Dorothy Sebastian by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto lower right, photographer rose-colored rubber stamp and MGM 
blue-colored rubber stamp on the verso. Portrait number “4015” in pencil 
on the verso, from her personal numbering system, indicates this print was 
made in her studio darkroom under her direct supervision. Very fine; with 
rippling at the upper and lower border, $600 — $800 


Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Norma Shearer by 
Ruth Harriet Louise; with photographer blind-embossed stamp on the 


424. NoRMA SHEARER PORTRAIT BY RUTH HARRIET LOUISE. 


recto lower right and rose-colored photographer and MGM rubber stamps 
on the verso. Portrait number “9142” in pencil on the verso, from her 
personal numbering system, indicates this print was made in Louise’s studio 
darkroom under her direct supervision. Very fine; with very light scuffing 
and crease at the upper right corner. $4,000 — $6,000 


1-310-859-7701 


425. NorMA SHEARER PORTRAIT BY GEORGE HurReELL. Gelatin silver glossy double-weight 11 x 14 in. print of Norma Shearer by George 
Hurrell; with photographer blind-embossed stamp on the recto lower right. Excellent. $4,000 — $6,000 
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426. NorRMA SHEARER PORTRAIT BY GEORGE HurRELL. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Norma Shearer by George 
Hurrell; with photographer blind-embossed stamp on the recto lower 
right, photographer rose-colored rubber stamp and blue-colored MGM 
stamp on the verso. Portrait number “9741” in pencil on verso, from 
George Hurrell’s personal numbering system, indicates this print was made 
in Hurrell’s darkroom under his direct supervision. Very fine; with scuffing. 


$2,000 — $3,000 


427. Norma SHEARER PORTRAIT BY GEORGE HURRELL FOR THE 
Divorcee. (MGM, 1929) Gelatin silver semi-gloss double-weight 11 x 
14 in. print of Norma Shearer by George Hurrell. This photograph was 
from Hurrell’s very first sitting with Shearer, which resulted in his being 
hired as the head of the MGM portrait gallery. Very fine condition; with 
1 in. handling crease at the lower right. $4,000 — $6,000 


104 


428. NorMA SHEARER PORTRAIT BY GEORGE HurRELL. Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Norma Shearer by George 
Hurrell; with purple-colored photographer and MGM rubber stamps on 
the verso. Portrait number “4199” in pencil on the verso, from Hurrell’s 
personal numbering system, indicates this print was made in his darkroom 


under his direct supervision. Excellent. $2,000 — $3,000 


429. NORMA SHEARER PORTRAIT BY GEORGE HURRELL FOR STRANGE 
INTERLUDE. (MGM, 1932) Gelatin silver semi-gloss double- weight 10 
x 13 in. print of Norma Shearer by George Hurrell; with photographer 
blind embossed stamp on recto lower right, photographer and MGM rub- 
ber stamps on the verso. Portrait number “X-398” in pencil on the verso, 
from George Hurrell’s personal numbering system, indicates this print was 
made in Hurrell’s studio darkroom under his direct supervision. Excellent. 


$2,000 — $3,000 


1-310-859-7701 


430. NorMA SHEARER PORTRAIT BY RuTH Harrier Louise. Gelatin 
silver semi-gloss double-weight 10 % x 13 % in. print of Norma Shearer 
by Ruth Harriet Louise; with photographer blind-embossed stamp on the 
recto border lower right, photographer purple-colored rubber stamp and 
MGM paper snipe on the verso. Portrait number “2903” in pencil on the 
verso, from her personal numbering system, indicates this print was made 
in her studio darkroom under her direct supervision. Fine; with emulsion 


curling at the right border edge. $600 — $800 


431. ANN SHERIDAN PORTRAIT BY SCOTTY WELBOURNE. Gelatin silver 
glossy borderless double-weight 10 % x 13 % in. print of Ann Sheridan by 
Scotty Welbourne; with photographer rubber stamp on the verso. Warner 
Bros. billed Sheridan as the “Oomph Girl”, which she hated. Very good; 
with scuffing, creasing at the corners and stress mark at the upper corners. 


$600 — $800 
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432. ANN SHERIDAN PORTRAIT BY GEORGE HurreLL. Gelatin silver 
glossy borderless double-weight 10 % x 13 % in. print of Ann Sheridan by 
George Hurrell; with photographer rubber stamp, “MAR 23, 1940” date 
stamp and George Hurrell signature in pencil “Hurrell /’40” on the verso. 
Fine; with scuffing, stress mark at the upper left, creasing and paper loss at 
the lower right corner tip. $800 — $1,200 


433. Sytvia SIDNEY PORTRAIT BY OTTO DYAR FOR MapéME BUTTERFLY. 
(Paramount, 1933) Gelatin silver glossy double-weight 11 x 14 in. print 
of Sylvia Sidney by Otto Dyar: with photographer blind-embossed stamp 
on the recto lower right, photographer and Paramount Pictures rubber 
stamp, studio paper snipe and “Mar 8, 1933” rubber stamp on the verso. 
Fine. $800 — $1,200 
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434. Sytvia SIDNEY PORTRAIT POSING AS “SALOME”? BY EUGENE 
RoserT RIicHEE. Gelatin silver glossy single-weight 10 % x 13 % in. print 
of Sylvia Sidney by Eugene Robert Richee; with photographer blind- 
embossed stamp on the recto lower right, photographer and Paramount 
Pictures rubber stamp and studio paper snipe on the verso. Very good; with 
handling, scuffing and minor creasing at the corners. $400 — $600 


435. Syivia SIDNEY PORTRAIT BY EUGENE Ropert RICHEE. Gelatin 
silver glossy double weight 11 x 14 in. print of Silvia Sidney, by Eugene 
Robert Richee; with photographer blind embossed stamp at the recto 
lower left and photographer, Paramount Pictures and “N.Y. EX” rubber 
stamps on the verso. Very fine condition; with faint scuffing and light 
pinholes at the corners. $2,000 — $3,000 
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436. Syivia SIDNEY PORTRAIT BY EUGENE Rosert RICHEE. Gelatin 
silver glossy double-weight 10 % x 13 % in. print of Sylvia Sidney by 
Eugene Robert Richee; with photographer blind-embossed stamp on 
the recto lower right, photographer, Paramount Pictures and “N.Y. EX” 
rubber stamps on the verso. Very fine; with light pinholes at the corners. 
$800 — $1,200 


437. Syivia SIDNEY PORTRAIT BY OTTO Dyar. Gelatin silver glossy 
double-weight 10- % x 13- % print of Silvia Sidney, by Otto Dyar; with 
photographer blind embossed stamp on the recto lower right, photog- 
rapher and Paramount Pictures rubber stamps on the verso. Very fine 
condition; with light scuffing and light pinholes at the border corners. 
$2,000 — $3,000 


1-310-859-7701 


438. SytviaA SIDNEY PORTRAIT BY WILLIAM E THOMAS FOR MapAéME 
Burterrry. (Paramount, 1932) Gelatin silver glossy double-weight 10 % 
x 14 in. print of Sylvia Sidney by William E.Thomas; with photographer 
blind-embossed stamp on the recto lower right, photographer rubber 
stamp and “N.Y. EX” in pencil on the verso. Very fine; with very light 
scuffing and bumped upper right edge with % in. crease. $800 — $1,200 


439. ANN SOTHERN PORTRAIT BY CARPENTER. Gelatin silver matte 
double-weight 10 x 13 in. print of Ann Sothern by Eric Carpenter; with 
photographer and portrait number “9013” rubber stamps on the verso. 
Very fine; with minor crease at the lower right corner and pink ink stain 


at the upper center. $600 — $800 


Look for us @ www.ebayliveauctions.com 


440. ANN SOTHERN PORTRAIT BY GEORGE HURRELL FROM BROTHER 
Orcuip. (Warner Bros., 1940) Gelatin silver glossy borderless double- 
weight 13 % x 10 % in. print of Ann Sothern by George Hurrell; with pho- 
tographer rubber stamp, date stamp “May 24, 1940” and George Hurrell 
signature in pencil “Hurrell /’40” on the verso. Very good condition; with 
impression marks at the upper center, scuffing and chipping at the corner 


tips. $2,000 — $3,000 


441. ANN SOTHERN PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver matte double-weight 10 x 13 in. print of Ann Sothern by Clarence 
Sinclair Bull; with photographer and number “B4837” rubber stamp on 
the verso. Excellent. $600 — $800 
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442. ANN SOTHERN PORTRAIT BY A.L. WHITEY SCHAFER. Gelatin silver 444. BARBARA STANWYCK PORTRAIT BY WILLIAM A. FRAKER FOR 

matte double-weight 10 % x 13 % in. exhibition print (image size 7 4x9  ForsippEN. (Columbia, 1932) Gelatin silver semi-gloss double-weight 10 

in. mounted on 8-ply rag archival board) of Ann Sothern by A.L.Whitey % x 13 % in. print of Barbara Stanwyck by William A. Fraker; with pho- 

Schafer. Excellent. $600 — $800 tographer rubber stamp on the verso. Very good; with handling, spotting 
and crease at the lower left corner tip. $800 — $1,200 


443. BARBARA STANWYCK PORTRAIT BY GEORGE HURRELL FROM MEET 
Joun Doe. (Warner Bros., 1941) Gelatin silver glossy borderless double- 
weight 10- % x 13- % in. print of Barbara Stanwyck by George Hurrell; 
with photographer and Warner Bros. rubber stamp and studio paper snipe 
on the verso. Very fine. $4,000 — $6,000 


445. Goria STUART PORTRAIT BY Ray JONES. Gelatin silver glossy 
double-weight 11 x 14 in. print of Gloria Stuart by Ray Jones; with pho- 
tographer rubber stamp and Universal Pictures paper snipe on the verso. 
“G. SIT” imprinted in negative by hand on the recto lower left. Very fine; 
with emulsion rings and minor handling. $400 — $600 
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446. Goria STUART PORTRAIT BY Ray JONES. Gelatin silver glossy 
double-weight 11 x 14 in. print of Gloria Stuart by Ray Jones; with pho- 
tographer rubber stamp and Universal Pictures paper snipe on the verso. 
Very good; with impression marks at the right, thumb print smudge at the 


lower right and printing flaw seen as missing gloss. $600 — $800 


447. GLoria STUART PORTRAIT BY JACK FREULICH. Gelatin silver glossy 
double-weight 11 x 14 in. print of Gloria Stuart by Jack Freulich; with 
photographer rubber stamp on the verso. Very fine; with pin-size impres- 
sion mark at the lower center left and light handling at the upper right. 
$400 — $600 


Look for us @ www.ebayliveauctions.com 


448. GLoriA SWANSON PORTRAIT BY Ernst A. Bacuracu. Gelatin 
silver glossy double-weight 10 % x 14 in. print of Gloria Swanson by Ernst 
A. Bachrach; with photographer and Photoplay Magazine rubber stamp, 
and “3/20/29” in pencil on the verso. Fine; with scuffing and minor ink 
smudge at the upper left corner. $400 — $600 


Gelatin 


GLORIA SWANSON PORTRAIT BY ERNST A. BACHRACH. 
silver glossy double-weight 11 x 14 in. print of Gloria Swanson by Ernst 
A. Bachrach; with photographer rubber stamp on the verso. Very fine; with 
light scuffing and minor creasing along the left margin. $400 — $600 


449. 
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450. GLORIA SWANSON PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver buff matte double-weight 10 x 13 in. print of Gloria Swanson by 
Clarence Sinclair Bull; with photographer blind-embossed stamp on the 
recto lower right and photographer purple-colored rubber stamp on 
the verso. Portrait number “B8515” in pencil on the verso, from Bull’s 
personal numbering system, indicates this print was made in his studio 
darkroom under his direct supervision. Fine; with missing right corner 
tip, 1 in. crease at the lower right corner and a minor smudge at the lower 


left. $600 — $800 


451. NorMA TALMADGE PORTRAIT BY RussELL Batt. Gelatin silver 
semi-gloss double-weight 11 x 14 in. print of Norma Talmadge by Russell 
Ball; with photographer rubber stamp on the verso. Excellent; with minor 
rippling at the left edge. $400 — $600 
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452. ELizaBeTH TayLor portrair. Gelatin silver matte double-weight 
10 x 13 in. print of Elizabeth Taylor. Portrait number “7747” imprinted 
in the negative by hand on the recto lower right. Very fine; with crease at 
the upper right. $600 — $800 


453. Terma Topp PoRTRAIT BY ELMER Fryer. Gelatin silver semi- 
gloss double-weight 11 x 14 in. print of Thelma Todd by Elmer Fryer; 
with photographer blind-embossed stamp on the recto lower right and 
photographer rubber stamp on the verso. Fine; with crease at the upper 
border and bumped corners. $400 — $600 


1-310-859-7701 


454. RaAQueEL TORRES PORTRAIT BY RuTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Raquel Torres by Ruth 
Harriet Louise; with photographer blind-embossed stamp on the recto 
border lower right, photographer purple-colored rubber stamp and MGM 
blue-colored rubber stamp on the verso. Portrait number “7126” in pencil 
on the verso, from her personal numbering system, indicates this print was 
made in her studio darkroom under her direct supervision. Fine; with light 
handling and minor crease at the lower left border corner. $600 — $800 


455. RaAQuEL TORRES PORTRAIT BY RUTH Harriet Louise. Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Raquel Torres by Ruth 
Harriet Louise; with photographer blind-embossed stamp on the recto 
border lower right, photographer rose-colored rubber stamp and blue-col- 
ored MGM stamp on the verso. Portrait number “1193” in pencil on the 
verso, from her personal numbering system, indicates this print was made 
in her studio darkroom under her direct supervision. Fine; with crease at 
the lower left corner border and handling mark at the upper left corner. 


$400 — $600 


Look for us @ www.ebayliveauctions.com 


456. Lupe VELEZ PORTRAIT BY Ray JONES. Gelatin silver glossy double- 
weight 11 x 14 in. print of Lupe Velez by Ray Jones; with photographer 
rubber stamp and “ca. 1932” handwritten in pencil on the verso. Fine; 
with scuffing and emulsion rings at the lower center. $600 — $800 


(Fox Films, 1933) 


Lupe VELEZ PORTRAIT FROM Hor PEPPER. 
Gelatin silver glossy double-weight 11 x 14 in. print of Lupe Velez. Fine; 
with scuffing. $400 — $600 


457. 
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458. Lupe VELEZ PORTRAIT BY GEORGE HURRELL FOR THE CUBAN 
Love Sonc. (MGM, 1931) Gelatin silver semi-gloss double-weight 10 
x 13 in. print of Lupe Velez by George Hurrell; with photographer blind- 
embossed stamp on the recto lower right, rose-colored photographer rub- 
ber stamp and studio paper snipe on the verso. Portrait number “8323” 
in pencil on the verso, from Hurrell’s personal numbering system, indicates 
this print was made in his darkroom under his direct supervision. Fine; 
with minor crease at the lower left corner edge and impression from glue 


to snipe on the verso. $600 — $800 


459. JUNE VLASEK PORTRAIT BY GEORGE HurRRELL. Gelatin silver glossy 
double-weight 11 x 14 in. print of June Vlasek by George Hurrell; with 
photographer and Fox Films rubber stamp and “1932” handwritten in 
pencil on the verso. Fine; with creasing at the corners and minor smudge 


at the right edge. $400 — $600 
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460. JoHN Wayne porTRair BY Ray Jones. Gelatin silver glossy 
double-weight 11 x 13 % in. print of John Wayne by Ray Jones; with 
photographer and Universal Pictures rubber stamp on the verso. Number 
“17” in pen on the recto lower left. Very good; with scuffing, bumped 


corner tips and creasing at the lower left corner. $400 — $600 


461. Fay Wess portrair By RuTH Harriet Louise. Gelatin silver 
semi-gloss double-weight 11 x 14 in. print of Fay Webb by Ruth Harriet 
Louise; with photographer blind-embossed stamp on the recto border 
lower right and rose-colored photographer rubber stamp on the verso. 
Portrait number “5041” in pencil on the verso, from Louise’s personal 
numbering system, indicates this print was made in her darkroom under 


her direct supervision. Very fine. $400 — $600 


1-310-859-7701 


462. COLLECTION OF JOHNNY WEISMULLER PORTRAITS BY GEORGE 
HurRRELL FOR TARZAN Escapes. (MGM, 1936) Collection of 5 gela- 
tin silver glossy double-weight 11 % x 14 in. modern prints of Johnny 
Weismuller. These photographs were printed in the 1990s by photog- 
rapher and Hurrell historian Mark A. Vieira from Hurrell’s negative with 
“MGM” and a portrait number imprinted in the negative at the lower 
right. Excellent. $400 — $600 


464. ANNA May WONG PORTRAIT BY EUGENE ROBERT RICHEE FROM 
DAUGHTER OF THE DRAGON. (Paramount, 1931) Gelatin silver glossy 
double-weight 10 % x 14 in. print of Anna May Wong by Eugene Robert 
Richee; with photographer blind-embossed stamp on the recto lower 
right, photographer and “N.Y. EX” rubber stamps and studio stamped 
caption on the verso. Very fine; with scuffing, stain at the lower left corner 
and creasing at the corners. $800 — $1,200 


463. AicE WHITE PORTRAIT BY ELMER FRYER. Gelatin silver glossy 
double-weight 11 x 14 in. print of Alice White by Elmer Fryer; with 
photographer rubber stamp on the verso. 


$600 — $800 


Fine; with emulsion rings. 


Look for us @ www.ebayliveauctions.com 


465. ANNA May WonG PorTRAIT BY EDWIN BOWER HESSER FROM THE 
TuHiEF OF Bacpap. (United Artists, 1924) Gelatin silver textured semi- 
gloss double-weight 11 x 14 in. print of Anna May Wong by Edwin Bower 
Hesser. Very good; with rippling to the left and missing lower right corner 
tip. $800 — $1,200 
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466. ANNA May WONG PoRTRAIT BY IRVING CHIDNOFF. Gelatin silver 468. Fay WRay PORTRAIT BY EUGENE RoserT RICHEE. Gelatin silver 
semi-gloss double-weight 11 x 14 in. print of Anna May Wong by Irving matte double-weight 11 x 14 in. print of Fay Wray by Eugene Robert 
Chidnoff; with “Chidnoff N.Y.” imprinted in the negative by hand on the — Richee; with photographer blind-embossed stamp on the recto lower 
recto lower right, and photographer rubber stamp on the verso. Very good; _ right, photographer and Paramount Pictures rubber stamp on the verso. 
with minor creasing and tear at lower left. $600 — $800 Very fine; with minor bend at the lower left corner tip. $600 — $800 


467. Fay Wray PORTRAIT BY EUGENE Rosert RicHee. Gelatin silver 

semi-gloss double-weight 11 x 14 in. print of Fay Wray by Eugene Robert 469. LorETTA YOUNG PORTRAIT BY WILLIAM A. FRAKER. Gelatin silver 
Richee; with photographer blind-embossed stamp on the recto lower textured buff matte double-weight 11 x 14 in. print of Loretta Young by 
right, photographer and Paramount Pictures rubber stamp on the verso. William A. Fraker; with photographer rubber stamp on the verso. Very 
Excellent. $2,000 — $3,000 fine; with light creasing at the corners. $600 — $800 
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470. LoreTTA YOUNG PORTRAIT BY ELMER Fryer. Gelatin silver glossy 
double-weight 11 x 14 in. print of Loretta Young by Elmer Fryer; with 
photographer and First National rubber stamp on the verso. Fine; with 
scuffing, crease at the lower left corner, bumped upper right corner and 
emulsion curling at the upper center border. $400 — $600 


471. Loretta YOUNG PORTRAIT BY ELMER Fryer. Gelatin silver glossy 
double-weight 11 x 14 in. print of Loretta Young by Elmer Fryer; with 
photographer blind-embossed stamp on the recto border lower right and 
photographer and First National rubber stamps on the verso. Portrait 
number “R496” imprinted in the negative on the recto lower right. Very 


fine; with lightly bumped edge at the left. $400 — $600 


Look for us @ www.ebayliveauctions.com 


472. LORETTA YOUNG PORTRAIT. Gelatin silver glossy double-weight 11 
x 14 in. print of Loretta Young; with Warner Bros. paper snipe on the verso. 
Fine; with minor black stain at the upper left. $400 — $600 


473. CAROLE LOMBARD PORTRAIT BY WM. E. THOMAS FOR HIGH 
Votrace. (Pathé, 1928) Gelatin silver semi-gloss 8 x 10 in. print of Carole 
Lombard in High Voltage by Wm. E. Thomas; with studio paper snipe on the 
verso. Pathé portrait number “C.L.40” imprinted in the negative by hand 
on the recto lower right. A 10 x 13 in. print variant from this sitting sold 
in these galleries in Auction #29 for $13,000. The subject is decorously 
naked except for drapery held discreetly between her exposed breast and 
left hand and is adventurously risqué even by the standards of Pre-Code 
1929, by a master photographer known for innovative and delicate control 
of composed lighting. Very good; with chipping at the upper left corner 
tip, 1 in. creases lower right and handling. $400 — $600 
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474. Anna May Wonc portrait BY RuTH Harriet LOuIse FOR THE 
Devit DANcER. (Paramount, 1927; presumed lost) 
gloss 8 x 10 in. print by Ruth Harriet Louise; with photographer and 
Photoplay rubber stamp with date stamp “AUG 10 1928” on the verso. 
The subject is shown here in a state of undress more advanced than in any 
known pose, including her celebrated appearance in The Thief of Bagdad 
(Paramount, 1924). The sculptural eroticism of this pose was drawn from 


Gelatin silver semi- 


Louise’s original camera negative, and there are no visible signs of retouch- 
ing. Fine; with light soiling at the lower left border corner and handling. 
$400 — $600 


475. No Lor. 


476. 
Gelatin silver semi-gloss borderless double-weight 9- %4 x 12- % in. toned 
print of Louise Brooks in The Ziegfeld Follies, March 1925, by Alfred 
Cheney Johnston; with photographer rubber stamp “Kindly give credit 
to ALFRED CHENEY JOHNSTON” on verso. Excellent condition. 
$1,000 — $2,000 
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Louise BROOKS PORTRAIT BY ALFRED CHANEY JOHNSTON. 


| 


477. Louts—E BROOKS PORTRAIT BY EUGENE ROBERT RICHEE. Gelatin 
silver matte double-weight 11 x. 14 print of Louise Brooks, by Eugene 
Robert Richee. Fine; with some minor staining, and rippling at the top 
edge only. $3,000 — $5,000 


478. KATHERINE IRVING PORTRAIT BY EDWIN Bower HEsser. Gelatin 
silver semi-gloss double-weight 11 x 14 in. print of Katherine Irving, by 
Edwin Bower Hesser. Portrait number “Sil-3-H25” imprinted in negative 
by hand on recto lower right. Excellent condition; with light chipping 
lower right edge. $200 — $300 


1-310-859-7701 


479. No Lor. 


480. JoAN CRAWFORD PORTRAIT BY GEORGE HurRRELL. Gelatin sil- 
ver matte double-weight 11 x 14 in. print of Joan Crawford, by George 
Hurrell. Excellent condition. $200 — $300 


481. Dotores Der Rio portrait By Woopsury ca. 1929. Gelatin 
silver double-weight 11 x 14 in. print of Dolores Del Rio, by Woodbury 
of L.A. Woodbury and Photoplay rubber stamps on the verso, and blind- 
embossed Woodbury stamp on the recto at the lower right. Excellent 
condition; with minor corner bends. $200 — $300 


482. CaroLteE LOMBARD AND WILLIAM POWELL PORTRAIT BY ELMER 
Fryer, ca. 1931. 
Lombard and William Powell, c. 1931 after returning from their honey- 


Gelatin silver double-weight 11 x 14 in. print of 


moon in Hawaii. Blind-embossed stamp at the lower right, with ink stamp 
and paper snipe on the verso. Fine; with light surface scratches to the 
emulsion and creases at the corners. $200 — $300 


Look for us @ www.ebayliveauctions.com 


483. CarOLE LOMBARD PORTRAIT BY OTTO Dyar, ca. 1931. Gelatin 
silver buff matte double-weight 10 % x 13 % in. print of Carole Lombard, 
by Otto Dyar, with blind-embossed stamp at the lower right. Very fine; 
$2,000 — $3,000 


484. ANNA May WONG PorTRAIT BY CARL VAN VECHTEN. Gelatin sil- 
ver matte double-weight 11 x 14 in. borderless print of Anna May Wong by 
Carl Van Vechten; with blue-colored photographer rubber stamp and Aug. 
11, 1937 handwritten on verso. Van Vechten’s prints, particularly those of 
Hollywood subjects, are scarce. Very fine; with slight bump at the corner 
tips and very minor wear at the edges. $1,000 — $2,000 
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485. Lana TURNER AND CLARK GABLE PORTRAIT BY CLARENCE 
Sinciairk Butt For Honky Tonx. (MGM, 1941) Gelatin silver matte 
double-weight 10 x 13 in. print of Lana Turner and Clark Gable by 
Clarence Sinclair Bull; with blue-colored photographer rubber stamp and 
portrait number “S1197-153” stamped on verso. This photo comes from 
the estate of Lana Turner and was sold by her daughter Cheryl Crane. 
There is a “Lana Turner” label on verso of photo and an accompanying tag. 
Fine; with a few minor surface impressions and a crease at the upper left 
corner. $200 — $300 


486. Rrra HayworTH portrait By Nep Scott, ca. 1947. Gelatin 
silver glossy borderless double-weight 10% x 13% print of Rita Hayworth, 
by Ned Scott, with Columbia paper publicity snipe on the verso. Very 
good; with some bends and creases at the corners. $200 — $300 


487. MarityN MONROE PORTRAIT. Gelatin silver semi-gloss borderless 
double-weight 10 % x 13 % in. print of Marilyn Monroe ca. 1952; with 
handwritten annotations on verso. Very good; with creasing at the lower 
corner tips, ink smudge at the lower center and smudge at center right. 


$200 — $300 
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488. Kim Novak vINTAGE 11 x 14 PHOTO (1957). Plucked out of the 
chorus and a favorite of studio head Harry Cohn, Novak was quickly 
graduated to leads between 1955 and 1957. She made two big films for 
Columbia in 1957, the torrid bio Jeanne Eagles and the classic musical Pal 
Joey. This portrait was likely for Eagles. Gelatin silver double-weight matte 
11 x 14 inch with photographers rubber stamp on the verso and “Photo by 
Coburn, Jr.” Excellent. $300 — $400 


Gelatin 
silver glossy double-weight 7- % x 11 in. linen-backed key set print of 
Louise Brooks, by Eugene Robert Richee. Paramount Pictures key set 
portrait number “P703-85” imprinted in negative by hand on recto lower 


489. LouisE BROOKS PORTRAIT BY EUGENE ROBERT RICHEE. 


right. Very good condition; with scuffing, thumb print smudges and miss- 
cut to flap-holes. $200 — $300 


490. LoutsE Brooks AND ADOLPHE MENJOU PORTRAIT FOR A SOCIAL 
CELEBRITY. (Paramount, 1926) Gelatin silver glossy linen-backed 8 x 10 
in. print of Louise Brooks with co-star Adolphe Menjou; with handwritten 
annotation on verso. Key set number “909-100” and “100” are imprinted 
in the negative at the lower right. Very good; with chipping, creasing and 
paper loss at the lower recto border. $200 — $300 


1-310-859-7701 


491. Louise BROOKS PORTRAIT BY EUGENE ROBERT RICHEE FOR Now 
We’RE IN THE Air. (Paramount, 1927) Gelatin silver glossy 8 x 10 in. 
print of Louise Brooks in Now We're in the Air, by Eugene Robert Richee; 
with photographer and Paramount Pictures rubber stamps on the verso. 
Paramount Pictures key set number “P668-163” imprinted in negative by 
hand on recto lower right. Fine condition; with printing defect seen as 5 
in. light bend center left, and handling. $600 — $800 


492. Louise BROOKS PORTRAIT FOR Now WE’RE IN THE AIR. 
(Paramount, 1927) Gelatin silver semi-gloss linen-backed 8 x 10 in. print 
of Louise Brooks with co-stars Wallace Beery and Raymond Hatton; 
with handwritten annotations on the verso. Key set number “1096-197” 
imprinted in the negative at the lower left. Very good; with scuffing, 
crease at the lower right corner and paper loss at the lower left corner tip. 


$200 — $300 


493. Ciara Bow portrair BY EUGENE RosertT RICHEE. Gelatin silver 
glossy double-weight 8 x 10 in. linen-backed key set print of Clara Bow, 
by Eugene Robert Richee. Paramount Pictures key set portrait number 
“P755-430” imprinted in negative by hand on recto lower right. Very 
good condition; with 1 in. stress line upper right, chipping to lower corner 
tips, and printing flaw, seen as horizontal bend. $200 — $300 


Look for us @ www.ebayliveauctions.com 


494. Ciara Bow PORTRAIT BY EUGENE ROBERT RICHEE FOR LOVE 
AMONG THE Mirzionaries. (Paramount, 1930) Gelatin silver semi-gloss 
8 x 10 in. print of Clara Bow in Love Among the Millionaires, by Eugene 
Robert Richee; with photographer and Paramount Pictures rubber stamps 
on verso. Key set number “800-2” imprinted in negative by hand on 
recto lower right. Rubber date-stamp SEP 26 1930 on verso. Very good 
condition; with creases to corners, handling and 2 in. smudge line upper 


left. $200 — $300 


495. Greta GARBO PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver semi-gloss double-weight 8 x 10 in. print of Greta Garbo, by 
Clarence Sinclair Bull, with photograph blind-embossed stamp at the 
lower right and rubber stamp on the verso. Portrait number “B2740” in 
pencil on the verso, from Bull’s personal numbering system, indicates this 
print was made in his studio darkroom under his direct supervision. Very 


fine. $600 — $800 


496. JEAN HARLOW PORTRAIT BY PRESTON DUNCAN. Gelatin silver 
glossy double-weight 8 x 11 in. key book linen-backed print of Jean 
MGM key set portrait number “C-20” 
imprinted in negative by hand on recto lower right. Fine condition; with 
chipping lower left corner edge. $600 — $800 


Harlow, by Preston Duncan. 


119 


497. GINGER ROGERS PORTRAIT BY DEBARRON STUDIOS FOR GIRL 
Crazy. (Broadway, 1930-31) Gelatin silver semi-gloss double-weight 8 
x 10 in. print of Ginger Rogers in Girl Crazy, co-starring Ethel Merman; 
music and lyrics by George and Ira Gershwin; by DeBarron Studios, New 
York; with photographer imprint in negative on recto lower left, and pho- 
tographer rubber stamp on verso. Fine condition; with chipping to upper 
right corner tip and light handling lower left. $200 — $300 


j 


498. CaRoLeE LOMBARD PORTRAIT FOR SINNERS IN THE SUN. (Paramount, 
1932) Gelatin silver glossy linen-backed 8 x 10 in. print of Carole Lombard 
on the set. Key set number “1371-2/6” imprinted in the negative at the 
lower left corner. Very good; with % in. tear at the upper edge, crease at the 
lower right corner with some paper loss and scuffing. $200 — $300 


499. CaROLE LOMBARD PORTRAIT FOR THE GIRL FRoM EVERYWHERE. 
(Pathe, 1927) Gelatin silver glossy single-weight 8 x 10 in. print of Carole 
Lombard. This rare photo was taken early in Lombard’s career when she 
worked for silent film producer Mack Sennett. Very good; with curling, 
scuffing, staining at the left edge and toning. $200 — $300 
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500. CAROLE LOMBARD PORTRAIT FOR SUPERNATURAL. 
1933) Gelatin silver semi-gloss double-weight 8 x 10 in. print of Carole 


(Paramount, 


Lombard and Randolph Scott; with handwritten annotations and dated 
May 12, 1933 on verso. Key set number “1432-25” imprinted in the 
negative at the lower right. Fine; with handling, bumped corner tips, crease 
and stress lines at the lower left corner. $200 — $300 


501. Joan CRAWFORD PORTRAIT BY RuTH Harriet LOUISE FOR 
UntameD. (MGM, 1929) Gelatin silver glossy double-weight 8 x 10 in. 
print of Joan Crawford by Ruth Harriet Louise; with photographer blind- 
embossed stamp on recto lower right and studio caption typed on verso. 
Untamed was Crawford’s first talkie. Very fine; with shadow from typewrit- 
ten caption on verso, crease at the upper right corner edge and bumped 
corners. $200 — $300 


502. Tosy Wine portrait. Gelatin silver glossy single-weight 8 x 10 
in. print of Toby Wing; with typewritten studio caption on verso. Portrait 
number “P1586-226” imprinted in the negative at the lower right. Fine; 
with creasing at the lower corner tips and handling. $200 — $300 


1-310-859-7701 


503. Jupy GARLAND AND “TOTO” PORTRAIT FROM THE WIZARD OF 
Oz. (MGM, 1939) Gelatin silver semi-gloss double weight 8 x 10 in. 
print of Judy Garland; with MGM typewritten snipe and key set number 
“1060x33” rubber stamped on verso. Advisory Council rubber date- 
stamped “MAY 31, 1939” on verso. Fine condition; with pinholes to 
corners and key book album remains on verso. $200 — $300 


504. Jupy GaRLAND, ““TIN Man” AND “‘SCARECROW”? PORTRAIT FROM 
THE Wizarp oF Oz. (MGM, 1939) Gelatin silver semi-gloss double- 
weight 8 x 10 in. print of Judy Garland, Ray Bolger and Jack Haley; with 
MGM typewritten snipe and key set number “1060-238” rubber stamped 
on verso. Advisory Council rubber date-stamped MAY 25 1939 on verso. 
Fine condition; with pinholes to corners. $200 — $300 


506. VivieN LEIGH AND CLARK GABLE PORTRAIT FROM GONE WITH 
THE Winp. (MGM, 1939) Gelatin silver semi-gloss double weight 8 x 
11- % in. linen backed key book print of Clark Gable and Vivian Leigh; 
with Selznick International Productions key set number “S.J. P-108-349” 
imprinted in negative by hand on recto lower right. Fine condition; with 
faint writing impression lower left. $200 — $300 


507. Crark GABLE PORTRAIT. Gelatin silver matte double-weight 8 x 
10 in. print of Clark Gable. Very fine condition; with 1- % in. light crease 
upper left corner. $200 — $300 


505. Jupy GARLAND WITH “THE MUNCHKINS” PORTRAIT FROM THE 
Wizarp oF Oz. (MGM, 1939) Gelatin silver semi-gloss double weight 8 
x 10 in. print of Judy Garland and the munchkins; with MGM typewritten 
snipe and key set number “1060-237” rubber stamped on verso. Advisory 
Council rubber date-stamped MAY 25, 1939 on verso. Fine condition; 
with pin-size impression marks to corners. $200 — $300 


Look for us @ www.ebayliveauctions.com 


508. GLoRIA SWANSON AND WILLIAM HOLDEN PORTRAIT FROM SUNSET 
Bivp. (Paramount, 1950) Gelatin silver glossy double- weight 8 x 10 in. 
key book print of William Holden and Gloria Swanson; with studio type 
written snipe on verso. Paramount Pictures key set number “11454-257” 
imprinted in negative by hand on recto lower right. Very fine condition. 


$200 — $300 
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509. SeT OF FREULICH PHOTOS OF THE EARLY UNIVERSAL BACK LOT. 
Collection of five single-weight black and white semi-gloss stills taken 
by Henry Freulich of the Universal back lot during the silent era. These 
photos provide a fascinating glimpse into silent filmmaking and the early 
development of Universal Pictures. All photographs are in fine condition 
with minor creasing at the corner tips. $200 — $300 


510. Sunrise: A SONG OF Two HUMANS VINTAGE 8 x 10 sTILL. (Fox, 
1927) Director EW. Murnau (seated on dock), Rosher and Struss (in 
boat with motion picture camera) and crew work with O’Brien during 
the filming of the boat sequences. A note written on the back of this still 
indicates that the boat sequence was filmed on location at Lake Arrowhead. 
Astonishing to find a vintage photo of Murnau at work on this film classic! 
Trace remnant at back of lower margin from original studio snipe (no text 
remains). $600 — $800 


511. COLLECTION OF TEN VINTAGE STILLS FROM Lucky ST4R. (Fox, 
1929) Ten vintage 8 in. x 10 in. stills from Frank Borzage’s last silent 
film, a romance starring Janet Gaynor and Charles Farrell. Excellent. 


$200 — $300 
122 


512. COLLECTION OF NINE PHOTOS FROM LaDIES OF LEISURE. (Columbia, 
1930) Set of nine 8 in. x 10 in. stills from this legendary pre-Code Frank 
Capra film, one of Barbara Stanwyck’s very earliest films and one of her 
best early roles. Stanwyck plays Kay Arnold, an “artist’s model” — a girl 
with a past who seems to have a heart of gold at the center of her soul. At 
a wild party, she meets the son of a wealthy business man who aspires to be 
an artist. He hires her to pose, and they fall in love — much to his family’s 
objections. The lighting, pacing and cinematography of the scene in which 
Stanwyck spends the night on Graves’ couch is notable, and there are three 
stills from that scene in this set. Excellent. $500 — $800 


513. Ernst LuBITSCH PORTRAIT BY OTTO DYAR FOR BROKEN LULLABY. 
(Paramount, 1932) Gelatin silver glossy double-weight 11 x 14 in. print of 
Ernst Lubitsch for Broken Lullaby by Otto Dyar; with photographer blind 
embossed stamp on recto lower right, photographer and Paramount rubber 
stamp and paper snipe on verso. Very fine condition. $200 — $300 


514. Crecm B. De MILE portTrRaIT BY FRED ARCHER. Gelatin silver 
textured matte double-weight 10- % x 13- % in. print of Cecil B. De 
Mille, by Fred Archer; with photographer embossed stamp in black on 
recto lower right, and MGM rubber stamp on verso. Excellent condition. 


$200 — $300 


1-310-859-7701 


EE 
515. Erroi FLYNN VINTAGE PHOTO (c. 1937). Unusual 8 in. x 10 in. 
beefcake torso portrait of the very handsome Hollywood star born in 
Tasmania, Australia in 1909. Beautifully lit and shadowed, the portrait 
highlights his prominent nose, wide shoulders and smooth skin. Stamped 
on back twice for use in Latin America. Very good. $200 — $300 


516. TyRONE POWER PORTRAIT FOR BLOOD AND SAND. (TCE 1941) 
Gelatin silver glossy double-weight 11 x 14 in. print of Tyrone Power 
in Blood and Sand. Twentieth Century-Fox key set number “506-59x” 
imprinted in negative by hand on recto lower right. Good condition; with 
1 in. crease upper right corner, chipped lower right corner tip, handling 
creases, and impression marks. $200 — $300 


517. VERY RARE ORIGINAL OVERSIZE BRITISH PHOTO FROM BLACK 
Narcissus. (General Film / Universal, 1947) Original British 11 in. 
x 14 in. photo from this classic film by directors Michael Powell and 
Emeric Pressburger. Original British stills from this film are very scarce. 


$200 — $300 


Look for us @ www.ebayliveauctions.com 


518. SET OF SIx PHOTOS FROM LES ENFANTS TERRIBLES. (Melville Prod., 
1950) Set of six 6 % in. x 9 in. French photos from this French film clas- 
sic, one of director Jean-Pierre Melville’s first films. From a screenplay 
by Melville and Jean Cocteau, the film tells the story of a young sister 
and brother who live in a hermetic world of games and sexual obsession. 
Excellent. $200 — $300 


519. Marityn Monroe CaLenpar (1952). 16 in. x 34 in. Not only 
is it rare to find this extremely large size, but it’s also terribly hard to find 
one with the lace overprint and with the complete twelve month calendar. 
Only the tiniest signs of handling are visible on this exceptional example 
with brilliant bright colors. $500 — $1,000 


520. Marityn MONROE AND ARTHUR MILLER CANDID PORTRAIT FROM 
Tue Misrits. (United Artists, 1961) Gelatin silver glossy borderless dou- 
ble weight 8 x 10 in. print of Marilyn Monroe and Arthur Miller in The 
Misfits. United Artists portrait number “176-3” in pencil on verso. Very 
fine condition; with stress lines upper right corner. $200 — $300 
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521. MarityN MONROE CANDID PORTRAIT. (United Artists, 1961) 
Gelatin silver glossy borderless double-weight 8 x 10 in. print of Marilyn 
Monroe in The Misfits. United Artists portrait number “TM78-2” in pen- 
cil on verso. Fine condition; with % in. stress line upper left corner and 
printing flaw, seen as vertical stress lines center right. $200 — $300 


522. MarityN MONROE/FRANK SINATRA VINTAGE CANDID PHOTO (Cc. 
1961). A very rare candid shot, 7 in. x 9 in., of a very animated Marilyn 
sitting with a visibly drunk Frank and speaking with another man (uniden- 
tified) at a formal event, likely in 1960 or 1961. This is definitely from the 
time in which Monroe was making The Misfits (her appearance indicates 
this and the film was released in Feb. 1961). Sinatra had just appeared in 
Ocean’s Eleven, which was released in Aug. 1960. This could be an event 
for one of those titles, or even a political event as both were part of the 
Kennedy entourage at the time. Likely an unpublished photograph , this 
is a rare glimpse of these two iconic stars together. We’ve never seen or 
handled any other image of this iconic pairing. Very fine. $400 — $600 


523. Exvis PRESLEY AND ANN-MARGARET PORTRAIT FROM VIVA LAS 
Vecas. (MGM, 1964) Gelatin silver glossy 8 x 10 in. print of Elvis Presley 
and Ann-Margaret. Key set number “1812-12” imprinted in negative by 
hand on recto lower right. Very good; with light scuffing and creasing to 
right and lower left corners. $200 — $300 
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524. COLLECTION OF FOUR STILLS OF “Viva” IN Cisco Pike. (Columbia, 
1971) Four 8 in. x 10 in. stills of Andy Warhol “superstar” Viva appearing 
as Merna in the film Cisco Pike. Mint. $200 — $300 


525. STEVE MCQUEEN PHOTO FROM LE Mans. (National General, 1971) 
Double-weight 11 in. x 14 in. vintage photo of McQueen in his iconic 
Gulf Oil racing suit. $300 — $400 


526. Haro_p LLoyD SIGNED PORTRAIT. Gelatin silver matte double- 
weight 11 x 14 in. print of Harold Lloyd. Signed and inscribed in black 
ink at the lower right corner, “To WE. Scott “Dist. Mgr. All my best wishes. 
Harold Lloyd.” Fine; with creasing at all four corners. $200 — $300 


1-310-859-7701 


527. WiLL1AM RANDOLPH HEARST SIGNED PHOTOGRAPH, INSCRIBED TO MARION Davies ON VALENTINES Day, 1935! Stunning vintage original 
photograph signed, 10 % in. x 13 1/3 in., double-weight with decked edges. The photograph features a three-quarter length image of Hearst wear- 
ing a dark suit, vest and silk patterned tie, seated in a chair with hands folded. The photograph is by James Manatt with his two line blindstamp 
at the lower right corner. Signed and inscribed to Marion Davies, “A Valentine, February fourteenth 1935. To Marion from WR.” “Thus let me hold 
thee to my heart, And ever care resign, And we shall never never part, My life — my all that’s mine. Goldsmith.” An incredibly important signed photograph 
with one of the best of all Hollywood associations — William Randolph Hearst and Marion Davies! $12,000 — $15,000 
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528. CAROLE LOMBARD OVERSIZED SIGNED PHOTO. Gelatin silver matte 
double-weight 10 % x 13 % in. toned print of Carole Lombard by Eugene 
Robert Richee, with photographer blind-embossed stamp at the lower 
right. Inscribed on the image in black ink, “For Mel dear & Louise, Cordially, 
Carole Lombard”. Fine; with minor emulsion chip on the image just below 


her nose. $4,000 — $6,000 


529. MarLENE DIETRICH OVERSIZE SIGNED PHOTO. 


matte double-weight 11 x 14 in. print of Marlene Dietrich, inscribed on 


Gelatin silver 


the image in black ink, “To Dot with regards for 10 years! Marlene Dietrich, 
1940”. Fine; with a crease at the upper left corner. The signature and 
inscription are boldly written. $1,200 — $1,500 


530. No Lor. 
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531. PRESENTATION COLLECTION OF Top HAT SHEET MUSIC, INSCRIBED 
BY IRVING BERLIN TO GINGER RoceERs. (RKO, 1935) 
sheet music of the songs for Top Hat, bound in a black leather cover with 


Collection of 


gilt letters and inscribed on the front endleaf in black ink, “To Ginger 
Rogers with pleasant memories of Top Hat — Irving Berlin”. Includes the songs 
“Cheek to Cheek” (which received an Academy Award nomination for 
Best Music, Original Song), “Isn’t This a Lovely Day?”, “The Piccolino”, 
“Top Hat, White Tie and Tails” 


$2,000 — $3,000 


and “No Strings (?’'m Fancy Free)”. 
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532. PRESENTATION COLLECTION OF FOLLOW THE FLEET SHEET MUSIC, 
INSCRIBED BY IRVING BERLIN TO GINGER RoceRs. (RKO, 1936) 
Collection of sheet music of the songs for Follow the Fleet, bound in a 
brown leather cover with gilt letters and inscribed on the front endleaf in 
black ink, “To Ginger With the Best in the world from Irving Berlin”. Includes 
the songs “We Saw the Sea”, “Get Thee Behind Me Satan”, “Let Yourself 
Go”, “Pd Rather Lead a Band”, “But Where Are You?”, “I’m Putting 
All My Eggs In One Basket”, and “Let’s Face the Music and Dance”. 
$2,000 — $3,000 


533. PRESENTATION COLLECTION OF SWING TIME SHEET MUSIC, INSCRIBED 
BY JEROME KERN TO GINGER RoGers. (RKO, 1936) Collection of sheet 
music of the songs for Swing Time, bound in a brown leather cover with gilt 
letters and inscribed on the front endleaf in black ink, “To Ginger With affec- 
Includes the songs “The Way You Look To-Night” 
(which won the Academy Award for Best Music, Original Song), “A Fine 


tionate regards, Jerome”. 


Romance”, “Never Gonna Dance”, “Pick Yourself Up”, “Bojangles of 
Harlem” and “The Waltz in Swing Time”. $1,000 — $1,500 


1-310-859-7701 


534. Maurice CHEVALIER OVERSIZE PHOTOGRAPH INSCRIBED TO GINGER 
Rocers. 10 % in. x 14 % in. black and white three-quarter length portrait 
of Maurice Chevalier wearing a straw hat and cane. Inscribed in the lower 
margin in blue ink, “To Ginger Rogers — With whom I have been in love from 
the first, as an artist and as a woman. Maurice Chevalier. Marnes la Coquette, 
1954”. In fine condition. A wonderful association between these two 
great Hollywood stars, with a lovely personal inscription from Chevalier. 


$200 — $300 


535. TYRONE POWER SIGNED PORTRAIT WITH WIFE “ANNABELLA”’. 
Gelatin silver matte double-weight 11 x 14 in. print of Tyrone Power 
and his wife French actress “Annabella”. 
Power in black ink at the upper left corner, “To Miranne and Frank-With 
my best wishes and many thanks. Tyrone Power.” Very good; with pinholes, 


Signed and inscribed by Tyrone 


creasing and minor soiling at the four corners and black paper remnants 
on the verso. Tyrone Power was married to “Annabella” from 1939 to 
1948. $200 — $300 


536. JOHN HusTON SIGNED LEGAL AGREEMENT TERMINATING HIS CON- 
TRACT AT UNIVERSAL. One page typed legal folio agreement dated 
December 30, 1932 between John Huston and Universal Pictures regard- 
ing the termination of his contract. Signed in black ink at the lower right 
by John Huston and a representative of the Universal Pictures Corporation. 
John Huston began his career as a screenwriter and supplied additional 
dialogue for the Bela Lugosi film Murders in the Rue Morgue and a few 
other films at Universal before severing his contract. He would later go 
on to great acclaim as a director beginning with The Maltese Falcon in 1941. 


$200 — $300 


Look for us @ www.ebayliveauctions.com 


537. LuctLLE BALL OVERSIZE SIGNED PHOTOGRAPH. Gelatin silver 
double-weight 11 in. x 14 in. print of Lucille Ball relaxing with two men, 
possibly on the set between takes. Inscribed at the upper left in green ink, 
“You don’t say — Mr. Brennen - ??? Well, well, Lucy”. Some toning to the 


print; the inscription and signature are both fine. $600 — $800 
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538. RutTH RoLanp’s Diary Book FoR 1934 CONTAINING SCORES OF 
AUTOGRAPHS OF HoLtywoop stars. A former child star known as “Baby 
Ruth”, Ms. Roland entered films in 1911 and soon found her way as a serial 
heroine, rivaling Pearl White in popularity. This diary is for the year 1934 
and contains hundreds of autographs of friends and famous Hollywood stars 
of the day, many of which contain personal inscriptions to Ruth. Some 
of the more famous autographs include: Frank Lloyd, Aaron Rosenberg, 
Conway Tearle, Leo Carrillo, Herbert Marshall, Gloria Swanson, James 
Cagney, Harry Langdon, George E. Stone, Ralph Morgan, Clara Kimball 
Young, Cora Sue Collins, Rod La Rocque, Zeppo Marx, Nancy Carroll, 
Otto Kurger, Heather Angel, Francis Lederer, Jack LaRue, Lloyd Hamilton, 
Busby Berkeley, Janet Gaynor, Boris Karloff, Mack Sennett, Eddie Foy, Jr., 
Bobby Watson, Mitzi Green, Snub Pollard, Frances Marion, Allen Jenkins, 
George E. Stone, Charlie Chaplin, Tom Keene, Victor McLaglen, Jackie 
Coogan, May McAvoy, Leatrice Joy, Hugh Herbert, Dorothy Devore, Irvin 
S. Cobb, Tom Brown, Clark Gable, Alan Mowbray, Charles Ray, William 
Demarest, Maxie Rosenbloom, David Butler, Better Davis, Allan Dwan, 
Bela Lugosi, Bryant Washburn, Edna Purviance, Gilbert Roland, Antonio 
Moreno, Lyle Talbot, Benny Rubin, Mervyn LeRoy, Robert Young, Jack 
Haley, Madge Bellamy, Mae Marsh, Fred Niblo, Billie Dove, Spencer Tracy, 
Will Rogers, Erick Rhodes and Wallace Beery. The book measures 4 % 
in.x 5 % in. x 1 in., with gilt edge and a black leather cover in which a 
bakelite red relief of a Chinese scene is inset. The binding is loose, but the 
autographs are all very fine. $2,000 — $3,000 
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539. MICHAEL CURTIZ PERSONAL CASTING BOOK FROM THE 1930s. This 
incredible “Call Bureau Classification” is 289 pages in length, and features 
scores upon scores of black and white headshots of the leading actors and 
actresses of the day. Included are such actors/actresses as Jean Harlow, 
Carole Lombard, Katharine Hepburn, Humphrey Bogart, Clark Gable, 
Fred Astaire, Fred Mix, et. al. A fantastic relic from early Hollywood, per- 
sonally used by Michael Curtiz. $500 — $700 
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540. Boris KARLOFF SIGNED LEGAL AGREEMENT TERMINATING HIS 
CONTRACT AT UNIVERSAL. Two page folio typed legal agreement dated 
April 21*, 1937 between Boris Karloff and Universal Pictures regarding the 
mutual termination of his contract. Notarized and signed in black ink at 
the close by Boris Karloff and a Vice President of Universal Pictures. The 
second page is signed and notarized by an official witness. Two original 
binder holes at the top. During his time at Universal, Karloff played 
Frankenstein and The Mummy, which cemented his status as one of the great 
horror stars of all time. $200 — $300 
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employment dated August 31, 1939 between Vincent Price and Universal 


Pictures. Signed on the second page in blue ink page by Vincent Price, 
and countersigned by aVP of Universal Pictures. This contract was set to 
take effect the day after Price completed the film Green Hell. Notary seal 
at the lower right on the second page and two original binder holes at the 
top. $200 — $300 
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542. PRESENTATION COPY OF THE SONGS FOR THE WIZARD OF Oz, 
SIGNED BY HaROLD ARLEN AND INSCRIBED TO MANNIE MANNHEIM. 
(MGM, 1939) Collection of sheet music for The Wizard of Oz, bound in 
a custom cloth binding with gilt letters. Inscribed on the dedication page 
(which is printed “for Mannie”), in black ink, “Your Friend Harold Arlen”. 
Included are the memorable songs by E.Y. Harburg (lyrics) and Arlen 
(music), “Over the Rainbow”, “If I Only Had a Brain”, “Ding-Dong! The 
Witch is Dead”, “The Merry Old Land of Oz”, “We're Off to See the 
Wizard” and “The Jitterbug”, along with some incidental music. Rare and 
highly desirable with Harold Arlen’s handsome full signature. Top of the 
spine is torn, but easily repaired. $4,000 — $6,000 


543. FOUR TYPED LETTERS SIGNED BY GROUCHO MARX WRITTEN TO 
Mannie MANHEIM. 
Groucho Marx to Mannie Manheim, a writer and comedian. The content 


A wonderful collection of correspondence from 


is absolutely delightful. A brief sampling: “Thanks for your note. I was doing 
fine until I received it. Despite the fact that you use green ink, I doubt that Ireland 
will ever be free”. “Well, you finally made it — profile in the Morning Telegraph. 
Of course you realize that this is a horse sheet and I imagine that someone cased 
you from the rear end and concluded you were a stud horse, and therefore in the 
throes of foaling.” Each signed “Groucho”. The letters date from 1952-53, 
with one from 1962. $400 — $600 


1-310-859-7701 


544. ABBOTT AND COSTELLO SIGNED EMPLOYMENT CONTRACT DATED 
1940. Thirty-nine page typed legal folio employment contract dated 
November 6, 1940 between Bud Abbott and Lou Costello and Universal 
pictures outlining the terms and conditions of their employment. There are 
some handwritten annotations throughout part of the contract. Notarized 
and signed in black ink at the lower right close by Bud Abbott, Lou 
Costello and representatives from Universal Pictures. Two original binder 
holes at the top. Abbott and Costello’s film debut was in One Night in the 
Tropics in 1940. They remained at Universal until 1955. $200 — $300 


545. W.C. FIELDS SIGNED LEGAL AGREEMENT FOR NEVER GIVE A SUCKER 
AN EVEN BREAK (HIS FINAL FILM). (Universal, 1941) One page typed legal 
agreement dated February 22, 1941 between W.C. Fields, John T. Neville 
and Universal Pictures. The legal agreement states that John T. Neville 
will be working as a writer for W.C. Fields on the film The Great Man 
later re-titled Never Give a Sucker an Even Break and that this writer will 
be employed directly by Fields and not Universal Pictures. Two original 
binder holes at the top. Signed at the close in black ink by W.C. Fields and 
in green ink by screenwriter John T. Neville. This was Fields’ last film and 
he died after years of illness in 1946. $200 — $300 


546. MARLENE DIETRICH SIGNED LETTER TO UNIVERSAL REGARDING 
PAYMENT DISPUTE PRIOR TO THE FLAME OF NEW ORLEANS. (Universal, 
1941) Two page typed letter dated March 31, 1941 from Marlene 
Dietrich to Universal Pictures regarding a payment dispute and monies 
owed to her for her services. Signed on the second page in black ink by 
Marlene Dietrich. Also includes the original transmittal envelope and a 
separate two page typed letter from Dietrich’s agent Charles Feldman to 
Joe Pasternak also dated March 31, 1941 about the same payment dispute. 
Two original binder holes at the top of each letter. The angry tone of 
the letters indicates that this matter was one of great contention. These 
letters provide an interesting insider’s glimpse into the business side of 
Hollywood. $200 - $300 
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547. EvizaBETH TAYLOR SIGNED CONTRACT FOR HER FIRST FILM! 
Two page typed contract of employment dated April 25, 1941 between 
Elizabeth Taylor and Universal Pictures. Signed in blue ink by Elizabeth 
Taylor and her parents Francis and Sara Taylor as well as the Vice President 
of Universal Pictures. Elizabeth Taylor was only 9 years old when this 
contract was signed, therefore requiring her parents to sign it as well. She 
would only make one film under this contact entitled There’s One Born 
Every Minute (1942) before being dropped by Universal. Rival studio 
MGM signed Taylor and launched her legendary career. This contract is 
a very rare offering from Taylor’s earliest days in Hollywood. There is a 
notary seal on the second page at the lower right and two original binder 
holes at the top. $200 — $300 


548. HANDWRITTEN AND SIGNED LETTER FROM CLAUDE RAINS. One 
page letter handwritten in black ink on personal stationery dated March 3, 
1948 and written to Mr. M.C. Lenee. The letter gives him permission to 
execute a contract with Universal Pictures for Rains to appear in the film 
The Passionate Friends to be produced in England. Signed at the close. Two 
original binder holes at the top. $200 — $300 
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549. FREDRIC MARCH SIGNED LEGAL AGREEMENT TERMINATING HIS CON- 
TRACT AT UNIVERSAL. Two page typed legal folio agreement dated July 
18, 1949 between Fredric March, Universal Pictures and Gainsborough 
Pictures Ltd. regarding the release and discharge from his contract. Signed 
at the lower right in blue ink by Fredric March and his wife Florence 
Eldridge, who also collaborated with him artistically. The second page 
features two notary seals and a notary signature. Two original binder holes 
at the top. $200 — $300 
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550. FRANK CAPRA SIGNED LAUDATORY LETTER OF REFERENCE FOR 
ExmMo WILuiams ON LIBERTY FILMS STATIONERY. One page typed let- 
ter dated September 18, 1950, in which Frank Capra recommends Elmo 
Williams: “During the last was Elmo Williams worked for approximately three 
years as a film editor in the Army Signal Corps Photographic Unit headed by 
myself, and his work was of consistently excellent quality. I have always found him 
to be resourceful, creative, industrious and extremely well grounded in all phases 
of motion picture work.” Signed at the close in black ink “Frank Capra”. 
Three original binder holes at the left edge. From the collection of Elmo 
Williams. $200 — $300 


551. FRANK SINATRA SIGNED CONTRACT REGARDING HIS PERFORMANCE 
OF SONGS FOR UNIVERSAL FILMS. One page letter-sized typed contract 
dated June 11, 1951 between Frank Sinatra and Universal Pictures regard- 
ing musical numbers sung by him in their films (although no specific 
films are mentioned, during 1952 Sinatra appeared in Meet Danny Wilson 
for Universal in which he sang and gave an early dramatic performance.) 
Signed in black ink by Frank Sinatra and Universal Pictures at the bottom 
with a notary seal at the lower right. Two original binder holes punched 
at the top. $200 — $300 


552. ERROL FLYNN SIGNED LEGAL AGREEMENT FOR AGAINST ALL FLAGS. 
(Universal, 1952) One page typed legal agreement dated September 24, 
1951 between Errol Flynn and Universal Pictures for his services on the 
film Against All Flags. The legal agreement supplements and amends the 
employment contract that was previously executed. Notarized and signed 
at the close in black ink by Errol Flynn and representatives for Universal 
Pictures. Two original binder holes at the top. $200 — $300 
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553. Fay WRAY SIGNED CONTRACT FOR PRIDE OF THE FAMILY. One page 
typed contract of employment dated June 25, 1953 between Fay Wray and 
Revenue Productions, Inc for Wray to star in the television production 
Pride of the Family, which also featured Natalie Wood. Fay Wray began 
her film career in 1923 and her final role was in 1980. Signed in black by 
Fay Wray and a representative of Revenue Productions at the close. Two 
original binder holes at the top. $200 — $300 
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554. Ciinr EASTWOOD SIGNED CONTRACT WITH UNIVERSAL PICTURES 
DATED 1954. Seven page typed legal folio contract dated April 27, 1954 
between Clint Eastwood and Universal Pictures starting at $100 per 
week. The contract contains several revised sections that are stapled to the 
original contract and initialed in four places by Eastwood. Notarized and 
signed at the close in black ink by “Clinton Eastwood” and a representa- 
tive for Universal Pictures. Also included is a two page legal agreement 
dated April 29, 1954 amending the original contract and stipulating that 
Eastwood be paid $76 a week for 25 weeks. The second document is also 
notarized and signed at the close in black ink by “Clinton Eastwood” and 
a representative for Universal Pictures. At the very beginning of his career, 
Eastwood was acting in Universal B-movies such as Revenge of the Creature 
and Francis in the Navy. This contract is a unique piece of early history 
from one of Hollywood’ greatest living legends. $200 — $300 
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555. Jack BENNY SIGNED AGENCY CONTRACT REPRESENTATION FOR HIS 
RADIO AND TELEVISION WORK. Six page typed contract dated June 15, 
1955 between Jack Benny and MCA Artists regarding representation for 
Benny in radio and television work for a period of seven years. Signed in 
blue ink at the close on page six by Jack Benny and a representative from 
MCA Artists, Ltd. Two original binder holes at the top. Jack Benny had 
a successful career as a comedian in vaudeville, film, radio and television. 


$200 — $300 


1-310-859-7701 


556. GEORGE REEVES AUTOGRAPH AND MINI-PHOTO. Small black and 
white photograph measuring 1 % in. x 2 % in. of actor George Reeves 
mounted on a cardboard card measuring 3 x 5 in. with his autograph in 
black ink to the right of the photo. George Reeves is best remembered 
for playing Superman in the famed television series. He was found dead 
due to a fatal gunshot wound in his home, and nearly 50 years later the 
circumstances of his death remain controversial. $200 — $300 


557. ERROL FLYNN SIGNED LEGAL AGREEMENT FOR ISTANBUL. (Universal, 
1957) One page typed legal agreement dated February 24, 1956 between 
Errol Flynn and Universal Pictures for his services on the film Istanbul. 
The legal agreement states that it will supersede the previous two-page 
memorandum previously set forth. Notarized and signed in black ink at 
the close by Errol Flynn and representatives from Universal Pictures. Also 
includes an 8 x 10 in. black and white linen backed still from the film. 
$200 — $300 
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558. Cary GRANT SIGNED CONTRACT FOR OPERATION PETTICOAT. 
(Universal, 1959) Fourteen page typed contract dated January 2, 1959 
between Cary Grant and Universal Pictures for his services on the film 
Operation Petticoat. The contract outlines his wardrobe, expenses, dressing 
room, billing and his salary of $25,000 per week for a minimum of twelve 
weeks. Notarized and signed in black ink at the close by Cary Grant and 
a representative of Universal Pictures. Two original binder holes at the 
top. After Operation Petticoat, Cary Grant only made five more films before 
settling into retirement. $200 — $300 


Look for us @ www.ebayliveauctions.com 
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559. Tony CuRTIS SIGNED CONTRACT FOR ONE DAY OF WORK ON THE 
List OF ADRIAN MESSENGER . (Universal, 1963) Two page typed contract 
dated August 31, 1962 between Tony Curtis and Joel Productions, Ltd for 
Curtis to appear in the film The List of Adrian Messenger to be directed 
by John Huston. The contract outlines that Curtis will be paid $5,000 
to appear for only one day of filming, he will receive first class travel and 
$1,000 expenses and billing equal to that of co-star Kirk Douglas. Two 
original binder holes at the top. Signed at the close in blue ink by Tony 
Curtis and a representative of Joel Productions, Inc. $200 — $300 
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560. ALFRED HITCHCOCK SIGNED CONTRACT REGARDING HIS WORK 
AS ExECUTIVE PRODUCER AND Host OF THE TELEVISION SERIES THE 
ALFRED HitcHcock Hour. Four page typed contract dated March 10, 
1964 between Alfred Hitchcock and Shamley Productions regarding his 
work as Executive Producer and Host of The Alfred Hitchcock Hour. This 
contract is modifying and supplementing a previous contract and also stip- 
ulates that Hitchcock be paid $5,000 per photoplay and guaranteed at least 
29 photoplays for the option term. Signed on the forth page in black ink 
by Alfred Hitchcock and signed in blue ink by Samuel Taylor of Shamley 
Productions. Two original binder holes at the top. $200 — $300 


561. JAMES STEWART SIGNED CONTRACT REGARDING ADVERTISING FOR 
SHENANDOAH. One page typed contract dated March 19, 1965 between 
James Stewart and Universal Pictures regarding his credit in paid advertis- 
ing for the film Shenandoah. Signed in black ink by James Stewart and 
Universal Pictures at the bottom with a notary seal at the lower right. Two 
original binder holes at the top. $200 — $300 
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562. Marton BRANDO SIGNED LETTER TO UNIVERSAL PICTURES. One 
page typed letter dated July 29, 1965 from Marlon Brando to Pennebaker 
Inc c/o Universal Pictures. The letter states that Brando intends to render 
his services in 3 films or “photoplays”. Signed at the close in black ink by 
Marlon Brando. While no specific film is mentioned, Brando went on to 
star in The Appaloosa, A Countess from Hong Kong and The Night Following 
the Day at Universal. Also included an 8 x 10 in. glossy black and white 
still of Brando in The Appaloosa. $200 — $300 


563. JOHN WAYNE SIGNED CONTRACT FOR THE HELLFIGHTERS. (Universal, 
1968) Fifteen page typed contract dated November 21, 1967 between 
John Wayne and Universal Pictures for Wayne to star in The Hellfighters at 
the rate of $100,000 per week. There is also a stipulation that Wayne must 
supply his own wardrobe if the film takes place in a modern setting. Signed 
in black ink by John Wayne and Universal Pictures at the bottom of page 
fifteen. Two original binder holes at the top. $200 — $300 
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564. COLLECTION OF ORIGINAL LETTERS AND OTHER DOCUMENTS 
BETWEEN Darry.L F. AND RICHARD ZANUCK REGARDING THEIR FAMOUS 
PROXY FIGHT. This exceptional archive includes two letters from Darryl 
F Zanuck (one with an original Darryl Zanuck signature); a confidential 
original letter sent to Williams and copied to Dennis Stanfill and Harry 
McIntyre about the internal feud and fight to wrest control of the studio. 
Also included is an original typed speech by Elmo Williams given at a 
corporate meeting on 7/21/72 detailing some of the recent corporate 
history and struggle, with extensive hand annotations. Finally, the archive 
includes copies of “loving” notes from RFZ to DFZ and DFZ to RFZ, 
written during the midst of the struggle, as well as a New Yorker magazine 
dated February 1, 1971 detailing the history of the power struggle. A 
fantastic archive with sensational and explosive insider content regarding 
this famous event in Hollywood history. From the collection of Elmo 
Williams. $200 — $300 
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565. Burr REYNOLDS SIGNED CONTRACT FOR SMOKEY AND THE BANDIT 
II. Three page letter-size typed contract dated January 23, 1978 between 
Burt Reynolds and Universal Pictures. Signed on the third page by Burt 
Reynolds in black ink. Two original binders holes punched at the top. 
$200 — $300 


566. TRIO OF SCRIPTS FOR Mysterious IsLtanp. (MGM, 1928) Three 
scripts from Mysterious Island by Lucien Hubbard and story by Jules Verne 
with original studio covers. One script is dated June 16, 1926 and is 
215pp. The second script “alternative version” is dated June 29, 1928 and 
is 127pp. The third script is dated July 24, 1928, is 121pp and has “Script 
Okayed by Mr. Thalberg” typed on the cover. Mysterious Island starred Lionel 
Barrymore and was released as a partial talkie due to the recent sound 
revolution. $200 — $300 
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567. ALL 13 CHAPTERS OF SCRIPTS FOR FLASH GORDON CONQUERS THE 
Universe. (Universal, 1940) Bound set of scripts for all 13 chapters in the 
famous serial. $200 — $300 


1-310-859-7701 


568. Two SCRIPTS AND A TREATMENT FROM A MESSAGE 
To GarciA. (TCE 1936) Two scripts and a treatment from 
A Message to Garcia. The treatment is 95pp written by W.P. 
Lipscomb and dated September 17, 1935 with a 131 pp revised 
temporary screenplay by W.P. Lipscomb, Sam Hellman and 
Gladys Lehman dated October 18, 1935. Lastly, the final 
screenplay is 133pp and dated October 25, 1935. The cover 
pages are torn and exhibit heavy wear due to age and pro- 
duction use. A Message to Garcia stars Barbara Stanwyck and 
Wallace Beery. $200 — $300 


569. FOUR VINTAGE RADIO SCRIPTS OF GROUCHO MARX INCLUDING “THE 
AFFAIRS OF JOHN AND Mary THORNDYKE”, FROM THE COLLECTION OF 
WRITER MANNIE MANHEIM. Includes four radio scripts of 6 to 7 pages each . . 
for the husband-wife sketch “The Affairs of John and Mary Thorndyke” that 570. House or Dracuta script. (Universal, 1945) 142pp First 
Grouch Marx performed on weekly radio co-starring Madeleine Carroll. draft screenplay written by Edward T. Lowe dated May 22, 1945 with 


These sketches were written by producer Mannie Manheim, and were consid- revision inserts and “contract file copy” boldly stamped in red across 
ered among Marx’s favorites, as they were a departure from his previous work. all pages. Lon Chaney Jr. and John Carradine star in this version of 
Also accompanied by two scripts reprinted in the 1960s. $200 — $300 the Dracula tale. $600 — $800 
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571. W£unp IN THE WILLowWs SCRIPT WITH Watt DISNEY’S HANDWRITTEN ANNOTATIONS. (Walt Disney, 1949) Dialogue script dated May 16, 1946. 
The script is broken down into sequences instead of conventional page numbers and appears to be complete. The name of the film’s co-director “James 
Algar” is written on the cover in Walt Disney’s handwriting, along with Disney’s numerous handwritten annotations throughout the script. Kenneth 
Grahame’s stories come to life in this Disney adaptation originally released in 1949. It comprises the first half of the feature film The Adventures of Ichabod 
& Mr. Toad. $6,000 — $8,000 


Look for us @ www.ebayliveauctions.com 133 


572. Trio OF SCRIPTS: SCIENCE FICTION THEATRE, DOCTOR TERROR’S 
House OF Horrors AND CRACK IN THE Wortp. Science Fiction Theatre 
(ZIV Television, 1955) 40pp Final master script for episode “Hour of 
Nightmare” written by Louis Huston with revision inserts and handwrit- 
ten annotations, together with a continuity and dialogue script for Doctor 
Terror’s House of Horrors (Paramount, 1965), written by Milton Subotsky. 
This script is broken down and labeled by reels instead of conventional 
page numbering and appears to be complete. Lastly, a 121pp Final draft 
screenplay for Crack in the World (Paramount, 1965) written by Julian 
Halevy and dated March 13, 1964. $200 — $300 


573. Trio oF Mummy scripts: THE Mummy’s RETURN, THE Mummy’s 
CursE AND THE Mummy’s Hanp. The Mummy’s Return (Universal, 1944) 
102pp First draft screenplay by Bernard Schubert dated April 10, 1944, also 
includes The Mummy’s Hand (Universal, 1940) Dialogue and continuity 
script dated August 10, 1940. Lastly, The Mummy’s Curse (Universal, 1944) 
Dialogue and continuity script dated October 7, 1944 starring Lon Chaney 
Jr. Both dialogue and continuity scripts are broken down by reels instead 
of page numbers and appear to be complete. $200 — $300 


574. Pair OF SCRIPTS FOR THE Moe Prope. (Universal, 1956) 85pp 
Final screenplay written by Laszlo Gorog dated March 15, 1956 with revi- 
sion inserts and original studio covers, also included a continuity and dia- 
logue script dated August 10, 1956. This script is broken down into reels 
instead of pages numbers and appears to be complete. $200 — $300 
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575. TRIO OF VINTAGE SCRIPTS: THE Mummy’s Toms, GHOST OF 
FRANKENSTEIN AND THE INVISIBLE MAN STRIKES Back. Includes The 
Mummy’s Tomb (Universal, 1942) 92pp script dated May 6, 1942 with the 
final pages missing; also includes Ghost of Frankenstein (Universal, 1942) 
44pp Treatment; and finally a 133pp script for The Invisible Man Strikes Back 
which eventually became an Abbott and Costello vehicle. $200 — $300 


576. HARVEY SCRIPT WITH HANDWRITTEN ANNOTATIONS FROM THE 
WRITER. (Universal, 1950) 126pp First draft continuity script written by 
Robert Carson dated July 18, 1949 with original studio covers, revised 
inserts and handwritten annotations. Harvey stars James Stewart and 
received two Academy Award nominations including one for Best Actor. 


$600 — $800 


577. THe MAN From Laramie script. (Columbia, 1955) 127pp Final 
draft script written by Philip Yordan dated September 14, 1954 with origi- 
nal cover. The Man From Laramie, considered a western classic, is directed 
by Anthony Mann and stars James Stewart. $200 — $300 


1-310-859-7701 
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578. Earzty JAMES BonpD scripts: Dr. No AND GOLDFINGER. ‘Two 
scripts on folio pages for Dr. No (United Artists, 1962) 30pp Dialogue and 
continuity script for 6 reels. Also includes 56pp action continuity which 
covers 6 reels, together with a release script from Goldfinger (United Artists, 
1964) on folio pages. This script is broken down and labeled by reels 
instead of conventional page numbering and appears to be complete with 


all twelve reels. $200 — $300 


579. NORMAN FELL’s BOUND SHOOTING SCRIPT FOR OCEAN’S ELEVEN. 
(Warner Bros., 1960) 157pp Revised final screenplay dated February 9, 
1960 with revision inserts and a cast list. Bound in brown leather with 
gold gilt lettering. Directed by Lewis Milestone, Ocean’s Eleven stars Frank 
Sinatra, Dean Martin, Sammy Davis Jr., Peter Lawford and Joey Bishop. 
This comes directly from the estate of Norman Fell who played explosives 
expert Peter Rheimer in the film. $600 — $800 


580. Assoc. PRODUCER ELMO WILLIAMS PERSONAL SCRIPT FOR THE 
Loncest Day. (TCE 1962) 219pp Second Revised Screenplay dated 
August 31, 1961, in original Zanuck Productions, Inc. covers. This is the 
personal copy of associate producer Elmo Williams, who also helped plan 
and execute the re-creations of the D-Day invasions depicted in the film. 


$200 — $300 


Look for us @ www.ebayliveauctions.com 


581. THE INCREDIBLE Mr. LimpET SIGNED SCRIPT. (Warner Bros., 1964) 
123pp Final screenplay written by Jameson Brewer and John Rose dated 
June 6, 1962 with revision inserts. The script cover is signed in pencil and 
traced over in black ink by Carole Cook who plays “Bessie Limpet” in the 
film. $300 — $500 


582. 
INCLUDING 39 AUTOGRAPHS OF CAST MEMBERS AND PRODUCTION STAFF 


COLLECTION OF 29 ORIGINAL SCRIPTS FROM THE TIME TUNNEL, 
FROM THE TV series. (ABC-TV, 1966-67) This exceptional archive 
includes 29 original scripts from Irwin Allen’s classic TV series, represent- 
ing 28 out the 30 episodes that were aired. Two of the scripts are for 
the first Pilot episode, “Rendezvous With Yesterday,’ a First Draft and 
a Revised Shooting Final. The scripts for the other 27 episodes are all 
either Shooting Finals or Revised Shooting Finals. All but 2 of the scripts 
contain multi-colored revision pages. This collection also comes with 
autographs or signed inscriptions from the following cast members and 
production staff who worked on the show: the four actors who starred 
in the series - James Darren, Robert Colbert, Lee Meriwether, and Whit 
Bissell; four directors - Harry Harris, William Hale, Paul Harvey, and 
Nathan Juran; art director William Creber; five writers - Carey Wilbur, 
Wanda Duncan, Theodore Apstein, Leonard Stadd, and Ellis St. Joseph (plus 
an unsigned letter from Harold Jack Bloom); 25 actors who guest-starred 
in various episodes - Carroll O’Connor, Mako, Rhodes Reason, James 
Callahan, Paul Carr, Joe Maross, David Opatoshu, Nehemiah Persoff, R.G. 
Armstrong, Scott Marlowe, John Lupton, Perry Lopez, Lyle Bettger, Jan 
Merlin, Richard Jaeckel, Gunnar Hellstrom, Michael Pate, Anthony Caruso, 
Charles Bateman, Lew Gallo, John Saxon, Arthur Batanides, Christopher 
Carey, Michael Ansara, and Kevin Hagen. Four of the scripts were the 
personal copies of series star Robert Colbert, who marked his dialogue 
and wrote in occasional dialogue changes. These four scripts are signed 
by both Robert Colbert and Whit Bissell on the original script title pages. 
The remaining autographs and inscriptions were obtained through cor- 
respondence, and signed on photocopied script title pages or other sheets 
sent to the actors, writers, and directors. Truly an amazing assemblage 
of scripts and autographs from this classic Irwin Allen television series. 


$2,000 — $3,000 
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583. Husu...Husu, SWEET CHARLOTTE SCRIPT. (TCE 1964) 139pp Final 
script written by Henry Farrell and Lukas Heller dated May 11, 1964 with 
original studio covers. This film stars Bette Davis and Olivia De Havilland, 
who took over the role vacated by Joan Crawford. $200 — $300 


584. Mopesty BLaisE script. (TCE 1966) 133pp First draft script writ- 
ten by Evan Jones dated June 11, 1965 with original studio covers. Modesty 
Blaise is a sexy British spy tale starring Monica Vitti in the title role and 
directed by exiled director Joseph Losey. $200 — $300 


585. Doctor Do.iTTLe script. (TCE 1967) 207pp First draft screen- 
play written by Leslie Bricusse dated October 22, 1965 with revision 
inserts and original studio covers. Doctor Dolittle was nominated for nine 
Academy Awards, including Best Picture. $200 — $300 
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586. Pam oF scripts: SWEET LIBERTY AND THE NuTTY PROFESSOR. 
Sweet Liberty (Universal, 1986) 197pp Final draft screenplay written by 
Alan Alda dated February 28, 1985, together with a release and dialogue 
script for The Nutty Professor (Paramount, 1963) on folio pages written by 
Jerry Lewis and Bill Richmond dated April 23, 1963. $200 — $300 
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587. Myra BRECKINRIDGE SCRIPT. (TCE 1970) 146pp Final script based 
on the novel by Gore Vidal and written by David Giler and Michael Sarne 
dated September 17, 1969 with original studio covers. The film adapta- 
tion of Myra Breckinridge was a notorious disaster and prompted novelist 
Gore Vidal to disavow it entirely. The film has gone on to gain cult status 
as one of the strangest films to ever come out of the Hollywood studio 
system. $200 — $300 


588. Macnum Force aka Dirty Harry 2 script. (Warner Bros., 1973) 
121pp Revised final script written by John Milius and Michael Cimino 
dated March 5, 1973 with revision inserts. Clint Eastwood reprises his role 
as “Dirty Harry” in this second installment of the series. $200 — $300 


1-310-859-7701 


589. TriumMPH OF THE Witt [TrrumMpH Des WILLENS] SCARCE ORIGINAL 
GERMAN PROGRAM. (Leni Riefenstahl, 1935) Eight page program, 8 % 
in. x 11 in., for Riefenstahl’s masterful but evil documentary of the Sixth 
Nuremberg Party Congress. This beautifully printed book features a rich 
montage of imagery from this troubling film classic. Minor creasing at 
the bottom wrappers and very slight wear at extreme top of the pages. 


Condition: A-. $300 — $400 


590. FRANK CAPRA SIGNED PRESS BOOK FOR Lost Horizon. (Columbia, 
1937) 51 pp Press book measuring 11 % x 14 % in. for Lost Horizon with 
a cast list, crew list, printed photos, director bio, color illustrations of cos- 
tumes and information about the production. Signed by director Frank 
Capra on page two and by actress Jane Wyatt, actors Sam Jaffe and John 
Howard at other locations throughout the book. $200 — $300 
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593. ORIGINAL STORYBOARD SKETCH BY VLADIMIR TYTLA FOR FANTASIA, 
FEATURING THE EVIL CHARACTER CHERNABOG MODELED AFTER BELA 
Lucosi. (Walt Disney, 1940) Original sketch in black grease pencil on a 
12 % in. x 15 % in. leaf of animation paper, featuring a large central image 
of “Chernabog”. Shot exclusively for the “A Night on Bald Mountain” 
scene in Fantasia, this sequence was rotoscoped over film footage of 
Bela Lugosi. From the estate of Vladimir Tytla. 
material from Fantasia is extremely scarce, and this piece, with a won- 


Original production 


derful association between Tytla and Bela Lugosi, is especially desirable. 
$800 — $1,200 


594. ORIGINAL BEN MEsSICK STORYBOARD FEATURING MOWGLI FROM 
THE JUNGLE Book. (UA, 1942) After 1940s The Thief of Bagdad made a 
star out of Sabu, the Korda Brothers followed up with a lush adaptation 
of Rudyard Kipling’s The Jungle Book, this time starring the Indian heart- 
throb as Mowgli, the jungle boy raised by wolves. This original story- 
board depicts Mowgli facing off with Sikh (played by King Kong’s Noble 
Johnson.) Measures 8 % in. x 6 % in., accomplished in pastels, initialed by 
Messick at the lower right. Matted to 14 in. x 12 in. $400 — $600 
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591. ORIGINAL PRODUCTION ARTWORK OF A 
MoorisH CASTLE FOR WUTHERING HEIGHTS. 
(MGM, 1939) The Moors depicted in this pow- 
erful production artwork from Wuthering Heights 
is as much a character in William Wyler‘s film as 
the doomed lovers Heathcliff (Laurence Olivier) 
and Cathy (Merle Oberon). 
Basevi was nominated for an Academy Award for 


Art director James 


his moody, atmospheric rendering of the film’s 
ethereal landscapes and sepulchral settings. Oil on 
canvas, backed with wood. Measures 17 in. x 21 


% in. $400 — $600 


Look for us @ www.ebayliveauctions.com 


595. AROUND THE WoRLD IN 80 Days HARD BOUND PRESS BOOK SIGNED 
BY THE cCasT. (United Artists, 1956) 71pp Press book featuring critic’s 
quotes, color printed photos, notes about the production, cast and crew 
list and is signed by stars Mike Mazurki, Gilbert Roland, Cesar Romero, 
Robert Morley, Philip Ahn, Keye Luke, David Niven, Glynis Johns and 
John Carradine. Around the World in 80 Days won the Academy Award for 
Best Picture of 1956. $200 — $300 


596. COLLECTION OF FIFTEEN VINTAGE SCI-FI AND HORROR PRESS BOOKS. 
A fantastic assemblage of vintage sci-fi and horror pressbooks, including 
the following titles: The Incredible Shrinking Man, How to Make a Monster, 
The Mummy (1959), The Killer Shrews, The Thing that Couldn’t Die, Night 
of the Blood Beast/She Gods of Shark Reef Double Feature, Horror of Dracula, 
Monster from Green Hell/ Half Human Double Feature, Screaming Skull/Terror 
From the Year 5,000 Double Feature, The 27" Day, The Monolith Monsters, 
The Cyclops/Daughter of Dr. Jekyll Double Feature, The Black Scorpion, 
The Woman Eater and The Haunted Strangler/Fiend Without a Face Double 
Feature. $200 — $300 


597. ORIGINAL PRODUCTION PAINTING FROM BAND OF ANGELS. (Warner 
Bros., 1957) Director Raoul Walsh helms this Civil War-era spectacle star- 
ring Clark Gable, Yvonne de Carlo and a young Sydney Poitier. Academy 
Award-nominated art director Franz Bachelin supervised the stunning 
period recreation. Accomplished in gouache on an 11 in. x 17 % in. sheet 
of artist’s illustration board. $200 — $300 
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598. ALBUM OF KEYBOOK PHOTOGRAPHS FROM Circus WORLD. 
(Paramount, 1964) 65 page album measuring 12 x 9% x3 % in. bound in 
black leather with red lining and gold gilt lettering on the cover. Directed 
by Henry Hathaway, Circus World stars John Wayne and Rita Hayworth. 
Contains 65 black and white 8 x 10 in. photographs of the location, set 
stills and portraits of the actors. All photographs are mounted by clear 
photo corners onto the album pages. This comes from the collection of 
producer and film distributor Milt Goldstein. $800 — $1,000 


599. HaRDBOUND SPANISH PROMOTION BOOK FOR KING OF KINGS. 
(MGM, 1961) 22 page press book measuring 9 % x 12 % in. Directed by 
Nicholas Ray, King of Kings (Rey de Reyes) stars Jeffrey Hunter, Rip Torn 
and Siobhan McKenna. The book contains a synopsis, story and produc- 
tion narration of the film in Spanish as well as numerous tipped in color- 
ized photos of the cast. This comes from the collection of producer and 
film distributor Milt Goldstein. $300 — $500 
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600. COLLECTION OF PROMOTIONAL MATERIAL FROM Ex Cip. (Allied 
Artists, 1961) Includes a 20 page album of 38 black and white keybook 
stills from El Cid and a separate Spanish promotion book bound in leather 
featuring color tipped in images from the production along with the story 
and production narration of the film. Directed by Anthony Mann, El Cid 
stars Charlton Heston and Sophia Loren.This comes from the collection of 
producer and film distributor Milt Goldstein. $800 — $1,000 


1-310-859-7701 


601. LaRGE ALBUM OF KEYBOOK FOLIO PHOTOGRAPHS FROM THE FALL 
OF THE RoMAN Empire. (Paramount, 1964) 98 page album measuring 
18 % x 13 % x 3 in. bound in black leather with red lining and gold gilt 
lettering on the cover. Directed by Anthony Mann, The Fall of the Roman 
Empire stars Stephen Boyd, Sophia Loren, Alec Guinness, James Mason, 
Christopher Plummer and Omar Sharif. Contains 98 black and white 11 
x 14 in. photographs of the location, set stills and portraits of the actors. 
All photographs are mounted by clear photo corners onto the album pages. 
This comes from the collection of producer and film distributor Milt 
Goldstein. $1,000 — $1,500 


602. LARGE ALBUM OF KEYBOOK FOLIO PHOTOGRAPHS FROM 55 Days 
AT Pexinc. (Allied Artists, 1963) 90 page album measuring 17 x 13 x 3 
in. bound in black leather with red lining and gold gilt lettering on the 
cover. Directed by Nicholas Ray, 55 Days at Peking stars Charlton Heston, 
Ava Gardner and David Niven. Contains 90 black and white 11 x 14 in. 
photographs of the location, set stills and portraits of the actors. All pho- 
tographs are mounted by clear photo corners onto the album pages. This 
comes from the collection of producer and film distributor Milt Goldstein. 


$1,000 — $1,500 


603. AKIRA KUROSAWA ORIGINAL HAND DRAWN PRODUCTION STORY- 
BOARD FOR Tor4! Toré! Tora! (TCE 1970) Original storyboard, hand 
drawn by Akira Kurosawa in pencil on an 8 % in. x 11 in. leaf of hotel 
stationery, featuring a dramatic shot of the Akagi the Hiryu and the Soryu 
at sea, with extensive annotations in Japanese at the upper and lower mar- 
gins. Comes with a photograph of Kurosawa at the Tokyo hotel. From the 
collection of Elmo Williams. This film won the 1971 Academy Award for 
Best Visual Effects, and was nominated for another four including Best Art 
Direction — Set Decoration and Best Cinematography. $1,000 — $1,500 


Look for us @ www.ebayliveauctions.com 


604. AKIRA KUROSAWA PORTFOLIO OF OVERSIZE PRINTED PHOTOS, 
SIGNED BY KUROSAWA ON THE OVERLEAF. Collection of four 10 x 14 
black and white photographs, each behind-the-scenes stills on the set of his 
films. Includes the original envelope printed in gold with Japanese script, 
which has additionally been signed in black ink, “Kurosawa”. From the 
collection of Elmo Williams. $300 — $500 


605. COLLECTION OF FIVE SPECIAL OVERSIZE ROADSHOW LOBBY CARDS 
FOR Tord! Tora! Tora! (TCE 1970) Five color lobby cards each featur- 
ing different action scenes from the film. The images are affixed to heavy 
stock illustration board, as made for the roadshow publicity. A spectacular 
collection of images from the film during the famous Pearl Harbor attack 
sequence. Also includes two oversize production photos and a promo info 
guide. From the collection of Elmo Williams. $200 — $300 


606. 


ORIGINAL POSTER ARTWORK FOR THE FAR COUNTRY STARRING 
James STEWART. (Universal, 1955) Original poster artwork accomplished 
in gouache on a 15 in. x 19 % in. sheet of artist’s illustration paper, featuring 
a large image of James Stewart in character. Comes with an original lobby 
card featuring this artwork. $200 — $300 
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607. ORIGINAL POSTER ARTWORK FOR BALTIMORE BULLET. (AVCO, 
1980) Original poster artwork accomplished in pen and ink on cut out 
artist’s illustration board and mounted to a board measuring 16 % x 16 in. 
Includes the finished poster for the film, which comes folded and measures 
27 x 41 in. Original poster artwork done by hand is increasingly rare, as 
the majority of it is now accomplished digitally. $200 — $300 


608. ORIGINAL POSTER ARTWORK FOR THE ADVENTURES OF BUCKAROO 
Banzai. (TCE 1984) 
on an artist’s illustration board measuring 24 % x 32 % in., with overlay. 


Original poster artwork accomplished in acrylic 


Includes the finished poster for the film, which comes folded and measures 
26 % x 41 in. $200 - $300 
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609. ORIGINAL POSTER ARTWORK FOR THE GUMBALL RALty. (Warner 
Bros., 1976) Original poster artwork accomplished in acrylic on an artist’s 
illustration board measuring 25 % x 29 in. Includes the finished poster for 
the film, which comes folded and measures 27 x 40 % in. Original poster 
artwork done by hand is increasingly rare, as the majority of it is now 
accomplished digitally. Also includes an 8 x 10 in. black and white glossy 
image of the poster art. $200 — $300 


610. No Lor. 


END OF 
DAY ONE 


1-310-859-7701 


611. ORIGINAL JAMES CAUTY DRAWING OF 
THE LORD OF THE RINGS, AN ICONIC MAS- 
TERPIECE OF THE PSYCHEDELIC ERA. Original 
drawing accomplished in ink, pencil and 
crayon on a 29 % in. x 19 % in. sheet of artist’s 
illustration board. Signed “Jimmy Cauty”, 
Kingsbridge, Devonshire, 1975-76. 


This intense, highly detailed work was exe- 
cuted by Cauty at age nineteen, and to the 
artist, was created with “ink, pencil, crayon and 
17 ounces of Afghani black on paper.” After 
examining the drawing, it would be hard to 
dispute this assertion, although the Afghani 
black was obviously not applied directly to the 
poster board. The drawing is accompanied 
with a brief typed statement signed by the art- 
ist, which is worth quoting in full: 


“Commenced in 1975 and completed in 
1976 the poster was commissioned by Elgin 
Court-Designs of London and was to be the 
first in a series of 5. Only one other was 
completed—the Hobbit. 


Upon completion, a bidding war broke out and 
Athena International was granted a license to 
produce posters. Barry Everett from Athena 
famously flew to Devon in a Helicopter arriv- 
ing hours before the man from Elgin Court 
could get there on a train and presented me 
with a cheque for £500, more than enough 
to purchase a Royal Enfield Super Meteor 
motorcycle. It quickly became their second 
best selling poster and was in production from 
1976-1990. It’s not known how many were 
sold, but I tell everyone it was 6 million. 


In 1991 the license was sold to W and G in 
Switzerland and they have been manufactur- 
ing posters ever since. The original artwork 
was only ever exhibited to the public once.” 


The drawing is mounted to another sheet of 
poster board (with minimal wear at the edges). 
This poster board is itself a work of art, featur- 
ing an emblematic drawing of a marijuana 
leaf draped across a harvest moon, captioned 
“Zomby Pictures Unlimited”. A fanciful colo- 


phon of sorts, done in various colored inks, it 


is signed twice by Cauty and includes colored 
drawings. Affixed to the board are portions 
of two legal documents: the first simply reads 
“Devon & Cornwall Constabulary”, the second 
is the top portion of a County of Wiltshire 
Petty Sessional Division summons issued to 
the Mr. Cauty. 


A remarkable colored drawing, evocative of 
an era that vanished in a cloud of smoke and 
a wonderful tribute to J.R.R. Tolkien. This 
is one of the most famous posters ever pro- 
duced. 

$30,000 — $50,000 
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The following three lots are one-sheet posters from 
the highly celebrated Charlie Chan series. These 
one-sheets are from the Warner Oland era, the first 
actor to play Chan. One-sheets from his films are 
rare and highly sought-after by collectors. 


613. CHARLIE CHAN ON BROADWAY ONE-SHEET POSTER. 
(Fox, 1937) A New York nightclub singer plans to reveal 
gangsters named in her private diary. The diary disap- 
pears and the singer is murdered. Charlie Chan is called 
into to investigate. This classic design of this poster makes 
it really stand out, and it would look classic on any wall. 
Condition: A. On linen. $4,000 — $6,000 


612. CHARLIE CHAN’s COURAGE ONE-SHEET POSTER. (Fox, 1934) 
This poster is from one of the lost films of the Charlie Chan Series. 
This poster has bright vibrant artwork, is a stone litho, and the only 
known copy. A true prize to find a one-sheet from a lost film. 
Condition: A. On linen. $8,000 — $12,000 


614. CHarLIE CHAN AT MONTE CARLO ONE-SHEET POSTER. (Fox, 1937) 
Chan is on a gambling vacation in Monaco when he is called upon to solve 
two murders: one is a casino messenger on his way to Paris with a million 
dollars in bonds; the other is a two-bit Chicago gangster recently tending bar 
in a Monte Carlo hotel. This is the final live appearance of Oland in a pro- 
duced film — he died the following year. This poster has always been highly 1s 
coveted for its awesome artwork. The roulette wheel image incorporated in “i i 
this poster has always been a favorite amongst gambling aficionados as well as : ee 
poster collectors. Condition: A. On linen. $7,000 — $9,000 
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615. SHANGHAI EXPRESS THREE-SHEET POSTER. (Paramount, 1932) Josef von Sternberg gets really exotic here with Marlene Dietrich and the 
story of her adventures on a train en route to Shanghai, where she is reunited with a lover who jilted her (Clive Brook). When the train is over- 
taken by Chinese rebels, Brook is held hostage and the rebel leader (Warner Oland of Charlie Chan fame) takes a liking to Dietrich. The notorious 
adventurer fiendishly strikes a bargain to save Brook, whom she’s never stopped loving. This is one of the most intriguing von Sternberg-Dietrich 
films, not only because of its exotic style and setting but because of its passionate love story. This film also stars the beautiful Anna May Wong. 
This three-sheet is one of the most important movie posters to be discovered in the last decade. The only other poster known on this film is a 
half-sheet which sold many years ago. The cubist artwork and art deco design of this poster is masterful. This looks more like something that 
would be hanging in the Museum of Modern art than a movie poster. Marlene Dietrich is one of the most collected actresses, and the films she 
made with Josef von Sternberg are the most sought-after. Not only is this the best film that the two made together, but this is the best Dietrich 
poster we've ever seen!! The bottom third of this poster, which is just text and black background, was painstakingly recreated from the original 
press book using paper from a three-sheet of the same year. The top two-thirds were mint, and you cannot even tell that work was done to the 
bottom. It now appears near mint, on linen. This is one of the most important movie posters out there, so anyone who is after greatness and rarity 


should bid to win!! $30,000 — $50,000 
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616. Man oF THE WorRLD THREE-SHEET POSTER. (Paramount, 1931) 
William Powell and Carole Lombard star in this pre-Code romance about 
a young American girl who visits Paris accompanied by her fiancée and 
her wealthy uncle. There, she meets and is romanced by a worldly novelist; 
what she doesn’t know is that he’s a blackmailer who is using her to get 
to her uncle. This absolutely stunning art deco poster shows the greatest 
image we've ever seen of William Powell on any poster. This poster has 
never before been offered for sale, either privately or at public auction, and 
is the only known copy. It was in mint condition prior to linen mounting. 
Condition: A. On linen. $10,000 — $15,000 
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617. No OnE MAN THREE-SHEET POSTER. (Paramount, 1932) It is hard 
to imagine a more beautiful movie poster was ever created. This pre-Code 
poster shows the most gorgeous image of Carole Lombard ever on paper. 
In the film, Lombard stars as the girlfriend of a rich, bored socialite who 
dies from a weak heart. She finds herself attracted to the doctor who 
treated him, a hard-working idealist decidedly different from the usual 
spoiled society rich kids with whom she’s familiar. This is the only copy 
of this poster to ever surface. and it was in perfect condition prior to being 
linen mounted. Condition: A. On linen. $10,000 — $15,000 
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618. THE SEVEN YEAR ITCH THREE-SHEET POSTER. (TCE 1955) Of all 
the images of Marilyn Monroe, the one most well-known is that of her 
white dress blowing in the air. The Seven Year Itch was Monroe’s best film 
performance of her career. Master director Billy Wilder directs her and 
Tom Ewell in this comedy about a married man left home alone with 
a wandering eye for Monroe. There is no question that this three-sheet 
is THE best and rarest poster for Marilyn Monroe, period. It features a 
larger-than-life image of her in the famed white dress during the key scene 
from the film. It does not get any better then this! Condition: A. On 


linen. $4,000 — $6,000 
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619. Cat PEOPLE THREE-SHEET POSTER. (RKO, 1942) 
considered Val Lewton’s crowning achievement. 


Cat People is 
Simone Simon stars as 
Irena Dubrovna, a beautiful and mysterious Serbian-born fashion artist 
living in New York City, who falls in love with and marries average-Joe 
American Oliver Reed. Their marriage soon becomes strained, as Irena 
believes that she suffers from an ancient curse: whenever emotionally 
aroused, she will turn into a panther and kill! This has to be one of the 
most stunning three-sheets ever printed, as the artwork perfectly captures 
the dark, moody atmosphere of the film. Featured in the famous horror 
poster book Graven Images. Extremely rare. Note: the bottom third of this 
Condition: A. On 


poster has been totally recreated to exacting detail. 


linen. $10,000 — $15,000 


145 


BOW 


he FLEETS IN 


«JAMES HALL 


/ 


620. THE FLEET’s IN ONE-SHEET POSTER STYLE B. (Paramount, 1928) An extremely rare poster, and the only known copy for this superb 
artwork of Clara doing her thing surrounded by very interested sailors. This silent film, sadly, is entirely lost. Superb color stone lithography with 


rich colors, including her very red hair. Minor touch up work has been done along the foldlines, and poster is in superb condition. Condition: 


A-. On linen. $20,000 — $25,000 
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621. THe Mummy ARGENTINE ONE-SHEET POSTER ON LINEN. (Universal, 1932) Arguably the greatest horror film ever made, The Mummy is also 
one of the toughest films on which to find original issue poster material. It is the U.S. Mummy one-sheet — not the earlier Frankenstein or Dracula 
— that holds the record for the most expensive poster ever sold ($450,000+ back in 1999.) This spectacular Argentine one-sheet had some paper 
loss at the folds and was missing paper around the word “en”, all of which has been seamlessly restored through archival linen-backing. An artful 
application of translucent tints resurrected its brilliance and vibrancy, making this one-sheet a world-class Egyptian Deco treasure from horror’s 
golden age. 


This Mummy poster may be the only known example, and is much scarcer than the American (of which several copies exist.) Many horror afficio- 
nados believe that this artwork, with a stunning likeness of Karloff as Imhotep hovering sphinx-like above the cowering Zita Johann, David Manners 
and Bramwell Fletcher, is superior to any other on this near-impossible-to-find classic Universal horror film. Condition: A-. On linen. 


$35,000 — $45,000 
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622. Louise Brooks IN Diary oF A Lost Girt [TAGEBUCH] GERMAN ONE-SHEET POSTER. (1929) Louise Brooks is one of the most elusive 
and collected actresses ever to grace the silver screen. Having walked away from Hollywood at the height of her career, she had very few starring 
roles. When G.W Pabst, who is considered one of Germany’s best directors, was casting his greatest two films (Pandora’s Box and Diary of a Lost 
Girl), it was Brooks who he wanted in the starring roles. This film is about Thymiane Henning (Brooks), an innocent young girl who was raped 
by the clerk of her father’s pharmacy. She becomes pregnant, is rejected by her family, and must fend for herself in a harsh, cruel world. The film 
remains as powerful today as it was in 1929, and this poster is nothing short of amazing. It has a giant nude image of Brooks being covered by 
nothing but a large diary. Posters on Louise Brooks really don’t exist, save for a select few. This is the only known country of origin poster on this 
film. This will be your only chance to acquire an original poster from this title, and possibly the best poster on Louise Brooks herself. Condition: 
A. On linen. $40,000 — $60,000 
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623. THE Wor MAN ONE-SHEET POSTER. (Universal, 1941) This poster needs no introduction. Lon Chaney plays the title role, with an all 
star support cast including Bela Lugosi, Claude Rains, Maria Ouspenskaya, and Ralph Bellamy. To this day, The Wolf Man remains one of the most 
recognizable and reoccurring monsters in film history. This poster shows an awesome headshot of the Wolf Man in full color. Original posters 
from this title are among the most desired of any classic film, and a must for any horror collector. Of the few one-sheets known to exist, this is the 
only un-restored example we have ever seen. A true investment grade poster! An original un-restored Wolf Man one-sheet will most likely never 
been seen again, so bid to win. $20,000 — $30,000 
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624. FANTASIA ONE-SHEET POSTER. (Walt Disney, 1940) Walt Disney’s masterpiece of animation set to classical music. Fantasia is considered one 
of the best animated features ever made and has had numerous awards and re-issues since its inception. One of the most classic segments of the 
film is when Mickey Mouse plays the Sorcerer’s apprentice. This is one of the most iconic images, not only of Mickey, but of any other animated 
character ever. This rare style one-sheet shows this artwork, and very rarely comes to auction. Cartoon posters simply do not get better than this 
classic one-sheet. Condition: A. On linen. $10,000 — $15,000 
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625. THE MALresE FALCON ITALIAN FOUR FOLIO 55 x 79 POSTER. (Warner Bros., 1941) Dashiell Hammett’s “Sam Spade” remains cinema’s 
premier private eye. Humphrey Bogart plays the detective who is investigating the murder of his partner, and finds himself surrounded by a host 
of strange characters all after one thing, the illustrious Maltese Falcon, a gold-encrusted life-size statue of a falcon, covered beak to claw with the 
rarest jewels. This film also stars Mary Astor, Peter Lorre and Sydney Greenstreet. The Maltese Falcon is wanted by most poster collectors. However, 
most of the U.S. paper on the film is very similar and recycles images of Bogart from High Sierra. Offered here is the rare Italian four folio. The 
artwork on this poster is by D. Stefano and boasts the best poster ever done for the film. It features large painted images of all the characters sur- 
rounding the jeweled falcon. If you want the best artwork on the film and a true showpiece, you will be very proud to have this hanging on your 
wall. There are very few copies known to exist, and the few that do are all in Europe. This poster is from the 1961 re-release in Italy. Condition: 


A. On linen. $8,000 — $12,000 
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626. SHERLOCK HOLMES IN WASHINGTON ONE-SHEET POSTER. (Universal, 1943) 
Sherlock Holmes posters from the films starring Basil Rathbone and Nigel Bruce are 
the most collected of the detective film genre of all time. In World War II, a British 
secret agent carrying a vitally important document is kidnapped en route to Washington, 
and the British government calls on Sherlock Holmes to recover it. This one of the 
twelve Sherlock Holmes films made by Universal is by far the most difficult to obtain. 
Condition: A. On linen. $2,000 — $3,000 


wir RST Full-Length Feat, 


Aidvetilirg / 


sit eon = abe yee 
e x a 
- na a cant a) 


- 4" i =, 
— Bes 
NS 5 = & 
i me i = 


ee 
ps 
eorge REEVES Bee COATES 


" v 


627. SUPERMAN AND THE MOLE MEN ONE-SHEET POSTER. (Lippert, 
1951) George Reeves stars in his most famous role as the comic book 
superhero. This is the most collectible and desired Superman poster for 
a live action film, because of the fact that Reeves played Superman on 
the popular television show. This title also finds a home in most sci- 
j | ence-fiction collections because of the Mole Men. A very popular and 

fir Cedrig HARDWICKE nostalgic one-sheet for any baby boomer, comic book fan, or sci-fi buff. 
Vincest FRICE + Nan GREY : Condition: A. On linen. $3,000 -— $5,000 
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628. THE INVISIBLE MAN RETURNS ONE-SHEET POSTER. (Universal, 1940) This 
film is the sequel to the classic Universal horror film from 1933 starring Claude 
Rains. Based on the novel by H.G. Wells, The Invisible Man is considered one of 
the greatest horror films ever made. In 1940, Universal made this film starring the 
immortal Vincent Price in the title role. This poster is every bit as captivating and 
cool as the original — but without the $150,000 price tag. This is a great rare hor- 
ror poster that would make anyone who owns it proud. Condition: A. On linen. 


$8,000 — $12,000 
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629. SON OF DRACULA ONE-SHEET POSTER. (1943) Producer Carl 
Laemmuile, Jr. changed the history of horror cinema when he hired director 
Tod Browning to make the first official adaptation to Bram Stoker’s classic 
novel Dracula. This was the beginning of Universal Studios’ tradition of 
Gothic horror that reigned triumphant through the 1930s and early 1940s. 
Robert Siodmak’s Son of Dracula, an alternative sequel to Browning’s clas- 
sic, is probably the last classic in the long line of films Universal produced 
about the monsters they gave life in the 1930s. Lon Chaney (the Wolfman) 
stars as Count Alucard (“Dracula” backwards!). This one-sheet has a strik- 
ing image of Chaney about to attack Evelyn Ankers, and has been increas- 
ingly rare. Condition: A. On linen. $4,000 — $6,000 
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630. ComraADE X ONE-SHEET POSTER. (MGM, 1940) King Vidor directs 
Clark Gable and Hedy Lamarr in this film about an American reporter 
(Gable) in Moscow, who smuggles out uncensored news under the alias 
“Comrade X”, but his secret is discovered. This is the best portrayal 
of Gable on any one-sheet poster, and also features the gorgeous Hedy 
Lamarr. This poster has not turned up in years, and is scarce. Condition: 


A. On linen. $2,000 — $3,000 


631. THE Curse OF THE CAT PEOPLE ONE-SHEET POSTER. (RKO, 1944) 
Robert Wise directs this sequel to Cat People starring Simone Simon. This 
is a wonderful film and a must-see for fans of the original. The poster 
was very well done and has as much eye appeal as the original one-sheet. 
It also has been increasingly difficult to find. Condition: A. On linen. 
$1,500 — $2,000 
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632. Mae West IN GOIN’ TO TOWN SIX-SHEET 
POSTER. (Paramount, 1935) Sexy comedian 
Mae West stars in this funny film about former 
dance hall queen Cleo Borden, a newly rich 
woman who falls for and pursues an upper-crust 
Englishman. Mae West posters are prized by 
collectors both for their rarity and beauty. This 
massive six-sheet has the most impressive image 
we've seen of Mae West anywhere, with rich 
vibrant colors and a great design. This poster is 
the only known copy. Condition: A. On linen. 
$10,000 — $15,000 


633. Lauret & Harpy IN THE FryING Deuces 
SIX-SHEET POSTER. (RKO, 1939) Famous 
comedy duo Stan Laurel and Oliver Hardy star 
in this film about their escapades in the foreign 
legion. 1930s Laurel and Hardy posters are 
very hard to come by, and this six-sheet features 
fun and colorful caricatures of them. It would 
certainly be a great poster for any fan of early 
comedy or aviation. Condition: A. On linen. 


$2,000 — $3,000 
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634. KING KONG SIX-SHEET POSTER. (RKO, 1933) Dubbed the “Eighth Wonder of the World”, King Kong has been one of the most popular 
figures ever created. This film became an instant classic upon its release in 1933, and became the benchmark for all films to follow. Kong was 
the first monster created specifically for the silver screen. All other monsters like Dracula and Frankenstein were taken from classic novels. The 
gripping tale of King Kong ends with the most memorable scene in film history, with Kong on the top of the Empire State building holding 
Fay Wray in one hand and swatting planes with the other — which has since become one of the most copied scenes in Hollywood history. King 
Kong is more than just a monster or a great film, it is an institution. Original posters on this film have always been the Holy Grail of poster col- 
lecting, as there are very few examples of any size. This six-sheet, which is one of only three known to exist, is an awe inspiring mural of genius. 
To see a full 81 x 81 inches of King Kong destroying the city with hundreds fleeing in panic makes you feel that he’s actually in the room with 
you! One of the other three known copies, which had significant restoration, sold last year in a reported private transaction for $350,000. This 
copy is practically fine and is by far the best example of the three known with exceptional bright (not faded or “enhanced”) colors. This is one 


of the best movie posters in the world, and if you want to own the best, there will not be another chance. Condition: A. On linen. 
$200,000 — $250,000 
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635. THE EAGLE SIX-SHEET POSTER. (UA, 1925) Rudolph Valentino stars in one of his most notable film performances, playing both a masked 
bandit and a Russian lieutenant. He stars in this film opposite Vilma Banky, who also starred with Valentino in his final film Son of the Sheik. This 
impressive six-sheet shows the greatest art from the film and is the only known copy. A one-sheet (of which there are several copies known) from 
this film recently sold for almost $40,000 at auction. This poster has had significant expert restoration throughout and some recreation in the bot- 
tom title area. Condition: A. On linen. $10,000 — $12,000 
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636. BusTER KEATON IN COLLEGE HALF-SHEET POSTER. (UA, 1927) To this day, Buster Keaton remains one of film’s most beloved comedians. His 
pure talent and ingenuity would rival even that of Charlie Chaplin in the 1920s. Pre-1930 posters for Keaton’s shorts or features are almost non existent, 


and in the hands of a few private collectors. This half-sheet features caricature artwork by renowned artist Hap Hadley, and photographic images as well. 
This poster from one of Keaton’s famous feature films is the only known copy. Condition: A. $15,000 — $20,000 
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637. BORDERTOWN STARRING PAUL 
MUNI HALF-SHEET POSTER. (Warner 
Bros., 1935) Featuring the Great Bette 
Davis in an early role with Paul Muni 
(Scarface), this film is about a strug- 
gling Mexican lawyer (Muni) trying 
to make his way in the world, even 
though he is mistreated and stepped 
on by almost everyone. Bette Davis, 
who played a supporting role, shows 
in her performance why she became 
such a great star. This half-sheet is 
totally stunning and vibrant, with 
rich colors and dramatic art. Posters 
on Bordertown are very rare; only two 
one-sheets are known, a few window 
cards, and this single half-sheet. This 
poster had a one inch border trim 
around the edges, not affecting any 
artwork. It was expertly repaired and 
the border was recreated with paper 
from a similarly printed poster of the 
same period, leaving a very fine-to- 
near mint appearance. Most likely 
you will never see another copy of 
this poster, so this may be your only 
chance to acquire this unique gem! 


Condition: A-. $20,000 — $30,000 
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638. MALTESE FALCON WINDOW CARD. (Warner Bros., 1941) Bright col- 
ors on this exceedingly rare window card, with excellent images of Bogart 
and Mary Astor. Condition: A, with very light, virtually unnoticeable 
stains at the upper left and right corners. There is a slight crease 1” from 
the right border that runs the length of the poster. $15,000 — $18,000 


639. CASABLANCA WINDOW CARD. (Warner Bros., 1942) The reds and 
oranges are deep and rich, and the images of Bogart and Bergman are 
absolutely stunning. Condition: A, with light stains and subtle retouch at 
the corners only. $15,000 — $18,000 
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640. THE Lost Wor_pD WINDOW CARD. (First National, 1925) This is 
the first film adaptation of Sir Arthur Conan Doyle’s classic novel about 
a land where prehistoric creatures still roam. This ground breaking film 
pioneered the field of stop-motion animation and paved the way for other 
films of its type. It was remade by Steven Spielberg almost 70 years later 
as Jurassic Park. The Lost World is commonly referred to as the predeces- 
sor of the classic 1933 horror film King Kong. There are less than four 
known copies of this window card, which feature the awesome artwork 
of the T-Rex attacking the city. Paper-backed. Restored. Condition: A-. 
$6,000 — $8,000 


$2,000 — $3,000 
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641. Murpers In THE RuE MorcuE WINDOW CaRD. (Universal, 1932) In 
the 1930s, Universal brought Edgar Allen Poe’s classic stories to the silver 
screen. Robert Florey directs Bela “Dracula” Lugosi in this film set in 
nineteenth century Paris, in which the maniacal Dr. Mirakle abducts young 
women and injects them with ape blood in an attempt to prove ape-human 
kinship. This is a top-tier horror title that serious collectors must acquire 
for their collection. Posters for this Poe horror classic are almost non-exis- 
tent, and this window card is one of the few chances you'll ever have to 


acquire a poster from this title. Very fine. $6,000 — $8,000 


642. THE Mask or Fu Mancuu WINDOW CARD. (MGM, 
1932) Boris Karloff stars in the title role as a mad oriental arch 
villain intent on world domination. This window card has a 
great pre-code image of both Karloff and Myrna Loy, who 
played his daughter. There are no larger posters known on this 
title, and of the few window cards known to exist, this is by 
far the cleanest and nicest example, and is totally un-restored. 


159 


IN TECHNICOLOR | 


joe a 


A 20" CENTURY-FOR PICTURE 


643. Moon Over MIAMI INSERT POSTER. (TCE 
1941) This movie stars Betty Grable, the famous 
pinup star, as one of two sisters Kay and Barbara 
who travel to Miami from Texas looking for rich 
husbands. 
including the number “You Started Something”. 


Much singing and dancing ensues, 


Also starring Don Ameche, Robert Cummings 
and Carol Landis, Moon over Miami is one of 
the best musicals of the 1940s. 
work is attributed to famous pin-up artist Alberto 


The poster art- 
Vargas. This is the ultimate poster for collectors 
of pin-up artwork, as well as those who collect 
posters with artwork of beautiful women. This 
insert is the nicest poster on the film and the fin- 
est of the three known copies. Condition: A. 


$6,000 — $8,000 
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644. Basy FAcE INSERT POSTER. 
Bros., 1933) 
(Baby Face), who sleeps her way from basement 


(Warner 
Barbara Stanwyck stars as Lilly 


speakeasy bartender, literally floor by floor, to the 
top floor of a New York office building. Bank 
sub-manager Jimmy McCoy finds her a job in 
the bank, only to be cast aside as she hooks up 
with the bank’s president. When he complains 
“Pm working so hard 
I have to go to bed early every night.” This poster 
is rolled and the only known copy. A one-sheet, 


of not seeing her, she says: 


of which only three are known, recently sold at 
auction for over $70,000. 
superior colors and artwork. Condition: A. 
$10,000 — $15,000 


This insert features 
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645. THe Lapy Eve STARRING BARBARA 
STANWYCK AND HENRY FONDA _ INSERT 
POSTER. (Paramount, 1941) Preston Sturges 
directs Barbara Stanwyck and Henry Fonda 
in this classic comedy about a rich but unso- 
phisticated Charles Pike (Fonda) who meets 
a con-artist Jean Harrington (Stanwyck)on a 
ship. They fall in love, but a misunderstanding 
causes them to split on bad terms. To get back 
at him, Jean disguises herself as an English lady, 
and comes back to tease and torment him. The 
Lady Eve is considered one of the best comedies 
of its day, and was nominated for an Academy 
Award (for Best Writing). 
Sturges, Stanwyck and general comedies, a 


For collectors of 


poster on this title is a must! This insert has 
bright vibrant colors and is the most attractive 
poster on the title. Condition: A. On paper. 
This is the finer of the two known copies. 
$8,000 — $12,000 


Wh. PAW 


646. BEAUTY AND THE BEAST — LA BELLE ET LA BETE FRENCH 45 xX 62 
POSTER. (DisCina, 1946) Jean Cocteau’s Beauty and the Beast is a magi- 
cal mystic version of the classic fairy tale. This original-year-of-release 
poster is one of the most desirable foreign posters in the collectible. 
Looking more like a classic painting than a movie poster, Beauty and the 
Beast has long been collected purely on its artistic merit. This is one of 
France’s greatest fantasy films, and has not turned up for sale as of late. 
Anyone who owns this poster will be flush with compliments by all 
who see it. Condition: A. On linen. $8,000 — $12,000 
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648. Mr. Lucky ONE-SHEET POSTER. (RKO, 1943) Cary Grant plays 
647. Down ARGENTINE Way ONE-SHEET POSTER. (TCE 1940) Betty gambler Joe Adams, who takes on the identity of a dead gangster in order 
Grable stars with Don Ameche and Carmen Miranda in her film debut. _ to avoid the draft. Adams plans to use a war relief charity to get his gam- 
This movie is about an American girl (Grable) on vacation in Argentina, bling operation up and running, until he falls in love with Lorraine Day 
who falls for a wealthy racehorse owner (Ameche). This film was nomi- and has a change of heart. This is classic Cary Grant at his funny, witty, 
nated for three Academy Awards. The stone litho artwork on this poster is clever and debonair best. This rare one-sheet for Mr. Lucky has the nicest 


breathtaking, and has to been seen to be believed. Very rare. Condition: image of Cary Grant that we’ve seen on a poster. Condition: A. On linen. 
A. On linen. $2,000 — $3,000 $2,000 — $3,000 
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649. AN ALIEN ONE-SHEET POSTER. (New York Motion Picture Corp., 
1915) Movie posters from the mid-teens are virtually non-existent. This 
screen drama starred George Beban and Blanche Schwed, and was helmed 
by the legendary Silent director Thomas Ince, who would die under mys- 
terious circumstances aboard William Randolph Hearst’s yacht. Stone litho. 
Condition A. Linen-backed. $600 — $800 


650. GOING STRAIGHT STARRING NORMA TALMADGE ONE-SHEET POSTER. 
(Fine Arts Film, 1916) Norma Talmadge stars in this film about a man and 
his wife both with criminal pasts, but they quit crime and are now respect- 
able citizens. One day a member of their old gang shows up and threatens 
to expose them if they don’t help him pull a heist. Talmadge was one of 
Hollywood's first major female stars, and posters on her are very rare. This 
great stone litho poster is as fine a poster as we’ve ever seen, and may be 


the only known copy. Condition: A. On linen. $600 — $800 


Or Loerie 


MuITlge 


651. Marri4cE For CONVENIENCE ONE-SHEET POSTER. (Frank A. 
Keeney Pictures, 1919) Doe-eyed Catherine Calvert was a popular star 
of the Silent era who retired from films before the advent of Sound. 
This exquisite portrait represent stone lithography printing at its finest. 
Condition A. Linen-backed. $400 — $600 
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652. THE Tip ONE-SHEET POSTER. (Pathé, 1918) This is the only known 
copy of this attractive Harold Lloyd Pathé one-sheet, also starring Snub 
Pollard. Condition: A. On linen. $2,000 — $3,000 
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653. MAn’s PLAYTHING ONE-SHEET POSTER. (Republic, 1920) Risque 
silent crime drama starring Montagu Love and Grace Davison. Stone litho. 


Condition A. Linen-backed. $400 -— $600 


1-310-859-7701 


654. CONFIDENCE ONE-SHEET POSTER. (Universal, 1922) Herb 
Rawlinson was a leading man in silent films, a character actor after the 
advent of sound, and reportedly died the same day he completed his final 
scenes in Edward D. Wood's notorious Jail Bait. Stone litho. Condition A. 
Linen-backed. $300 — $500 


655. Variety [VaRIETE] Russian 29 x 42 PosTER. (Universum Film, 
1925) This classic German expressionist silent film is a morality tale set 
in the milieu of circus performers (note all the images of trapeze perfor- 
mance), rendered here in a very interesting Russian constructivist poster. 
On linen, very minor touch up at a few foldlines and in blank margins. 
Condition: A. Note that this poster was deliberately printed in a very light 
shade of green and is un-faded. $600 — $900 


656. THE Devit’s CARGO ONE-SHEET POSTER. (Paramount, 1925) This 
attractive poster is for an early Wallace Beery silent film, and is most likely 
the only copy. Condition: A. On linen. $400 — $600 


Look for us @ www.ebayliveauctions.com 


657. GLORIA SWANSON IN PRODIGAL DAUGHTERS LOBBY CARD. 
(Paramount, 1923) Rare, stunning, mint, un-restored lobby card for this 
85 year old Paramount Pictures drama produced at the absolute height of 
Swanson’s eight-year reign over Hollywood as the highest paid actress, and 
box office champion, to date a record that remains unchallenged. Perfect 
portrait card with co-star, actor/writer/director Ralph Graves. Condition: 


A. $200 — $300 


658. THE SPOILERS LOBBY CARD. (Paramount, 1930) Gary Cooper is 
one of early Hollywood’s greatest male leads. This is the best card in the 
set, and features a great shot of Gary Cooper and Kay Johnson. Condition: 
A. $400 — $600 
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659. Four CLarA Bow HERALDS: GET YouR Man (1927), Ir (1927), 
Rep Hair (1928), THe Witp Party (1929). (Paramount, 1927-29) 
A fine assemblage of heralds from these four Clara Bow films. Each 
Condition: A. $200 — $300 
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660. Goitp DIGGERS OF 
Broapway 14 x 22 wINDOWw 
CARD. (Warner Bros., 1929) This 
is considered a lost film, though 
most of the last reel, which was in 
two-strip Technicolor and includ- 
ed the musical finale, does exist. 
The card exhibits nice color, a 


GIRLS lovely follies girl and a New York 


| 8% 
CEs _ City skyline, all very deco in feel. 


Small bend at each lower corner, 
and a closed nail hole in each 
corner on an otherwise remark- 
ably clean, un-restored example. 


Condition: A-. $400 — $600 


663. EXcESs BAGGAGE ONE-SHEET POSTER. (MGM, 1928) This film stars 
William Haines, the first openly gay actor at a time when it took great 
courage to admit this. When forced to either hide his sexuality or leave the 
movies, Haines abandoned films to become one of Hollywood’s premier 
interior decorators. He had many famous clients, including Joan Crawford. 
One-sheets from his brief career are exceedingly rare, and this example, 
possibly the only known copy, is as nice as you can get. Condition: A. 
On linen. $800 — $1,200 


661. THe Docrtor’s SEcRET 14 x 36 
INSERT POSTER. (Paramount, 1929) 
Based on a play by director Cecil B. 
de Mille and J. M. Barrie, this early 
sound film was a showcase for the great 
Broadway actress Ruth Chatterton, who 
during the first 10 years of talking films 
was one of the top stars. This is now a 
lost film. An un-folded and remarkable 
original, un-restored condition, with only 
traces of handling and slight waviness in 
the cardstock from rolling over the years. 
Condition: A. $600 — $800 
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662. THE SHOWDOWN STARRING 
GEORGE BANCROFT ONE-SHEET 
POSTER. (Paramount, 1928) 
Veteran actor George Bancroft 
stars in this film that was taken 
from an early play. A great look- 664. ABweEGE [Crisis/CRIsE] FRENCH 47 x 63 POSTER. (Deutsche 
ing poster, and this is the only — Universal-Film, 1928) An astonishing stone litho poster by Jacques Faria, 
copy we're aware of. Condition: for the film featuring Brigitte Helm a year after Metropolis, and the year 
A. On linen. $400 — $600 prior to director G. W. Pabst’s classics with Louise Brooks. The film tells the 
story of an alienated upper-class housewife who becomes entangled with 
a decadent milieu of Berlin nightclub life. This poster has vivid colors and 
imagery of Helm with black jazz musicians. A fine specimen of French Art 
Deco film graphics. On linen, light wear at folds has been neatly mended. 
Condition: A-. $3,000 — $5,000 


1-310-859-7701 


665. DarK RED ROSES ONE- 
SHEET POSTER. (British Sound 
Film, 1929) Handsome poster 


from the roaring ‘20s about 
a dance couple. Stone Litho. 
Condition: A. On linen. 
$400 — $600 
oF cet 
STE WARE ROME 
666. PaAnDorRA’s’ Box 


[Loutou] FRENCH RE-ISSUE 
47 x 63 posTER. (Nero-Film 
AG, 1929 — re-issue 1970s) 
Lovely and stylish image of 
Louise Brooks here is trans- 
lated into art form from a 
famous period portrait of her 
by Eugene Robert Richee. 
Condition: A. On linen. 
$300 — $400 
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667. THE WuitE DEVIL ONE-SHEET POSTER. (Universum Film, 1930) 
American release for the German film Der Weisse Teufel, based on a story 
by Leo Tolstoy of Russian intrigue. A silent film with music score added, 
this was the last silent film of the celebrated Russian émigré Mosjoukine, a 
major star of French silent cinema. Beautiful, vibrant colors on this stone 
litho poster, featuring a ballet setting. Michael Powell, not credited, was 
apparently a still photographer on this film, fully two years before his debut 
as a film director. Minor fold wear properly addressed in the linen-backing 
Condition: A. $500 — $750 


process. 
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668. GENERAL CRACK STARRING JOHN BARRYMORE ONE-SHEET POSTER. 
(Warner Bros., 1930) 
actors, stars in this film about a European prince named Christian Rudolf 


John Barrymore, one of Hollywood's greatest 


Augustus Christopher Ketler. 
the initials of his five names into an acronym and calls himself “General 
Crack”. 
John Barrymore’s films are very scarce and highly collected. This beau- 


When he goes off to war, he combines 


This film even has some sequences in color. One-sheets from 


tiful stone litho is one of his nicest, and may be the only known copy. 
Condition: A. On linen. $2,000 — $3,000 


669. RicH MAn’s FoLty ONE- 
SHEET POSTER. 
1931) 
Frances Dee star in this pre-Code 


(Paramount, 
George Bancroft and 


drama adapted from a novel by 
Charles Dickens. This may be the 
only known copy. Condition: A. 
On linen. $400 — $600 
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670. ALways GOODBYE 


ONE-SHEET POST- 
ER. (Fox, 1931) 
Early pre-Code stone 
litho. Condition: A. 
$400 — $600 


671. THe MAGNIFICENT 
LIE ONE-SHEET POST- 
ER. (Paramount, 1931) 
Ruth Chatterton and 
Ralph Bellamy star in 
this film about a night- 
club singer who takes 
pity on a blind soldier, 
pretending she is the 
woman he once loved 
before he was wounded. 
Very attractive and rare. 
Condition: A. On linen. 
$400 — $600 


672. THE COMMON 
LAw ONE-SHEET POST- 
ER. (RKO-Pathé, 1931) 
This rare and beautiful 
poster is from a film star- 
ring Constance Bennett, 
Joel McCrea and Hedda 
Hopper. Condition: A. 
On linen. $400 — $600 


673. THE Cisco Kip ONE- 
SHEET POSTER. (Fox, 1931) 
Warner Baxter plays the 
starring role in this early 
western directed by Irving 


ere 
oT 


Cummings. A very nice 
stone litho. Condition: A. 
On linen. $400 — $600 


674. EMMA ONE-SHEET 
POSTER. (MGM, 1932) 
Marie Dressler stars in this 
film as the title charac- 
ter, a nanny hired by a 
widowed husband to care 
for his three children. 
Condition: A. On linen. 
$400 — $600 
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675. MAN OF THE WorRLD LOBBY CARD. (Paramount, 1931) This lobby 
card shows Carole Lombard and William Powell in this early talking film. 
Except for some very minor creases to linen-stock paper, this card is in 
impeccable, un-restored condition. Condition: A. $800 — $1,200 


1-310-859-7701 


676. So Bic! Lossy 
CARD. (Warner Bros., 
1932) This card realistical- 
ly depicts a married couple 
kissing in bed (Stanwyck 
with Earle Foxe) — some- 
thing which was not per- 
mitted once the 1934 
Production Code was 
enforced. Condition: A-. 


$300 — $400 


677. No More Orcuips 
LOBBY CARD. (Columbia, 
1932) A glamorous pre- 
Code melodrama, No More 
Orchids has seldom been 
screened in recent years. 
This beautiful card fea- 
tures Lombard and Stevens 


679. THE Last MAN ONE-SHEET POSTER. 
(Columbia, 1932) Early and good looking 
stone litho poster. Condition: A. On linen. 


$400 — $600 


with cigarettes and cock- 
tails, playing cards as they 
admire Lombard’s extrava- 
gant jewels. Only in the 
movies would you find 
such a scene during the 
Depression! Exquisite bor- 
der detail and color, along 


with the image make for 
a wonderful deco appear- a es 
ance. Condition A-. $400 

— $600 
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680. THE PENAL CODE ONE-SHEET POSTER. 
(Monarch, 1932) Attractive one-sheet from an 
early crime drama. Condition: A. On linen. 
678. One Hour WitH You HALF-SHEET POSTER. (Paramount, 1932) Ernst Lubitsch and $400 — $600 

George Cukor direct Maurice Chevalier and Jeanette MacDonald in this charming musi- 

cal. The Lubitsch touch is shown throughout, making this film a hidden gem amongst early 


musicals. This attractive half-sheet is very handsome and displayable, and is the only copy we 
know of. Condition: A. On paper. $1,200 — $1,500 


Look for us @ www.ebayliveauctions.com 167 


Oe was fie 
fanier free va 
fie chou dfe fie 


Hite Gree 


AST EL ace | af 


Roland 
GISH =~ YOUNG 


ail 
2 ‘| j . 


lian 


oe. 


Oe 
= 


681. His DousLe Lire STARRING LILLIAN GISH AND ROLAND YOUNG 
ONE-SHEET POSTER. (Paramount, 1933) Lillian Gish and Roland Young 
star in this early comedy drama about a famous but reclusive artist. Lillian 
Gish posters are not easy to find, and this is quite an attractive one. It may 


also be the only known copy. Condition: A. On linen. $400 — $600 
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682. RasPuTIN 24 x 33 GERMAN POSTER. (Gottschalk Tonfilm, 1932) 
Conrad Veidt (Man Who Laughs, Casablanca) plays the title role as the infa- 
mous mad monk of Russia. Veidt was one of early cinema’s most expres- 
sive actors, often playing roles of villains and mad men. This poster is from 
a re-issue of the film and shows powerful and erotic art rarely seen on 
movie posters from the era. This poster seldom turns up. Condition: A. 


On linen. $1,000 — $1,200 
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683. PRivATE JONES [SENSATION I NATTEN] SWEDISH 27 X 39 ’2 POSTER. 
(Universal, 1933) Stone litho (artwork by Fuchs), with exceptional bright 
metallic colors and wonderful Art Deco graphics for this Universal war 
comedy. This was a full-bleed poster, which means that it was deliberately 
printed without margins. Linen-backed, poster had a few tiny tears at 
edges of an otherwise virtually perfect poster, conservation has now made 


them invisible. Condition: A. $800 — $1,200 
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684. 100,000 Francs Pour UN Baiser [100,000 Francs For A Kiss] 
FRENCH 47 x 63 POSTER. (Societe des Films, 1933) French 47 x 63 
poster for an early talking French romantic film, one of the most quintes- 


sentially Deco-designed film posters we’ve ever seen. Artwork signed with 


the initials “N.G.”. Condition A-. On linen. $2,000 — $3,000 


1-310-859-7701 
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685. CARNIVAL IN FLANDERS [LA KERMESSE HEROIQUE] FRENCH 47 xX 
63 POSTER (1935). Multiple international award-winning (Venice Film 
Festival and New York Film Critics, among others) French classic comedy 
by director Jacques Feyder, who takes a unique twist on the old Trojan 
Women theme. This film is not only considered one of the greatest com- 
edies of all time, but one of the best female-empowerment tales as well. 
This extremely rare original French stone-lithograph (by legendary French 
illustrator Bernard Lancy) possesses what we feel is the most intensely pure 
saturated color of any vintage film poster we have ever seen. The film 
was re-released only a few years later, and the re-issue poster is similar, but 
nowhere near as nicely printed or as colorful as this version. The re-issue 
poster is also more common. This poster was in exceptional un-restored 
condition before linen-backing, and shows only the tiniest traces of fold 
retouching. Condition: A. $3,000 — $5,000 


686. Lapres THEY TALK ABouT 11 IN. x 14 IN. LOBBY CARD. (Warner 
Bros., 1933) This is the absolute card to have from this brilliant pre-Code 
title, the scene in the women’s prison. Star Barbara Stanwyck (hands on 
hips) has just finished a fight with Dorothy Burgess (on the floor) as prison 
matron Ruth Donnelly (with book and paper in her hands), prisoner 
Lillian Roth (third in from the right) and other “ladies” crowd around. 
Focusing on life inside prisons, the film tells the story of the female mem- 
ber of a robbery gang who is sent to prison by an evangelist (Foster). The 
color is richly saturated on this very clean card, with only one minor crease 


at the lower left edge. Condition: A. $500 — $800 
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687. DINNER AT EIGHT 22 x 28 JUMBO WINDOW CARD. (MGM, 1933) 
One of the finer poster presentations for this classic all star title, directed 
by George Cukor from the Kauffman/Ferber play. The main image is a 
rare and sexy portrait of Jean Harlow, not used on any other art for this 
title. Extremely rare, this is the only time we have ever seen one in this 
format. With stunning color, this is MGM at its best. In brilliant condition. 
Condition: A-. $2,000 — $3,000 


688. INTERNATIONAL HOUSE ONE-SHEET POSTER. (Paramount, 1933) 
This pre-Code star-studded film was billed as “The Grand Hotel of 
Comedy” and featured appearances by W.C. Fields, Cab Calloway, George 
Burns, Gracie Allen, Rudy Vallee, Bela Lugosi, all of whom converge on a 
Chinese hotel to bid on a new invention: television. Condition A. Linen- 


backed. $2,000 — $3,000 
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689. PARACHUTE 
JUMPER MINI WINDOW 
CARD. (Warner Bros., 
1933) Pre-Code crime 
drama with Bette Davis 
and Douglas Fairbanks, Jr. 
The blank top 2 inches of 
this rare midget window 
card have been neatly 
trimmed and it now mea- 
sures 8x12. Condition A-. 
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690. THe DESERT TRAIL TITLE LOBBY CARD. (Monogram Pictures, 1935) 
A stunning image of John Wayne and horse in a western setting, high- 
lighted by brilliant color. An important film in Wayne’s career, this formula 
B-Western had Duke playing a character with edge. The story was about 
a bickering relationship between a rodeo star and his gambler friend who 
are wrongly accused of robbery. This is an extraordinary title card, its color 
and design are unlike we’ve ever seen. Tiny border imperfections have 
been professionally addressed. Condition A-. $2,000 — $2,500 


691. ‘G’ MEN TITLE CARD. (First National, 1935) J. Edgar Hoover per- 
sonally approved the script for this James Cagney FBI classic, also starring 
Ann Dvorak, Margaret Lindsay and Robert Armstrong. This title lobby Sa a 
card has been professionally restored. Condition B. $400 — $600 ee eas i 
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692. Navy BLUE AND GOLD 
MINI WINDOW CARD. (MGM, 
1937) Starring Robert Young, 
Florence Rice and a 29-year- 
old James Stewart. Condition A. 


$200 — $300 


693. You CAn’t Take It WitH You 
MINI WINDOW CARD. (Columbia, 1938) 
Starring James Stewart, Jean Arthur, 
Lionel Barrymore, Spring Byington, 
Edward Arnold and Mischa Auer, this 
Frank Capra classic won Oscars for 
Best Picture and Best Director and 
was nominated for five other Academy 
Awards. Condition A. $800 — $1,200 


694. JupDGE Harpy AND SON MINI 
WINDOW CARD. (MGM, 1939) 
Early entry in the Andy Hardy 
series starring Mickey Rooney as 
Andy, with Lewis Stone, Fay Holden 
and Ann Rutherford. Condition A. 
$200 — $300 


698. BORDERTOWN LOBBY CARD. (Warner Bros., 1935) Bette Davis, Paul 
695. ROSALIE MINI WINDOW CARD. (MGM, 1937) Starring Eleanor Muni. Condition A-. $300 — $500 
Powell and Nelson Eddy. Condition: A. $200 — $300 


"A FAREWELL 
TO ARMS’ 


696. A FAREWELL TO ARMS MINI WINDOW CARD. (Paramount, 1932) 
Starring Helen Hayes and Gary Cooper, based on the Hemingway novel. 
The blank top 3 in. of this midget window card have been neatly trimmed 
and it now measures 8 x 11 in. Condition A-. $600 — $900 


699. Dick WuiTTINGTON’s CAT ONE-SHEET POSTER. (Celebrity Prod., 
1936) A wonderfully daring Ub Iwerks cartoon: the theme of this story 
was that the world is a nasty place -the strong will always bully the weak, 
and the majority will root out those who are different. This is all told 
with charming characters, though with touches of politically-incorrect 
stereotyping. The delightful characters seem to leap off this poster. This 
697. Our BETTERS MINI WINDOW CARD. (RKO, 1933) Pre-Code com- immensely rare poster is one of the finest Iwerks pieces we’ve ever seen. 
edy of manners starring Constance Bennett and Gilbert Roland.The blank Before being properly linen-backed, the poster had only been tri-folded 
top 2 % inches of this midget window card have been neatly trimmed and (no vertical fold) and consequently required less fold re-touching than 
it now measures 8 x 11.5. Condition A-. $600 — $800 most folded one-sheets. Condition: A-. On linen. $1,500 — $2,500 
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700. ROBERTA TITLE CARD. (RKO, 1935) This musical comedy romance 
was the third on-screen pairing of Fred Astaire and Ginger Rogers. 
Condition A-. $600 — $800 
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701. Divpres 40 x 60 pPosteR. (TCE 1936) This was the perfect 
Shirley Temple vehicle, and this poster is the ultimate collectible for any 
Temple fan. An extraordinary silk-screened poster in an extremely rare 
size; the color printing is unbelievable and must be seen in person to fully 
appreciate. The image of Shirley Temple with her hands on her hips is 
from artwork by Alberto Vargas. Unlike later posters in this unusual size 
(meant for subways and bus shelters), this silkscreen is on a high-quality, 
thin stock paper and consequently suffered comparatively little handling 


wear over the years. Tiny hairlines retouched. Condition: A-. On linen. 
$1,500 — $2,000 


172 


DML GALEN [we 


Lat DOT aT 


STUA 


1-310-859-7701 


RI 


“i 


WHALEN 


ieee 


vail 


702. Firry Roaps to Town 
THREE-SHEET POSTER. (TCE 
1937) Great stone litho three- 
sheet featuring stars from the 
cast as well as famous African- 
American actor Stepin Fetchit. 


Condition: A. On linen. 
$600 — $800 
703. Firry Roaps to Town 


ONE-SHEET POSTER. (TCE 
1937) Stone Lithograph poster 
for this Don Ameche and Ann 
Southern comedy. Condition: 
A. On paper. $400 — $600 


704. 
ONE-SHEET POSTER. 


THe Lapy Escapes 
(TCE 
1937) A couple who are always 
quarreling split up temporar- 
ily, while she goes to France 
and teams up with a playboy 
who’s being sued for breach 
of promise. Starring Gloria 
Stuart, actress from The Invisible 
Man. Condition: A. On linen. 
$400 — $600 


705. DopGe CITY INSERT 
POSTER FEATURING ERROL 
FLYNN AND OLIVIA DE 
HAVILLAND. (Warner 
Bros., 1939) Michael 
Curtiz (Casablanca) directs 
Errol Flynn and Olivia de 
Havilland in this exciting 
film dealing with western 
expansion following the 
Civil War. This rare insert 
is by far the nicest look- 
ing poster on this movie 
and a must for any fan of 
Erroll Flynn or classic films. 
Folded. Condition: B. 
$3,000 — $5,000 
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706. THey Diep witH THEIR BooTs ON HALF-SHEET POSTER. (Warner 
Bros., 1941) This is the story of General Custer from the time he enters 
West Point military academy, through the American Civil War, and finally 
to his death at Little Big Horn. The battle against Chief Crazy Horse is 
portrayed as a crooked deal between politicians and a corporation which 
wants the land Custer gave to the Indians. Directed by Raoul Walsh and 
together again are Errol Flynn and Olivia de Havilland. A great half-sheet. 
Condition: A. $2,000 — $3,000 
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707. THE Spy RING INSERT POSTER. 
(Universal, 1938) Jane Wyman is heav- 
ily collected, and this insert from one of 
her early crime dramas is attractive and 


} rare. Condition: A. $400 — $600 
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708. THE SMILING LIEUTENANT JUMBO LOBBY CARD. (Paramount, 1931) 
Linen finish jumbo lobby card. Condition: A. $200 — $300 


709. THE SMILING LIEUTENANT JUMBO LOBBY CARD, FEATURING MaurRICE 
CHEVALIER AND CLAUDETTE COLBERT IN AN EMBRACE. 

(Paramount, 1931) Linen finish jumbo lobby card. Condition: A. 
$200 — $300 
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710. THE ADVENTURES OF HUCKLEBERRY FINN JUMBO LOBBY CARD. 713. JEANETTE MACDONALD JUMBO LOBBY CARD. Linen finish jumbo 
(MGM, 1939) Linen finish jumbo lobby card. Condition: A. lobby card. Condition: A. $200 — $300 
$200 — $300 


711. THE ADVENTURES OF HUCKLEBERRY FINN JUMBO LOBBY CARD (FEA- 

TURING ALL FOUR CHILD ACTORS). (MGM, 1939) Linen finish jumbo 

lobby card. Condition: A. $200 — $300 714. THE VaGaBonD KING JUMBO LOBBY CARD. (Paramount, 1930) 
Linen finish jumbo lobby card. Condition: A. $200 — $300 


715. Paik OF LOBBY CARDS FOR STRIKE Up THE BAND. (MGM, 1940) 
712. DeENNis KING JUMBO LOBBY CARD. Linen finish jumbo lobby card. A quintessential Mickey and Judy musical with the story of high school 
Condition: A. $200 — $300 seniors putting on a show. $300 — $400 
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716. PINOCCHIO LOBBY CARD (1). (Walt Disney, 1940) Cards for this 
remarkable example of the best of film animation appear to be created 
directly from hand-painted animation cels (the individual image frames 
of an animated film). This card features Honest John, the Coachman and 
Gideon at an Inn, plotting the kidnapping of boys to take to Treasure 
Island. Condition: A-. $200 — $300 


717. PINOCCHIO LOBBY CARD (2). (Walt Disney, 1940) Pinocchio has 
gone to Treasure Island, where bad boys are turned into donkeys. Having 
become partially transformed, he searches for his father who, he is told, is in 
the belly of the Whale Monstro at the bottom of the ocean. Under the sea, 
he encounters many unfriendly fish. Condition: A-. $800 — $1,000 


718. PINOCCHIO LOBBY CARD (3). (Walt Disney, 1940) Having rescued 
his father, Gepetto, from the belly of Monstro the Whale, Pinocchio has 
been drowned in the aftermath. Condition: A-. $400 — $500 
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719. THe Great McGInTY LOBBY CARD. (Paramount, 1940) Preston 
Sturges’ directorial debut was a satire on political corruption, a subject 
which is always relevant. This 11 in. x 14 in. card features the fight scene 
between Donlevy as “McGinty” and Tamiroff as “The Boss,” with carica- 
ture art of Donlevy on the left border above the title. All original paper 
from this film is quite rare. Condition: A-. $300 — $400 


720. THey Drive By NicHT 
WINDOW CARD. (Warner Bros., 
1940) Film-noir crime drama 
starring Humphrey Bogart, 
George Raft, Ann Sheridan 
and Ida Lupino. This win- 
dow card, with its sultry Ann 
Sheridan pose, is considered 
the best poster on this title. 
Paperbacked. Condition: A. 
$600 — $800 


721. 21 Days TOGETHER 
STARRING VIVIEN LEIGH AND 


LAURENCE OLIVIER ONE-SHEET 


POSTER. (Columbia, 1940) 
Condition: A. On linen. 
WIVIEM LAUR EME $300 — $500 
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722. BABES ON BROADWAY ONE-SHEET POSTER. (MGM, 1941) Style D. 724. Cuina Girt THREE-SHEET POSTER. (TCE 1942) The one-sheet 

Mickey Rooney and Judy Garland directed by Busby Berkeley. Condition for this film shows Gene Tierney only from the hips up. This three-sheet 

A-. Linen-backed. $800 — $1,200 is a vibrant stone lithograph featuring a full-length pinup of Gene Tierney 
amid fiery elements of aviation and war. The only copy of this scarce 
wartime poster that we have seen. Poster has had light fold-line touchup 
Condition A-. Linen-backed. $2,000 — $3,000 
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723. IWaANTED WINGS ONE-SHEET POSTER. (Paramount, 1941) Starring 
Ray Milland, William Holden, Brian Donlevy and Veronica Lake. This 
poster is a favorite with both aviation buffs and fans of classic Hollywood. 725. Captive Witp WOMAN ONE-SHEET POSTER. (Universal, 1943) 
Condition A. Linen-backed. $1,000 — $1,500 Condition: A. Linen-backed. $1,500 — $2,000 


176 1-310-859-7701 


HAY 
MILLAN 


JANE 
WYMAN 


gen 


Leave Her 
c to Heaven 


Sil 
TERAEY WELLE CRAM 


viEEHT PC 


a 


726. Leave Her TO HEAVEN INSERT A-. $200 — $300 
POSTER AND PAIR OF LOBBY CARDS. 
(TCE 1945) Each Condition: A-. 
$200 — $300 
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727. THE Lost WEEKEND 11 x 14 LoBBy CARD #1. (Paramount, 1945) 
A brilliant film which won Academy Awards for Best Picture and Best 
Actor, The Lost Weekend explored four days in the life of a chronic alco- 
holic. One of the first real explorations of alcoholism, this film was daring 
in its day, and still makes a strong statement. In this scene, Milland as Don 
Birnam has been caught stealing money from a girl’s purse in a night club. 
This is the most agonizing scene in this very painful film. Condition: A-. 


$200 — $300 
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728. THe Lost WEEKEND 11 x 14 LoBBy CARD # 6. (Paramount, 1945) 
This card features the three lead actors: Milland as alcoholic Birnam; 
his brother, played by Terry; and concerned friend Helen, played by Jane 
Wyman. Condition: A. $200 — $300 
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729. THe Lost WEEKEND 11 x 14 LoBBy CARD # 7. (Paramount, 1945) 
This card features the tense scene in the sanitarium as a new patient is 
placed in a straight jacket while Milland attempts to escape. Condition: 


730. THE Dotty SISTERS 
40 x 60 poster. (TCE 
1945) Betty Grable stars 
in this musical about two 
Hungarian sisters who 
come to New York to be 
famous entertainers. This 
photo style 40 x 60 is 
quite beautiful and unique, 
and is the only copy we’ve 
ever seen. Condition: A. 


$400 — $600 


731. THE STRANGE LOVE 
OF MartTHA IVERS ONE- 
SHEET POSTER. (Paramount, 
1946) Film-noir starring 
Barbara Stanwyck, Van 
Heflin, Lizabeth Scott and 
Kirk Douglas in his movie 
debut. Condition A. Linen- 
backed. $600 — $900 
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732. L’AFFICHE DE CINEMA DE 1895 A 1946 [THE Firm PosTER From 
1895 To 1946] FRENCH 23 x 31 PosTER. (1946) This poster is for the 
first-ever exhibition on the history of film posters, organized by the then 
recently founded Cinematheque Francaise. Designed by Rojac, this poster 
incorporates the 1895 poster entitled “L’Arroseur Arrose” (which translates 
loosely as “The Gardener Getting Hosed’ 
comedy about a gardener getting sprayed with his own hose.) The 1895 
original, which shows fashionably dressed people watching this film, con- 
tains the earliest depiction of a film story (the other earliest film posters 
show only people streaming in to see a screening but nothing else). On 
linen, near mint even before backing and very minor touch up to folds. 
Condition: A. $1,200 — $1,800 


’; this was a one minute Lumiere 


733. PURSUED ONE-SHEET POSTER. (Warner Bros., 1947) A very attrac- 
tive stone litho. Condition: A. On linen. $400 — $600 
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734. WaRNER BROTHERS “Bucs BUNNY ET. AL.” CARTOON STOCK ONE- 
SHEET POSTER. (Warner Bros., 1948) A nice poster with images of Bugs, 
Elmer Fudd, and the rest of the Warner’s cartoon gang. Condition: B+. 
On linen. $300 — $400 
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735. PatR OF HALF-SHEET POSTERS FOR SAMSON AND DELILAH. 
(Paramount, 1949) “See” style is Condition: A; Dagon Temple destruction 
style is Condition: B. $200 — $300 


736. 
OF EIGHT LOBBY CARDS. 


CONFIDENTIAL Report [Mr. ARKADIN] (1955) COMPLETE SET 
(Mercury Productions / Warner Bros., 1955) 
Various cuts exist of this elusive Orson Welles film noir meditation on 
wealth, fame, and power; original lobby cards from it have always been 
scarce, and complete sets almost never surface. This is an absolutely mint, 
unused set with the tiniest minor upper right corner edge bend on each 


card. Flawless. Condition: A. $600 — $800 
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737. FRENCH CANCAN THREE-SHEET POSTER. (Gaumont, 1954) Directed 
by Jean Renoir and starring Jean Gabin, Francoise Arnoul, Edith Piaf and 
Maria Felix.This poster features art by Rene’ Gruau, an Italian-born artist 
whose style often echoed Toulouse Latrec’s sketches of fin de siecle Paris 
nightlife, although he is perhaps best known for creating the advertising 
campaigns for Miss Dior perfume and Rouge Baiser lipstick. This poster 
has had light touchup to the fold lines. Condition A-. Linen-backed. 
$1,000 — $1,500 
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738. A STaR Is BORN ONE-SHEET POSTER. (Warner Bros., 1954) Director 
George Cukor’s first musical, A Star Is Born garnered a Best Actress Oscar 
nomination for Judy Garland and a Best Actor nomination for James 
Mason. Condition A. Linen-backed. $800 — $1,200 
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739. Jupy GaRLAND A S7T4pR Is BoRN 30 x 40 PosTER. (Warner Bros., 
1954) A Star is Born is considered by many critics and fans to be one of the 
best musicals ever filmed, even being nominated for six Academy Awards 
and winning various other honors. The late great Judy Garland stars in 
perhaps her most memorable performance since Dorothy in the Wizard of 
Oz. This 30 x 40 is the most colorful and beautiful poster on the film, and 
is one of only two known copies. Condition: B+. Minor stain in right 
corner and center border. On linen. $2,000 — $3,000 
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740. THE AMAZING COLOSSAL MAN LOBBY CARD #6. (AIP, 1957) One of 
the best remembered of the 1950s American-International monster titles, 
incorporating an actual horror of the day, that of nuclear destruction and its 
effects, in which a man grows to gargantuan size and wreaks havoc. Here 
is the sexiest of the cards in the set, the colossal man leering in at a nude, 


bathing heroine! Condition: A. $200 — $300 
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741. BLONDE IN 
BonpéGE/THE FLESH IS 
WEAK ONE-SHEET POST- 
ER. (Sonofilm, 1957) A 
fabulous one sheet for 
these two exploitation 
films, with great artwork 
and in perfect condi- 
tion. Condition: A. 


$200 — $300 


742. Eyes Wirnout A 
Face [Les Yeux SAns 
VisAGE] FRENCH 47 x 
63 COUNTRY OF ORIGIN 
POSTER. (Lux/Champs- 
Elysées, 1960) Long con- 
sidered one of the best, 
most elegant and haunt- 
ing designs for any horror 
film of the second half of 
the twentieth century, the 
film is equally powerful in 
its own right. Condition: 


A. Near mint. On linen. 


$300 — $500 


a —— a 
744. COMPLETE SET OF LOBBY CARDS FOR OCEAN’S ELEVEN. (Warner 
Bros., 1960) This is the ultimate Rat Pack Film. Ocean’s Eleven stars Frank 
Sinatra, Dean Martin, Sammy Davis Jr, Joey Bishop and Peter Lawford. 
The film is about eleven friends who know each other from World War 
II service, and plan to rob five of the biggest casinos in Las Vegas in one 
night. They develop a master plan but after the whole thing is over, some- 
thing goes wrong. This complete set of eight lobby cards features great 
shots of the Rat Pack in various scenes from the film. Condition: A. 


$1,200 — $1,500 


745. THE MIsFITs ONE-SHEET 
posTeR. (UA, 1961) Starring 
Marilyn Monroe, Clark Gable, 
Montgomery Clift. Written for 
Marilyn by her then-husband 
Arthur Miller. This was the last- 
completed film for both Monroe 
and Gable. Condition A. Linen- 
backed. $600 — $800 
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743. PEEPING ToM BRITISH QUAD POSTER. (Michael Powell, 
1960) Famed British director Michael Powell made this great 
Technicolor film in to what is commonly referred to as the 
British Psycho. Offered is the best poster on the title, the British 
Quad measuring 30 x 40 and is country of origin for this title. 
Condition: A. On linen. $1,000 — $2,000 
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“Hy 746. First New York 
ae Firm FESTIVAL POSTER 


NYEFILM (1963). Vintage poster, 
: : . = 30 in. x 44 in. A very 
iy é ‘ important and extreme- 
ma," ly rare poster by paint- 

' er Larry Rivers for the 
‘i H 44 hh very first New York Film 


A . = Festival, originally issued 
it tS : : in an edition of 250 signed 
ol r rs and numbered and 1,000 

! 4 unsigned (as stated in bot- 

i tom margin), of which 

er this is one. This poster 
aa ; originally exhibited some 
/ bi COCK CER | crinkling, primarily at or 
es | eam near the head and foot, 

ia ‘ it) mostly within white back- 

i i | 1 i Dre ART ground; linen-backing has 
a made this problem almost 

invisible. Condition: A-. 


$1,000 — $1,500 
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747. BONNIE AND CLYDE 


FRENCH 47 X 63 POSTER. JEAN-LUG’ GODARD . 


(Warner Bros. / Seven Arts, AHA RARIMA 
1967) Artist Ferracci has ARIM = TAMIROFF 


created quite an effective “ tis in 


image here by “posteriz- 
ing” a publicity photo of 
the eager young couple, 749. Arpravitte FRENCH 47 x 63 PosTER. (Athos Films, 1965) French 
blowing the contrast out 47 x 63 poster for the classic Godard science-fiction film set in a totalitar- 


so far that the image breaks jan world of the near-future. With its Mascii design, this poster has become 
up into dots. Condition: 


one of the most iconic of all film posters of the 1960s, and this is one of 
A. Mint, on linen. 


the finest examples we’ve ever seen. Condition A-. Near mint, on linen. 


$200 — $300 $2,000 — $3,000 


748. BARBARELLA ONE- 
SHEET POSTER. (Paramount, 
1967) Directed by Roger 
Vadim. Starring Jane 
Fonda and John Phillip 
Law. Condition A. Linen- 


backed. $400 — $600 
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(ESF . 750. My Nicut AT Maup’s [Ma Nuit CuHez Maupe] FRENCH POSTER, 
Dave He a “ = Tox MATT 47 x 63. (Simar/Renn, 1969) For the classic Eric Rohmer film, this is 
i anna Ler WM 


*% the cleanest example of this poster we’ve ever seen. Pre-conservation, very 
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slight toning at foldlines will be removed with linen backing. Condition: 
A. Near mint. $200 — $300 


Look for us @ www.ebayliveauctions.com 181 


751. Easy RIDER (RE-ISSUE CA 1970s) FRENCH 47 Xx 63 POSTER. 
(Columbia, 1969 — later re-rerelease) French 47 x 63 poster featuring the 
essential iconic image for this film, an image which was mysteriously delet- 
ed from the original U.S. campaign and only appears in foreign releases like 
this one (Columbia had no love for the finished film, and failed to promote 
it in the US.). Condition: A. Mint. On linen. $200 — $300 


752. Mipnicut Cowsoy PouisH 23 x 33 poster. (UA, 1970) Polish 
23 x 33 poster, with artwork by Swierzy. This is one of the most famous 
of all Polish film posters, known for its spare, iconic design. This particular 
example was never folded, and was perfect to begin with. Condition: A. 


Mint. On linen. $2,000 — $3,000 
182 


Lions Love 19 x 23 POSTER PRINTED ON BOTH SIDES. (Max 
Raab, 1970) Agnes Varda’s only American film, starring Warhol superstar 
Viva, James Rado and Gerome Ragni (the creators of the musical Hair), 
this is a cinema-verite style film shot at the time of Robert Kennedy’s 
assassination and Warhol’s attempted assassination. The nude image of three 
principals on the verso was used on the front cover of issue #1 of Warhol’s 
Interview magazine. Designed by Bob Peak, this has to be the rarest of all 
Peak movie posters. Condition: A, with minor creasing. $200 — $300 


753. 
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754. PERFORMANCE HALF SHEET POSTER. (Warner Bros., 1970) This cult 
film (with an X rating) explores the drug-crazed swinging London of the 
1960s. Though shot in 1967, it was severely edited and it took three years 
for Warner Brothers to release it. This 22 x 28 poster was rolled, never 
folded and never used. It has a bit of rippling at the very center and a bit of 
edge wear from storage; otherwise, superb. Condition: A. $400 — $600 
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755. LA SALAMANDRE BritisH 30 x 40 PosTER. (Forum Films, 1971) 
Peter Strausfeld designed this extraordinary linocut poster for this Alain 
Tanner film about the relativity of truth. Condition: A. Unfolded. 
$200 — $300 
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756. CELINE AND JULIE 
Go Boatinc [CELINE ET 
Juti Vont En Bateau] 
FRENCH 47 x 63 POsT- 
ER. (Les Films 7, 1971) 
French (country of origin) 
47 x 63 poster. A charm- 
ing and playful clay sculp- 
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ture design by Panignett for 
this fascinating, bewilder- 
ing and totally unique epic 
of the late Nouvelle Vague 
by French master Jacques 
Rivette. Condition: A-. 
On linen. $200 — $300 
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757. STALKER FRENCH 
47 x 63 RE-ISSUE POSTER. 
(Mosfilm, 1979 — re-issue 
1980s) This poster is for the 
surrealist science-fiction film 
by Russian director Andrei 
Tarkovsky, and features an 
uncommon design by art- 
ist Bougrine in an earthy, 
naturalistic, very Russian- 
feeling style. A rarely seen 
poster for this important 
film. Condition: A. On 
linen. $200 — $300 
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758. THE CAvE GIRL LOBBY CARD FEATURING Boris KARLOFF. 
(Inspiration, 1921) Very early Boris Karloff silent feature film from the 
writer of Chandu The Magician, Guy Bolton, involving small camp of city 
types perilously stranded in freezing, post blizzard wilderness and a con- 
founding encounter with a stunning but primitive, animal skin clad woman. 
This card is a miracle at 87 years old in mint un-restored condition, and 
likely one of the earliest pieces of studio produced material from Karloff’s 
life-long career in film in existence. Condition: A. $200 — $300 
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759. THe Man witH NINE Lives ONE-SHEET POSTER. (Columbia, 
1940) Boris Karloff (Frankenstein) was the most in-demand horror actors 
of the day. After several films with Universal, he was hired by Columbia 
Pictures to make a few horror films, The Man with Nine Lives being one 
of them. This is one of the most highly regarded of the Karloff Columbia 
This is a gorgeous stone litho, and had it been for a Universal 
Condition: A. On linen. 


series. 
film, it would command a staggering price. 


$1,000 — $1,500 


760. THE SPIDER WoMAN STRIKES BACK 
INSERT POSTER. (Universal, 1946) Rondo 
Hatton’s legacy has endured far longer 
than even the best of his films. His like- 
ness was the basis for the low-brimmed 
and brutish villain in The Rocketeer (1991), 
and in recent years, his memory survives 
in the fan-based Rondo Hatton Classic 
Horror Awards, awarded each year for 
the best in horror research, appreciation 
and film restoration. This insert, from 
one of the few films he made, features 
a great headshot of him. Condition: A. 


$400 — $600 
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761. FRANKENSTEIN AND DRACULA RE-RELEASE TITLE CARDS. (Universal, 
1947) 
entire horror genre. Original title cards for this pair would cost around 
$100,000 and would be difficult to find. Here are two cards from an early 
re-release with great images at only a fraction of the price. Condition: A. 


$1,000 — $1,500 


Frankenstein and Dracula are the two leading monsters of the 


762. 


HORROR OF DRACULA 
ONE-SHEET POSTER. 
1958) Condition: A. On linen. 
$2,000 — $3,000 


764. 
HOLLOW THREE-SHEET POSTER. 
(AIP, 1959) 
featuring a 1932 (or thereabouts) 
Ford Deuce coupe hotrod, along 
with the 50s-era teenagers who 
starred in the film. 
remain quite vibrant. 


A. Linen-backed. $200 — $300 
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763. PsyCHO ONE-SHEET POSTER. (Paramount, 1960) One critic once 
compared some Shakespeare plays to Hitchcock films. Some of the analo- 
gies were a bit questionable (Vertigo=King Lear?), but he was dead on in 
comparing Psycho to Macbeth because both are fast, violent, and eerie. 
Linen-backed, poster originally had some marginal pinholes and now 
displays as mint. The colors are unbelievably fresh, near mint. Condition: 


A-. $2,000 — $2,500 


(Universal, 
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Wonderful artwork 


The colors 
Condition: 
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765. PsyCHO INSERT POSTER SIGNED 
BY JANET LeIcH. (Paramount, 1960) 
Signed in ink by Janet Leigh at the 
lower right, who received an Academy 
Award nomination as Best Supporting 
Actress for her performance in this film. 
Condition: A. $500 — $700 
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766. THE BirDS ONE-SHEET POSTER. (Universal, 1963) Condition: A. 
Mint. On linen. $2,000 — $3,000 
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767. ORIGINAL “Eye POosTER”’ FOR 2001: A Space OpyssEy. (MGM, 
1968) What has come to be known as the “Eye” poster is the rarest of any 
of the one-sheet posters for Stanley Kubrick’s masterpiece, 2001:.A Space 
Odyssey. It was part of the campaign to re-launch the film in 70mm / 
Cinerama in 1969 after it completed both its roadshow engagements and 
general release in New York, while it was still playing in other markets 
around the country. 


A few weeks before the scheduled opening, it was decided a new look was 
needed. Ultimately, the “Star Child” was chosen as the base design. The 
full comp was made, looking perfect and startling, and a few days later, the 
“eye poster” emerged, using a small “Star Child” in the center, which was 
also consistent with the campaign’s new, metaphysical thrust. The “Eye” 
poster was only to be used to wildpost throughout New York (on build- 
ing sites) in a 2/3 (star child), 1/3 (eye) proportion. It would also be seen 
inside the Ziegfeld in a few poster frames. All the posters would have the 
now famous ad line, “The Ultimate Trip” (a story unto itself). The full 
“Star Child” would carry the print campaign as it would take any news- 


paper page. 


The campaign became an immediate success in New York, and the full 
“Star Child” poster was subsequently used in all future re-releases. The 
“Eye” poster was only used in New York in the wildposting campaign and 
some may have even been sent to some theatres around the country, but it 
was always tangential to the full “Star Child”, was never re-printed. It is 
therefore the rarest of all 2001 posters. 


The poster being offered was among the very first to come off the press, 
delivered to MGM’s New York home office. It is accompanied with two 
“Ultimate Trip” buttons that were distributed at the premiere for the 2001 
first night audience. One button design is an adaptation of the “eye” image. 
LOA by poster designer Mike Kaplan. $10,000 — $15,000 
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768. Dir! Dre! My 
DARLING ONE-SHEET POSTER. 
(Columbia, 1965) Condition: 
A. $200 — $300 
TALLULAN BANKHEAD 
L : om Fam tine. ey. sien, 
769. HYSTERIA =ONE-SHEET 
POSTER. (Hammer/MGM, 
1965) Condition: A. 


$200 — $300 
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770. Count DraéAcuLA AND 
His VAMPIRE BRIDE ONE-SHEET 


POSTER. (Hammer/ Warner 
Bros., 1973) Condition: A. 
$200 — $300 
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771. COLLECTION OF FOUR JUMBO INSERT POSTERS FOR DRACULA HAS 
RISEN FROM THE GRAVE. (Warner Bros., 1968) Each poster is 20” x 59%”. 
Condition: A. $2,000 — $3,000 


772. TASTE THE BLooD OF DracutA [UNE MEssE Pour DracuLa] 
FRENCH 47 x 63 posTER. (Warner Bros., 1970) A worthy entry in 
the long-running U.K. Hammer Films/Christopher Lee series is beauti- 
fully illustrated here in the manner of a church stained-glass window. 
Condition: A. On linen. $200 — $300 


1-310-859-7701 


773. LusT FOR A VAMPIRE ONE-SHEET POSTER. (Leavitt-Pickman, 1971) 
Condition: A. $200 — $300 


774. EDWARD STEVENSON COSTUME SKETCH OF JOAN FONTAINE FOR 
Gunca Din. (RKO, 1939) Original costume design sketch accomplished 
in gouache on a 10 in. x 15 in. leaf of artist’s illustration paper, featuring 
Fontaine as “Emmy” wearing a period dress with floral motif. Signed by 
Stevenson at the lower right. Lightly tipped to matting. $400 — $800 


775. RENE HUBERT COSTUME SKETCH FOR LINDA DARNELL IN FOREVER 
AmBer. (TCE 1947) Original costume design sketch accomplished 
in gouache on a 9 in. x 14 in. leaf of artist’s illustration paper, featuring 
Darnell as “Amber” in a beautiful black and lavender period gown. Sketch 
is tipped to a larger leaf of matting paper, on which numerous costume 
notations are written, along with Hubert’s signature at the lower right. 
Measures 13 in. x 20 in. overall. A very nice piece of original production 
artwork from this lush period film. $800 — $1,000 


Look for us @ www.ebayliveauctions.com 


776. RENE HUBERT COSTUME SKETCH FOR MAuREEN O’HARA IN 
Tue Foxes or Harrow. (TCE 1947) Original costume design sketch 
accomplished in gouache on a 9 in. x 14 in. leaf of artist’s illustration paper, 
featuring O’Hara as “Odalie” wearing a baby blue and white period day 
dress. Sketch is tipped to a larger leaf of matting paper, on which numer- 
ous costume and scene notations are written: “Scene 153 — Night. Int. 
D’arceneaux Odialie refuses to go to Stephen’s party”. Measures 13 in. x 20 in. 
overall. A very nice piece of original production artwork from this lush 
period film. $600 — $800 


777. Jack MUHS COSTUME SKETCH FOR ROBERT WAGNER IN PRINCE 
VauiAnT. (TCE 1954) Original costume design sketch accomplished 
in gouache on a 15 in. x 20 in. sheet of artist’s illustration board, fea- 
turing Robert Wagner in character as “Prince Valiant” wearing period 
brown tunic with embroidered white long sleeve undershirt. Fabric 
swatches attached at the upper left, and signed by Muhs at the lower right. 
$400 — $600 


778. Jack MuHS COSTUME SKETCH FOR JAMES MASON IN PRINCE 
VauianT. (TCE 1954) Original costume design sketch accomplished in 
gouache on a 15 in. x 20 in. sheet of artist’s illustration board, featuring 
James Mason in character as “Sir Brack” wearing period knightly vestments 
and holding a broadsword. Several fabric swatches attached at the upper 
right. Signed by Muhs at the lower right. $400 — $600 
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779. CHARLES LE MAIRE COSTUME SKETCH OF JOAN COLLINS FOR 
THE GIRL IN THE RED VELVET SWING. (TCE 1955) 
design sketch accomplished in gouache on a 13 in. x 20 in. leaf of artist’s 


Original costume 


illustration paper, featuring Joan Collins as “Evelyn” wearing an elaborate 
Victorian gown in pink with black opera gloves and large picture hat. 


$600 — $800 


780. LucitLe BALL HANDWRITTEN NOTE TO EpITH HEAD, ASKING HER 
TO BE DESIGNER ON A TV SPECIAL CO-STARRING Bos Hope. One-page 
handwritten letter, written on a sheet of orange-tinted paper, in blue ink: 
“Edith, I saw that work you had for us earlier Edith — I have to have you for 
a show Bob Hope and I are doing in 64 — One hour special — ‘Mr & Mrs TV 
show’. Please look for a note asking for your skill for this. ‘Wishing’ — Love, Lucy 
Ball”. This TV special was based on a Sherwood Schwartz play, and aired 
on April 19, 1964. The hour-long special had Lucy portraying a fictional 
woman television studio boss who wants Hope to star in a TV show about 
the perfect married couple. Includes a costume sketch of Lucy wearing 
a yellow-toned dress, accomplished in gouache and trimmed to 3 % in. x 
11 in. $600 — $800 


781. LuctILL—E BALL COSTUME DESIGN SKETCH, POSSIBLY FOR I LovE Lucy 
(LAVENDER DRESS). (CBS-TV, 1950s-60s) Original costume design sketch 
accomplished in gouache on a 12 in. x 17 % in. sheet of artist’s illustration 
board, featuring Lucille Ball wearing a long lavender dress with matching 
scarf. This sketch was made during the production of either I Love Lucy 
or The Lucy Show. Ms. Ball’s bright red hair is quite prominent on this 
distinctive production design sketch. $600 — $800 
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782. VIVIAN VANCE COSTUME DESIGN SKETCH, POSSIBLY FOR I LovE Lucy 
(PINK DRESS). (CBS-TV, 1950s-60s) 
accomplished in gouache on a 12 in. x 17 % in. sheet of artist’s illustration 


Original costume design sketch 


board, featuring Vivian Vance wearing a bright pink cocktail dress with a 
floral print. This sketch was made during the production of either I Love 
Lucy or The Lucy Show. $600 — $800 


783. CHARLES LE MarIRE COSTUME SKETCH OF GREGORY PECK AS 
“Kine Davib” FOR Davip AND BATHSHEBA. (TCE 1951) 
costume design sketch accomplished in gouache on a 15 in. x 20 in. sheet 


Original 


of artist’s illustration board, featuring Peck in costume as “King David”. 
Initialed by Darryl E Zanuck at the upper right. Sheet affixed to the verso 
contains typed scene and costumer’s notations (in part): “Ext. Hillside near 
Gilboa” “David and Bathsheba make love — talks to young shepherd boy and helps 
old shepherd”. This design sketch is either by Charles Le Maire or Edouard 
Stevenson, both of whom were credited on this film. $400 — $600 


784. MarjoriE BEST ORIGINAL COSTUME DESIGN SKETCH FOR 
ELizABETH TayLor IN GiAnT. (Warner Bros., 1956) Original costume 
design sketch accomplished in gouache on a 15 in. x 20 in. sheet of artist’s 
illustration board. Director George Stevens’ ambitious epic depicts the 
rise and fall of two generations of Texans through the relationship of Bick 
Benedict (Rock Hudson), his wife Leslie (Elizabeth Taylor) and their con- 
flict with nouveau riche oil tycoon Jett Rink (James Dean). Marjorie Best 
was nominated for an Academy Award for her sensitive costume designs 
that aged the glamorous Taylor, as epitomized by this stunning costume 
sketch. Ok’d by dir. George Stevens, who won the AA for Best Director 
for this film, at the lower right. Fabric swatch attached at the upper left. 
$800 — $1,000 


1-310-859-7701 


785. Jack MuHs COSTUME SKETCH FOR TYRONE POWER IN THE SUN 
Axso Rises. (TCE 1957) Original costume design sketch accomplished 
in grease pencil and aquatint, featuring Power in costume as “Jake Barnes” 
wearing a sweater and slacks, and holding a fishing pole in his right hand. 
Signed by Muhs at the lower right, with typed costume and scene nota- 
tions on the verso. $400 — $600 


786. EpirH HEAD COSTUME SKETCH FOR BEVERLY GARLAND IN THE 
Joxer 1s Witp. (Paramount, 1957) Original costume design sketch 
accomplished in gouache and aquatint on a 12 in. x 17 in. leaf of artist’s 
illustration paper, featuring Beverly Garland as “Cassie” wearing a smart 
black dress with white scarf and matching black hat. Sketch artist is 
Ed Sprague. Extensive handwritten costume notations on the verso. 
$400 — $600 


787. RutH MorRLEY COSTUME SKETCH OF GEORGE C. SCOTT FOR THE 
Hustter. (TCE 1961) Original costume design sketch by Ruth Morley, 
accomplished in gouache on an 11 in. x 15 in. sheet of artist’s illustration 
board, featuring Scott in character as “Bert Gordon” wearing a pinstripe 
suit. Fabric swatch attached at the upper left corner. $400 — $600 


Look for us @ www.ebayliveauctions.com 


788. Norma KOcH COSTUME SKETCH FOR FRANK SINATRA IN 4 FOR 
Texas. (Warner Bros., 1963) Original costume design sketch accom- 
plished in gouache on a 15 in. x 22 in. sheet of artist’s illustration board, 
featuring Sinatra in character as “Zach Thomas” wearing a period brown 
pinstriped suit with top hat and cane. Signed by Norma Koch at the 
lower right, and countersigned by director Robert Aldrich. The likeness 
of Sinatra is quite vivid and realistic. $600 — $800 


789. Jack MuHs COSTUME SKETCH FOR DEAN Martin IN THE SONS 
oF Katie Exper. (Paramount, 1965) Original costume design sketch 
accomplished in gouache on a 15 in. x 22 in. sheet of artist’s illustration 
board, featuring Dean Martin as “Tom Elder” wearing a pair of black 
frontier pants, work books, and loose-fitting shirt (open to the navell). 
Fabric swatch attached at the upper left, with extensive costume notations 
throughout. Signed by Muhs at the lower right. $400 — $600 


790. Pairk OF ORIGINAL Moss Masry COSTUME DESIGN SKETCHES OF 
A GUARD AND A SLAYGIRL OF THE “BiG O” CORPORATION FROM THE 
SILENCERS. (Columbia, 1966) Beyond designing James Dean’s signature 
wardrobe for Rebel Without A Cause and Giant (for which he was nomi- 
nated for an Academy Award), Moss Mabry loved to create outrageous 
wardrobe, like these fun sketches for a guard and slaygirl employed by the 
Big O corporation (the Matt Helm series answer to James Bond’s Spectre.). 
Each measures 12 in. x 17 % in., accomplished in gouache on artist’s illus- 
tration paper. $200 — $300 
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791. Moss Masry ORIGINAL COSTUME DESIGN SKETCH OF THE SLAYGIRL 
*““Miss SEPTEMBER”? FOR THE Matt HELM FILM Murperers’ Row. 
(Columbia, 1966) 
gouache on a 15 in. x 20 in. sheet of artist’s illustration board. Costume 


Original costume design sketch accomplished in 


designer Moss Mabry was the guiding light behind the wild wardrobe 
that made the Matt Helm films starring Dean Martin such campy fun. In 
Murderers’ Row, Helm must rescue Dr. Solaris, inventor of the Helium laser 
beam, powerful enough to destroy a whole continent, from the clutches 
of the villainous Julian Wall, who unleashes a calendar-ful of sexy slay- 
girls to stop him. Some soiling/staining at the lower edge and borders. 


$400 — $600 


792. 


Harry HoupIni BUST WITH A PAIR OF ORIGINAL HOUDINI HAND- 
curFs. This modeled torso of legendary escape artist Harry Houdini is 


shackled with his original handcuffs, which secure both wrists and have 
twelve chain links. This item comes from the Houdini-Hardeen collection. 
The torso is in fragile condition, but handcuffs remain sturdy in spite of 
minor oxidation. This is a rare opportunity to own an item from the most 
famous magician and escape artist of all time. $1,200 — $1,500 
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793. CHARIOTEER SCHENTI FROM CEcIL B. DEMILLE’s 1923 cLAssic, 
THE TEN COMMANDMENTS. (Paramount, 1923) 
striped schenti (wraparound skirt) worn by one of the charioteers in the 
first version of the Cecil B. DeMille, from 1923. The skirt has hook-and- 
eye closures, and a “sash” hanging from the front. Original wardrobe pieces 


Créme and crimson- 


from this early film are exceedingly rare. This one, made from heavy cot- 
ton, is in very good condition considering its age. $400 — $600 


794, 
BROWN DERBY RESTAURANT, C. 1930. This trademark, custom-made 
It was 


ORIGINAL VINTAGE WALL-MOUNTED LAMP FROM THE FAMOUS 


derby hat lamp is complete and in perfect working condition. 
attached to the wall over a booth and is detailed with a copper hat-band 
and copper bow. A picture of the derby hat lamp in place can be seen on 
page 123 and page 38 of The Brown Derby Restaurant Book published in 
1996. $1,000 — $1,500 


1-310-859-7701 


IRVING G. THALBERG MEMORIAL AWARD 


795. THE FIRST-EVER THALBERG MEMORIAL AWARD, PRESENTED 
To Darryt FE ZANUCK IN 1938 BY THE ACADEMY OF MOTION 
Picture Arts & Sciences. Though the Oscar® statuettes are 
more widely known, perhaps no other Academy Award is as 
important as this one — the very first Irving G. Thalberg Memorial 
Award ever presented. Honoring the contributions of both 
Thalberg and Darryl F Zanuck to the art of film, it stands as a 
wonderful association between these two giants of Hollywood 
motion pictures. 


The Thalberg Memorial Award is the rarest and most prestigious 
honor bestowed by the Academy. Voted by the Academy’s Board 
of Governors, it is presented to “creative producers whose bodies of 
work reflect a consistently high quality of motion picture production.” 
The most worthy recipient was also the first, Darryl F Zanuck. 
Like Thalberg, Zanuck began his career in Hollywood at a very 
young age, first working as a scriptwriter for Warner Bros. At the 
tender age of 23, he became head of production for Warner. Soon 
thereafter, he led the migration to sound films with The Jazz Singer 
(1927). Four years later co-founded Twentieth-Century Pictures 
(1933), and after the merger with Fox Films in 1935, Zanuck 
assumed the leadership of Twentieth-Century Fox, bringing such 
successful titles as The Grapes of Wrath (1940) How Green was My 
Valley (1941), The Longest Day (1962) and The Sound of Music 
(1965) to the silver screen. 


The Thalberg Memorial Award is only given an average of once 
every other year. As of this writing, there are only 36 recipients, 
and it has not been presented in over seven years (since 2000, to 
Dino De Laurentiis). The fraternity of Thalberg Award honorees 
are some of the most important and influential figures in the his- 
tory of motion pictures, including such luminaries as David O. 
Selznick, Walt Disney, Samuel Goldwyn, Cecil B. DeMille, Jack 
Warner, Alfred Hitchcock, Steven Spielberg and George Lucas. 


This award was the very first Irving G. Thalberg Memorial Award 
ever presented, given to Darryl F Zanuck in 1938. At the lower 
front-facing portion of the base, an engraved bronze nameplate 
reads, “Academy of Motion Picture Arts and Sciences — Irving G. 
Thalberg Memorial Award to Darryl E Zanuck for the Most Consistent 
High Quality of Production Achievement During 1937”. In the years 
before 1937 Zanuck was responsible for such classics as Public 
Enemy, 42" Street, Little Caesar, and Les Miserables. (Zanuck subse- 
quently won two more Thalberg Awards, in 1944 and 1950 — the 
only person to have ever won three). 


Zanuck’s Thalberg Award measures 13 in. tall, with a green marble 
base measuring 3 % in. diameter at its widest point. The bronze of 
both the bust and the nameplate exhibits a slight patina from age. 
It is larger in size and more dramatic looking than any of the later 
Thalberg bronzes — it stands alone in the history of Hollywood. 


$150,000 and up 


Provenance: Originally acquired from Darryl Zanuck’s daughter, 
Darrilyn Zanuck. Lot includes a handwritten note of provenance 
and sale from Ms. Zanuck on personal stationery, along with assorted 
Zanuck memorabilia items including period family photographs. 


Look for us @ www.ebayliveauctions.com 191 


796. IRvING THALBERG’S PERSONAL LEATHER SATCHEL WITH “MGM I. 
TTHALBERG”’ EMBOSSED IN THE LEATHER. Satchel measures 18 % in. long 
x 10 % in. tall and made from light brown distressed leather with handles 
on the top for transporting. “MGM I. Thalberg” is embossed in the leather 
on one side near the top. The zipper is in excellent condition and has a 
lock on one side. Irving Thalberg was a brilliant producer who helped to 
shape MGM into the most prestigious studio of Hollywood's golden age. 
He often declined to take credit for his achievements stating that, “Credit 
you give yourself is not worth having.” He left behind a generous legacy of 
films that under his supervision became timeless classics. $300 — $500 


797. 14K Gop ‘HoLtywoop PALLADIUM’ MONEY CLIP PRESENTED TO 
FREDDIE MARTIN WITH PRESENTATION ENGRAVING ON BACK. Money clip 
measures 2 x 1 % in. with engraved inscription on the back clip reading, 
“Kindly admit Freddy Martin and party”. This was given to Freddy Martin 
by the management of the Palladium as a lifetime pass for membership. 


$800 — $1,200 
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798. CAROLE LOMBARD PRE-CODE BLACK DRESSING GOWN FROM SAFETY 
iN Numpers. (Paramount, 1930) This black velvet dressing gown with 
silver stars, long princess sleeves, train and silver tissue lining was worn 
by Carole Lombard, playing the part of “Pauline” in the 1930 Paramount 
musical comedy Safety in Numbers, in which she co-starred with Charles 
“Buddy” Rogers, Kathryn Crawford, and Josephine Dunn. Ms. Lombard 
wore the dressing gown in a scene near the beginning of the film. The 
dressing gown is in very good condition considering its age, with some 
evidence of wear to the lining and train, and one corner of the train hav- 
ing been altered. This piece was acquired from the Paramount Studios 
Costume Department. This is the single most important piece of Lombard 
screen worn wardrobe to EVER appear at auction. $8,000 — $10,000 


1-310-859-7701 


799. No Lor 


800. ORIGINAL BEHIND-THE-SCENES STILL FROM THE INVISIBLE MAn 
FEATURING DIRECTOR JAMES WHALE. (Universal, 1933) 7 % in. x 10 in., 
black and white. One of the masterpieces of Universal horror, The Invisible 
Man owes its power to the nuanced mania of Claude Rains performance 
(seen either in bandages or not at all) and the genius of James Whale’s 
droll direction. Both are pictured here in this rare behind-the-scenes still. 


$200 — $300 


801. LimireD EpiTion BusT OF MAKE-UP ARTIST JACK Pierce. Resin 
bronze bust of Jack Pierce, the head of Universal Pictures make up depart- 
ment from 1929 to 1947. Pierce created some of the most terrifying and 
memorable monsters ever put on film including Frankenstein, Dracula, The 
Mummy, The Wolf Man and countless others. This bust depicts Jack Pierce 
in his prime years surrounded by 18 of his most celebrated creations. The 
bust measures 13 in. high x 8 in. wide at the base. This was made as a 
limited edition and collectible item for fans of classic Hollywood horror. 
Excellent condition. $200 — $300 


Look for us @ www.ebayliveauctions.com 


802. ORIGINAL STILL FEATURING CLAUDE RAINS AND WILLIAM HaRRIGAN 
IN THE INvisiBLE Man. (Universal, 1933) 8 in. x 10 in., black and white. 
Claude Rains stars as John Griffin, the drug-crazed invisible one, here seen 
opposite William Harrigan as the despicable and pitiable object of Griffin’s 
superior misanthropy. $200 — $300 


ORIGINAL MERIAN C. COOPER AND WILLIS O’BRIEN SIGNED 


” 


803. 
IN-HOUSE INVOICE FOR THE CONSTRUCTION OF THE “‘TWO SMALL APES 
— THE STOP-MOTION KING KONG FIGURES FOR SON OF Konc. (RKO, 
1933) Rare original one-page document dated April 20, 1933. The 
invoice lists “Tearing down and Re-covering two ES. Hands and two Small 
Apes”, as well as the “Furs — 24, colored, for small apes”, along with the labor 
costs associated with the work on the miniatures. Signed at the lower right 
by both Willis O’Brien and executive producer Merian C. Cooper (who 
signs “Coop”). A fantastic original document relating to the construc- 
tion of the most famous stop-motion miniature of all time, King Kong. 


$1,500 — $1,800 
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804. BLACK VELVET SPECIAL-EFFECTS COSTUME FROM THE 
Invisiste Man. (Universal, 1933) Following the enormous 
success of Frankenstein in 1931, Universal’s monster hit which 
made a star of an unknown named Boris Karloff, the studio 
wanted more. The powers-that-be urged famed director 
James Whale to turn his attention to another novel of the 
fantastique, H.G. Wells’ The Invisible Man. Working with 
playwright R.C. Sheriff - who had scripted the play, Journey’s 
End, which became Whale’s first film success and catapulted 
the British director to international fame — Whale imbued 
the subject with his trademark quirky humor and macabre 
touches. In one memorable sequence, Whale envisioned 
having an “empty” pair of pants chase a woman down a 
deserted country lane as the Invisible Man sings, “Here we 
go gathering nuts in May...” 


This presented a far greater challenge than Frankenstein, 
which relied extensively on Jack Pierce’s brilliant makeup 
design for its shocks. The Invisible Man demanded a thor- 
ough exploration of an arena the movies had only flirted 
with previously — visual effects. Fortunately, Universal had 
the premiere effects artist in the business, John P. Fulton, who 
immediately went to work devising an impressive armada 
of dazzling visuals largely relying on blackscreen effects. 
Fulton’s plan to make Claude Rains disappear into his role 
involved filming the actor against a black screen wearing a 
black velvet costume. When lit properly, Rains would com- 
pletely vanish. Over this costume, which consists of a shirt, 
pants and hood, Rains would wear his trademark robe, gloves 
and bandages. Then standing against the blackscreen, he 
would remove those costume pieces and thanks to his black 
velvet outfit, completely disappear. This film was then super- 
imposed with footage of the actual set, so the Invisible Man 
would appear to be in a real environment. This blackscreen 
technique was the black-and-white equivalent of today’s 
bluescreen shots, which are the backbone of visual effects 
that strive to incorporate actors doing impossible things. 


When The Invisible Man debuted in 1933, it too was a smash 
hit for Universal Studios, who longed for a sequel. In fact, 
The Invisible Man would become one of the most sequel- 
ized horror films in Universal’s history — second only to the 
Frankenstein series. John Fulton was brought in to work his 
effects-magic first on 1939’s The Invisible Man Returns, which 
marks Vincent Price’s first starring role in a horror film, then 
on The Invisible Woman (1940), The Invisible Agent (1941), The 
Invisible Man’s Revenge (1944) and lastly for a cameo by Price 
in Abbott and Costello meet Frankenstein (1948). 


The black velvet costume offered here was used to create 
effects for the original Invisible Man and ALL the subse- 
quent sequels. Costumes from Universal horror films rarely 
come up for auction, and this black velvet suit is arguably 
among the most complete and important artifacts from 
the Golden Age of horror cinema ever offered for sale. 


$35,000 — $55,000 


194 — 1-310-859-7701 


805. TRIBAL SHIELD FROM 
SHE, ALSO USED IN MIGHTY 
Joe Younc. (RKO, 1935 & 
1949, resp.) This coffin-shaped 
tribal shield was used by war- 
riors in the court of She Who 
Must Be Obeyed. Some 14 
years later, the shield decorated 
the walls of the supper club 
where Mighty Joe Young per- 
formed when in captivity. With 
RKO number on the reverse. 


$800 — $1,200 
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806. Los ANGELES ADVENTURERS’ CLUB AWARD TO DIRECTOR MICHAEL 
Curtiz. Award is framed under glass in a wooden frame painted a dis- 
tressed gold measuring 14 %4 x 21 % in. This award was given to director 
Michael Curtiz for outstanding excellence in direction of adventure pic- 
tures: Captain Blood, The Charge of the Light Brigade, The Adventures of Robin 
Hood, Dodge City, Virginia City, The Sea Hawk & Santa Fe Trail. This is a 
unique memento from one of the great directors of Hollywood’s Golden 
Age. $500 — $700 


807. Wituis O’BRIEN MINIATURE LANDSCAPE PIECE FROM GWANGI WITH 
DIORAMA AND DISPLAY BOX. (RKO, 1930s) In November, 1941, stop- 
motion animation maestro Willis O’Brien (the man who brought the 
dinosaur infested jungles of 1933’s King Kong and 1925’s The Lost World 
to terrifying life) attempted to interest RKO production chief, David O. 
Selznick, in creating Gwangi, an ambitious Technicolor effects extrava- 
ganza OBie predicted would eclipse all his previous creations. The story 
was pure O’Brien: a clash between modern civilization and the primeval 
world resulting in prehistoric monsters run amok — this time squaring off 
with cowboys in the North American Badlands. To prove the imaginative 
concept, O’Brien and Kong illustrator/matte painter Jack Shaw created a 
series of impressive large-scale dioramas depicting the key action setpieces 
that would thrill audiences in this spectacular saga of cowboys vs. dinosaurs 
in the American Wild West. Sadly, the United States was plunged into the 
horrors of World War II on December 7, 1941 - literally a month to the 
day following the completion of the Gwangi dioramas. 


Although the effect was lost on Selznick, the dioramas made a huge 
impression on the youthful Ray Harryhausen, who remembers seeing 
them set up on an RKO soundstage. Harryhausen would eventually make 
O’Brien’s lost masterwork himself in 1969, entitled Valley of the Gwangi, 
so these unusual dioramas can be considered preproduction art for both 
projects. 


Look for us @ www.ebayliveauctions.com 


This stunning landscape was discovered in the rafters of the former-RKO 
scenic department at Culver Studios just before the building was razed to 
make way for a new parking lot. But beyond illustrating Willis O’Brien’s 
spectacular aspirations for Gwangi, this diorama represents a truly historic 
find: the only extant example of the Lost World environments in which 
King Kong and Mighty Joe Young were brought to cinematic life. 


This remarkable find was painstakingly cleaned and restored by fine artists 
working side by side with film historians referring to the only surviving 
set of original Gwangi storyboards and an extremely rare story treatment 
to discern the action of the scene depicted. The fearsome Pteranodon rip- 
ping a lone cowboy from his horse was developed directly from O’Brien’s 
storyboards. 


The result is a true one-of-a-kind work of cinematic art that bridges the 
gap between two special effects legends, Willis O’Brien and his protégé, 
Ray Harryhausen. $2,000 — $3,000 


Note: please see our website for further descriptive information on this 
stunning and historic setpiece. 
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808. Lou CosTELLO KHAKI SPORT JACKET FROM ABBOTT AND COSTELLO 
MEET FRANKENSTEIN. (Universal, 1948) Khaki single-breasted three-but- 
ton light wool sport jacket partially lined in the back and sleeves. There are 
four buttons on the cuff area of each sleeve. Inside the right breast pocket 
is stamped “2A226 Universal International Wardrobe” along with a tag sewn 
in from Henry J. Russo & Bros. 1545 N. Vine Street, Hollywood 28, Cal. 
Typed letters on the tag read, “Lou Costello, 26 January 1948.” There is 
some light staining of the lining inside the sleeves due to production use; 
otherwise fine. $1,000 — $1,500 


811. 
FOR THE EPISODE “Puss ‘N’ Boos”. 
1954) 13 in.x 15 % in. animation cel featuring Casper 
the Friendly Ghost with a kitten. Cels of Casper are 
quite rare, and this delightful one is in very nice condi- 
tion. $400 — $600 
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809. VINCENT PRICE COSTUME FROM THE PrivaTE Lives OF ELIZABETH 
AND Essex. (Warner Bros., 1939) Vincent Price stars as the legendary Sir 
Walter Raleigh opposite Errol Flynn and Olivia de Havilland in this classic 
period drama, which was his first featured screen appearance. Vincent Price 
wardrobe of this vintage and condition is exceedingly scarce. Includes slop 
pants and tunic. $2,000 — $3,000 


810. SPEARHEAD FROM SHE. (RKO, 1935) A 
trio of explorers discover a lost civilization led by 
She Who Must Be Obeyed, a two thousand year 
old woman who preserves her life by bathing in 
a radioactive flame. This art deco masterpiece 
from Ernest Schoedsack and Merian C. Cooper 
was designed to out-Kong their earlier King Kong, 
and this rare metal spearhead with its swirl- 
ing nouveau curves epitomizes She’s rich look. 


$400 — $600 


CASPER THE FRIENDLY GHOST ANIMATION CEL 


(Paramount, 


1-310-859-7701 


812. RATTAN CHAIR FROM RICK’s CAFE AMERICAIN IN CASABLANCA. (Warner Bros., 
1942) Wooden rattan chair measuring 18 in. from the floor to the seat cushion, 35 in. 
tall top to bottom and 15 in. wide. This chair was a part of the set for “Rick’s Café 
Americain” owned by Humphrey Bogart’s character in Casablanca. “Rick’s” was modeled 
after the Hotel El Minzah in Tangiers, and is where the most important scenes in the film 
were staged. Casablanca has gone on to become one of the most romantic and iconic 
Hollywood films of all time. It recetved Academy Awards for Best Director, Best Picture 
and Best Writing, and was nominated for another five. The chair has some loose wicker 
rings around the four legs, but is in otherwise fine condition. A rare and important set 
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813. COLLECTION OF HicH Noon ACADEMY AWARD EPHEMERA. (UA, 
1952) 
Williams upon his nomination; Elmo Williams’ Academy membership 


Includes a congratulatory letter from Stanley Kramer to Elmo 


card; and an official program for the 1953 Academy Awards presentation 
ceremony, among other ephemera. From the collection of Elmo Williams, 
who won the Academy Award for Editing for his work on this film, and 
whose precise cutting of the footage is acknowledged to have made High 
Noon a timeless classic. $200 — $300 


Look for us @ www.ebayliveauctions.com 


piece from this classic film. $8,000 — $10,000 


814. 


COLLECTION OF 20,000 LEAGUES UNDER THE SEA ACADEMY 
AWARDS EPHEMERA. (Walt Disney, 1954) This archive includes a type- 
written note from Director Richard Fleisher on Stanley Kramer stationery, 
in which he praises Elmo Williams teaching him “more about motion pictures 
than I could have ever learned myself”. Though dated 1952, this letter may be 
in regards to the completion of the film. Elmo Williams later received an 
Academy Award nomination for the editing of the film. Also included is 
an official program for the 1955 Academy Awards, and a cut out of a period 
Disney Mickey Mouse figure. From the collection of Elmo Williams. 
$200 — $300 
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815. CHartes MIDDLETON “MING THE MERCILESS” CAPE FROM FLASH GorDON. (Universal, 1936) With a booming voice and convincing 
evil sneer, actor Charles Middleton is probably best remembered for his portrayal of “Ming the Merciless”, the arch-nemesis of Buster Crabbe in 
Flash Gordon. Offered here is his signature cape as worn in this defining role — a floor-length long sleeve cape measuring 59 in. long constructed 
of burnt orange velvet, with trim made from beige felt and black satin cloth with a waist length zipper down the front. There is a small hole in 
the right sleeve and very minor soiling to the front of the cape due to production use. While many works of vintage science fiction haven’t the 
test of time, Flash Gordon still remains fresh and innovative over 70 years after initial release. The Flash Gordon serials are now on DVD ensuring 
a whole new generation of fans. A rare signature piece, this is without question the single most imporant piece of science-fiction wardrobe from 


the 1930s we’ve ever handled. $40,000 — $60,000 
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816. Lance FULLER ““BRACK” JUMPSUIT FROM THIS IsLAND EARTH. 
(Universal, 1955) Universal’s big budget visual effects blockbuster took 
2 % years to make, and is one of the best-remembered sci-fi films of the 
1950s. This instantly recognizable jumpsuit was worn by Lance Fuller as 
Brack on the self-destructing planet of Metaluna. $2,500 — $3,500 


very rare. $4,000 — $6,000 


817. Roperr Dix “CREwMAN GREY” TUNIC AND PANTS FROM 
ForBIDDEN PLANET. (MGM, 1956) Forbidden Planet, the ultimate sci-fi 
space opera, pits the crew of the saucer-shaped C57D space cruiser against 
the Monster of the Id, conjured by Professor Morpheus in this classic 
1950s retelling of Shakespeare’s The Tempest. This iconic costume, worn 


by Robert Dix as crewman Grey, represents one of the few surviving arti- 
facts from this landmark film. Black trim on collar was added for a 1960s 
Tivilight Zone episode. $1,500 — $2,000 


818. Eart Homan “sHIp’s COOK” UNIFORM COSTUME FROM FORBIDDEN PLANET. 
(MGM, 1956) Grey studio-soiled zipper-front cotton shirt with internal MGM clean- 
ing tag, together with a matching pair of grey uniform pants with internal MGM label 
handwritten “Holliman 1671-4492-32230”. Worn by Holliman as the ship’s cook, who 
orders up a bevy of Kentucky bourbon and proceeds to intoxicate himself — one of the 
many alarming events on the Forbidden Planet. Costumes from this early sci-fi classic are 
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819. YVONNE DE CaRLO’s PERSONAL SHOOTING SCRIPT FOR THE TEN COMMANDMENTS INSCRIBED BY DEMiiLe. (Paramount, 1956) This amazing 
relic from the film is actress Yvonne De Carlo’s personal shooting script for The Ten Commandments. The script is custom bound in black leather with 
gold gilt lettering and includes a leather bookmark with “1955” embossed at the bottom. It is inscribed on the title page by director Cecil B. DeMille, 
“Yvonne-When you retrod the path of Sephora’: life, ‘he who has no name surely guided your steps.’ Thank you for your help. Cecil B. DeMille”. The quote “he 
who has no name” is a reference to one of Sephora’s lines on page 151, when she greets Moses after he comes down from Mt. Sinai. De Carlo would 
later state that of all of her scenes, the scene for which she spent the most time preparing was this highly dramatic sequence when she watches Moses 
come down from Mt. Sinai with the tablets. The script also has several annotations in Ms. De Carlo’s hand consisting of stage directions and dialogue 
notations, a reflection of her hours of rehearsal work on the film. This is the actual script that was given to De Carlo at the commencement of the 
production and was meant for production use, not as a commemorative copy. The Ten Commandments garnered seven Academy Award nominations and 
became one of the greatest triumphs of DeMille’s career. Rarely is such an important production script as this ever made available to collectors. This 
script comes direct from the personal collection of her son, Mr. Bruce R. Morgan. $5,000 — $7,000 


820. Ian Kerru “Ramesss I”? EGYPTIAN THRONE USED IN 
THE TEN COMMANDMENTS. (Paramount, 1956) Originally 
built by 20th Century Fox for use in The Egyptian (1954), 
this extremely ornate and beautifully crafted piece is an exact 
replica of King Tutankhamen’s golden throne. Paramount 
bought numerous Egyptian set pieces from Fox for use in 
The Ten Commandments. This ornate throne is constructed 
of wood, stone, resin and gold paint and made to resemble 
the original golden chair with inlaid stone/jewels. It was 
also used as a set piece in Tyrell’s apartment in Blade Runner 
(Warner Bros., 1982). The chair measures 40 in. tall x 26 % 
in. deep x 21 in. in width. $18,000 — $20,000 
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822. JOHN L. JENSEN COSTUME DESIGN “ETHIOPIAN WOMAN WITH 
JEWELS” FOR THE TEN COMMANDMENTS, WITH HANDWRITTEN NOTES 
By Ceci B. DeMme. (Paramount, 1956) This is the final, approved 
costume design for actress Jane Hannabel in the throne-room scene. It is 
approved by Cecil B. DeMille in red pencil “longer OK, CB” and “not this 
headdress” in his hand. It is signed at the lower left corner by Jensen and 
DeMille’s 
changes were made, and the ropes of pearls, rubies, emeralds and diamonds 


on the reverse by Walter Tyler, John Fulton and Loyal Griggs. 


completely hang to the floor in the film. Measuring 12 % in. x 14 % in., 


the costume design is accomplished in watercolor on a sheet of heavy 
artist’s illustration paper. Mr. Jensen was nominated for Best Costume 


Design for his work on this film. Original production artwork from Jensen 


is rare, and this costume design is especially nice. Suitable for framing and 


prominent display. $1,000 — $1,500 


Look for us @ www.ebayliveauctions.com 


821. ORIGINAL 14K GOLD AMULET OF THE TEN 
COMMANDMENTS TABLETS, PRESENTED TO YVONNE DE CARLO 
By Ceci, B. DEMite. (Paramount, 1956) Original presen- 
tation 14k gold amulet of The Ten Commandments tablets with 
inscription on verso, “The Ten Commandments To Yvonne ‘more 
than gold’ Cecil B. DeMille”. 
to one of her lines in the film, when she responds to Moses 


This inscription is a reference 
“Nothing from some is more than gold from others.” According 
to her son and biographer Bruce R. Morgan, De Carlo loved 
working with DeMille and traveled to Egypt to visit him on 
location, even though her work in the film was complete. This 
piece comes direct from Mr. Morgan’s personal collection. 


$1,000 — $1,500 


823. 
(MGM, 1951) Chest armor constructed of distressed brown leather with 
buckles, metal work at the shoulders and eyelets at the shoulders and waist 


Rospert TAYLOR LEATHER CHEST ARMOR FROM Quo Vapis. 


Features a ruffled cloth trim inside the neck area and matted 
lamb’s wool for additional interior padding at the shoulders. The leather 


on each side. 


is well worn and features many creases and abrasions due to age and heavy 
production use. Quo Vadis garnered eight Academy Award nominations 
including Best Picture and Best Costume Design. $3,000 — $5,000 


824. ROMAN COSTUME ENSEMBLE FROM BEN-Huvr. 
(MGM, 1959) 
leather belt with decorative female head medallion 


Ensemble includes brown Roman 


at center, Roman lace-up fur-lined boots, and satin 
turban with decorative clasp adorned with costume 
rubies and pearls. This lot also includes a Vespa 
advertisement featuring similar boots worn by actor 
Stephen Boyd in the film. This originally came 


from a set decorator on the film. $400 — $600 
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825. ORIGINAL MGM pPaINTING BY BENJAMIN ALBERT STAHL CREATED 
FOR THE BEN-HUR PROMOTIONAL BROCHURE (NATIVITY SCENE). (MGM, 
1959) Benjamin Albert Stahl was a painter and illustrator, who was born 
in Chicago, Illinois, lived in Weston, Connecticut in the 1940s and 1950s, 
and then settled in Sarasota, Florida. He became a magazine and book 
illustrator whose publications included American Artist, Saturday Evening 
Post, Magazine World, the anniversary edition of Gone With the Wind and 
Blackbeard’s Ghost. Commissions included the depiction of the fourteen 
stations of the cross for the Catholic Bible and Catholic Press in Chicago 
in 1955. 


This original painting by Benjamin Albert Stahl accomplished in oil on 


canvas featuring a tender scene of the nativity. Handwritten on the back of 
the canvas in light marker, “Ben Stahl, July 1959, Sarasota, Fl”. This artwork 
was used on the promotional brochure for the film. Exhibits some minor 


flaking at the edges. Measures 58 in. x 33 in. $1,200 — $1,500 


826. OriGINAL MGM PaINTING BY BENJAMIN ALBERT STAHL CREATED 
FOR THE BEN-HuR PROMOTIONAL BROCHURE (CRUCIFIXION). (MGM, 
1959) Original painting by Benjamin Albert Stahl accomplished in oil on 
canvas featuring the dramatic crucifixion scene. This artwork was used on 
the promotional brochure for the film. Exhibits some minor flaking at the 
edges. Measures 40 in. x 36 in. $1,200 — $1,500 
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827. CHARLTON HESTON SANDALS WORN IN BEN-Hur. (MGM, 1959) 
Brown leather Roman lace-up sandals worn by Charlton Heston in the 
scene directly following the legendary chariot race. “C. Heston CHG. 18” 
is marked on the inside of each shoe. They exhibit some minor wear and 


cracking to the sole from production use. These originally came from a set 
decorator who worked on the film. $2,000 — $3,000 


828. ROMAN HELMET FROM Ben-Hur. (MGM, 1959) Roman helmet 
constructed of bronze painted fiberglass with a dark orange plume across 
the top. This piece originally came from a set decorator who worked 
on the film. This helmet is missing the temple guards; otherwise, fine. 


$600 — $800 


1-310-859-7701 


829. 
FROM BEN-Hvr. 


CoMPLETE ROMAN CENTURION COSTUME 
(MGM, 1959) This impressive 
costume consists of an undertunic, metal chest 
armor, cape, sandals, helmet and sword with scab- 
bard. The helmet is made of metal painted gold 
with a black feather plume across the top. The 
chest armor is constructed of metal with gold 
paint and has an orange cape and wide red suede 
fringes along the bottom. “MGM” is handwrit- 
ten twice inside the chest armor. The chest armor 
and helmet exhibit wear, light chipping due to 
age and production use. The white cotton under- 
tunic has an orange trim along the bottom and has 
numerous holes and tears from heavy production 
use. The brown leather Roman sandals have four 
buckles and exhibit some minor wear to the soles 
and straps. The metal sword measures 33 in. long, 
and the accompanying scabbard has a black shoul- 
der strap of black suede featuring numerous gold 
metal accents. Ben-Hur was nominated for twelve 
Academy Awards, including Best Picture and Best 
Costume Design. $6,000 — $8,000 


830. Mirzi GAyNor’s MGM wWaRDROBE BODY FORM. (MGM, 1956) 
The top part of the wardrobe body form consists of cotton padding and 
unbleached muslin fabric with numerous size markings and “Mitzi Gaynor 
Also marked “Nancy 
Gates” at the center neckline area. Wooden core is stamped “Custom 
Made — Crawford /Schroeder, Culver City, Calif”. The top part of the body 
form measures 32 inches and including the metal base it measures 55 % 


August ‘56” written in blue at the upper right. 


inches total. Mitzi Gaynor was a musical star and is best remembered for 
her work in South Pacific, Anything Goes and There’s No Business Like Show 
Business. $200 — $300 


Look for us @ www.ebayliveauctions.com 


831. 
International 1964) Light olive green tropical weight wool jacket with 


Rock Hupson surr FROM SEND ME No Fiowers. (Universal- 
notched narrow lapels; two olive green plastic buttons down the center 
front; lighter olive green jacquard lining. Size 44L Beverly Hills Tartaglia 
label from inside inner breast pocket typed “Rock Hudson, Dec. 1963, 
15473”. Matching olive green wool trousers with 1 % in. self waistband; 
hook and eye closure; zipper fly; belt loops and top stitched slanted front 
pockets at side; two welted back pockets; and narrow cuffs. Size of waist 
33 (taken in from 35/length 35). $800 — $1,200 
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832. JuLm ANDREWS SIGNATURE COAT FROM Mary Poppins. (Walt 
Disney, 1964) This classic tailored blue overcoat with gray piping was worn 
by Julie Andrews in her delightful role as “Mary Poppins”. Includes two 
photos of Andrews wearing the coat in the film, and a letter of authenticity. 


$12,000 — $15,000 
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833. Dick VAN DykE BELTED FLIGHT JACKET FROM CHITTY CHITTY 
Banc Banc. (UA, 1968) Dick Van Dyke followed up his starring role 
in Mary Poppins with his virtuoso song-and-dance routines in the musi- 
cal adaptation of Ian Fleming’s Chitty Chitty Bang Bang. This turquoise 
Norfolk-style belted jacket is the signature outfit worn by Van Dyke’s char- 
acter, the mad inventor Caractacus Potts, whenever he is airborne in his 
fantastic flying machine, Chitty Chitty Bang Bang. A very rare piece from 
one of the most beloved children’s movies of all time. $5,000 — $7,000 
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834. COLLECTION OF FOUR ORIGINAL PRODUCTION STORYBOARDS FROM 
THE INCREDIBLE Mr. LimpetT. (Warner Bros., 1964) Four original sto- 
ryboards, each measuring 7 in. x 4 in. and accomplished in grease pencil, 
including one color-tinted drawing with caption “Floop!” The three 
others respectively feature a shark, Crusty the Crab, and a large image of 
Mr. Limpet (the ocean-going incarnation of Don Knotts) with caption 
“Limpet zips back”. Each suitable for framing. $400 — $600 


1-310-859-7701 


835. ORIGINAL PRODUCTION ANIMATION SKETCH FROM How THE 
GRINCH STOLE CHRISTMAS. (CBS/MGM-TV, 1966) A prime image of 
the Grinch accomplished in pencil on a 12 % in. x 10 % in. leaf of artist’s 
illustration paper, which is pre-printed at the top left “MGM Animation / 
Graphics”. Comes with an 8 x 10 of the Grinch with Boris Karloff (voice). 
$600 — $800 


This impressive collection was amassed by a single collector over many years, all acquired directly from Western 
Costume Co. It includes signature costumes from some of John Ford’s classic cavalry films starring John 
Wayne, including Fort Apache (1948), She Wore a Yellow Ribbon (1949), and Rio Grande (1950), as well as some 
more recent Hollywood epics such as Dances With Wolves starring Kevin Costner. From June 18, 2005 through 
Spring 2006, these costumes were on display at the Ronald Reagan Presidential Library in a special exhibit 
entitled Lt. Ronald Reagan and the U.S. Cavalry: History and Hollywood, due to Reagan’s early affiliation with 
the Cavalry. It was also on exhibit at the U.S. Cavalry Museum in Fort Riley, Kansas, from December 7, 2006 
through August, 2007. The first time at auction, this collection represents a unique opportunity to acquire 
costumes of some of the most famous horse soldiers in Hollywood history. 


836. ORIGINAL PRODUCTION STORYBOARD FOR Toy Story 2. (Pixar/ 
Walt Disney, 1999) Original storyboard artwork accomplished in grease 
pencil and blue pencil on an 8 % in. x 11 in. leaf of artist’s illustration paper, 
featuring a great image of Buzz tracking down Woody, as Al the toy collec- 
tor tries to spirit him away in a satchel. An excellent piece of production 
artwork from the film, perfect for framing. $300 — $500 


Look for us @ www.ebayliveauctions.com 
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837. PRESTON FOSTER COAT FROM GERONIMO. (Paramount, 1939) 
Preston Foster played frontier cavalry “Captain Starrett’ in Geronimo. 
Medium blue overcoat with black mohair frogs and attached yellow lined 
cape with small gilt buttons. A label for “Western Costume Co. Hollywood, 
CA” is sewn into the coat and “Preston Foster, 23722” is handwritten in 
the label as well, along with “A-11-2” which his stamped in black ink. 
Excellent condition. $2,000 — $3,000 


839. Guy KiBBEE COAT FROM Fort APACHE. (RKO, 1948) White linen 
frock coat and boards worn by Guy Kibbee as the gentle cavalry surgeon 
“Dr. Wilkens” in the John Ford classic Fort Apache. The jacket is fully lined 
and “Western Costume Co. Hollywood, CA” and “43” is stamped in red 
in the back and a “Western Costume Company” label is inside the right 
breast pocket as well with “G. Kibbee, 1695-T-1, Chest 45” on the label. 
There is some brown staining on the sleeves, collar and shoulders due to 


production use. $2,000 — $3,000 


(RKO, 1948) Ward 
Bond was cast as Medal of Honor recipient “Sergeant Major Michael 
O’ Rourke” in the John Ford classic Fort Apache. The costume consists of a 
blue wool shirt, vest, blue wool pants and suspenders. “Western Costume Co. 
Hollywood, CA” is stamped in white inside the pants with a barcode label 
inside the vest. All items are in excellent condition. $3,000 — $5,000 
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838. Warp BOND COSTUME FROM FORT APACHE. 


840. VictroR McLAGLeEN COAT FROM SHE Wore A YELLOW RIBBON. 
(RKO, 1949) Victor McLaglen was loveable Irish “First Sergeant Timothy 


Quincannon” in the John Ford classic She Wore A Yellow Ribbon. The 
costume consists of a greatcoat with ranking insignia, gold brass buttons 
and an attached caplet with gold lining and a cap. “Western Costume Co. 
Hollywood, CA” label is inside the left breast pocket. Excellent condition. 
$2,000 — $3,000 


1-310-859-7701 


841. JOHN WAYNE COSTUME FROM Fort APACHE. (RKO, 
1948) Full costume worn by John Wayne as he attempted to 
save the cavalry command from a final fatal battle as “Captain 
Kirby York” in the John Ford classic Fort Apache. The cos- 
tume consists of blue shell jacket with gold brass buttons and 
ranking insignia/boards, burgundy sash, felt trousers, leather 
saber belt with saber hangers and eagle emblazoned on the 
buckle, black leather ankle books and metal spurs. “Western 
Costume Company” is written in black ink at the inside right 
sleeve and stamped in white along with the number “53” at 
the back of the pants. There is some wear to the leather belt, 
a minor tear and stain on the pants; otherwise the costume 


is in excellent condition. $20,000 — $30,000 


842. JOHN WAYNE COSTUME FROM SHE WorE A YELLOW 
Rippon. (RKO, 1949) John Wayne found the character of 
“Lieutenant Captain Nathan Brittles” in She Wore A Yellow Ribbon 
one of his most satisfying roles. His costume was inspired 
by Fredric Remington paintings, as was much of the movie’s 
appearance. The costume consists of a hat, cord, shirt, suspend- 
ers, breeches, black leather boots, spurs, neckerchief, holster, cap 
pouch leather gloves and belt. “Western Costume Co. Hollywood, 
CA” is stamped in white along with “77” inside the shirt, a 
yellow “Western Costume Co. Hollywood, CA” label is also in 
the lower back area of the shirt with “John Wayne” in faded 
type. There is also a “Western Costume Co. Hollywood, CA” label 
inside the pants with “J. Wayne” handwritten on the label in 
faded ink. “WC.C.” is in black inside the gloves, boots and hat. 
“Wayne 4” is also written in faded ink inside the hat under the 
hatband. There is some minor tearing under the board at the 
upper left shoulder that can easily be repaired and some minor 
staining and repairs to the breeches due to heavy production 
use; otherwise all items of this iconic costume are in excellent 


condition. $20,000 — $30,000 
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845. JoaNNE DRU STUNT DOU- 
BLE COSTUME FROM SHE Wore A 
YeELLow Rippon. (RKO, 1949) 
Costume worn by Bobbie Rose, 
the stunt double for actress Joanne 
Dru in John Ford’s She Wore A 
Yellow Ribbon. The costume con- 
sists of a blue wool shell jacket 
with brass buttons and gold piping 
and a long riding skirt. A label for 
“Western Costume Co. Hollywood, 
CA” is sewn into the jacket with 
“5587-T-1, B. Rose DBL” print- 
ed inside. The riding skirt also 


843. GEORGE O’BRIEN COAT FROM SHE Wore A YELLOW RIBBON. 
(RKO, 1949) George O’Brien commanded Fort Starke as “Major Mac 
Allshard” in the John Ford classic She Wore A Yellow Ribbon. Long blue wool 
officer greatcoat with navy and gold caplet and embroidery on the sleeves 


features a “Western Costume Co. 
Hollywood, CA” label with “Joann 
Dru, 7554” and a barcode label 
included. Excellent condition. 


and up the center of the garment. “Western Costume Co. Hollywood, CA” $1,000 — $1,500 


is stamped in white inside the coat along with a barcode label in the right 


sleeve. Excellent condition. $2,000 — $3,000 


844. JOHN AGAR COAT FROM 
SHEWoREAYELLOW RIBBON. 
(RKO, 1949) John Agar por- 
trayed “First Lieutenant Flint 
Cohill” the romantic inter- 
est for Joanne Dru’s charac- 
ter, “Olivia Dandridge” in 
the John Ford classic She 
Wore A Yellow Ribbon. The 
costume consists of a blue 
shell jacket with gold brass 
buttons and ranking insignia, 
burgundy sash and_ leather 
belt with eagle emblazoned 
on the buckle. There is a 
Western Costume Company 
label inside the right breast 
pocket. There is some 
minor wear to the leather 
belt; otherwise the costume 
is in excellent condition. 


$2,000 — $3,000 
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846. Mumprep Natwick cos- 
TUME FROM SHE Wore A YELLOW 
Rippon. (RKO, 1949) Mildred 
Natwick turned in a heartwarm- 
ing performance as the kindly fort 
commander’s wife “Abby Allshard” 
in the John Ford classic She Wore A 
Yellow Ribbon. The costume con- 
sists of a hat, silk scarf, blue woolen 
shirt and coat with brass buttons, 
riding skirt and leather gaunt- 
lets. A label for “Western Costume 
Co. Hollywood, CA” is sewn into 
the coat with “5172-2 Mildred 
Natwick” written on the label, 
along with a “Western Costume Co. 
Hollywood, CA” label in the riding 
skirt with “5512-L-1” written on 
it. The hat has a “Western Costume 
Co. Hollywood, CA” label and ink 
stamp on the inside. The gauntlets 
have some soiling and wear due 
to production use; otherwise all 
items are in excellent condition. 


$2,000 — $3,000 


1-310-859-7701 


847. J. Carrot NaisH COSTUME FROM RIO 


GranveE. (Republic Pictures, 1950) J. Carrol 
Naish took on the role of “Lieutenant General 
Philip Sheridan” in John Ford’s dramatic western 
Rio Grande. 
coat with ranking insignia and gold brass but- 


The costume consists of a wool 


tons, pants, a creme colored vest with gold 
brass buttons and a black necktie. A label for 
“Western Costume Co. Hollywood, CA” is sewn 
into the pants and coat. 


$3,000 — $4,000 


Excellent condition. 


Look for us @ www.ebayliveauctions.com 


848. VictoR McLAGLEN COSTUME FROM RIO 
GRANDE. (Republic Pictures, 1950) 
McLaglen returned as “Sergeant Major Timothy 


Victor 


Quincannon” in John Ford’s dramatic western Rio 
Grande. The full costume consists of a blue wool 
shirt, suspenders, breeches, black leather boots, 
spurs, neckerchief, holster, cap pouch and belt. 
There is a “Western Costume Co. Hollywood, CA” 
stamp in white inside the pants and “W.C.C. is 
stamped in black inside the boots. The belt and 
boots have some wear due to production use; all 
other pieces are in excellent condition. $4,000 


— $6,000 


849. ALBERTO MoRIN COAT FROM RIO 
GRANDE. (Republic Pictures, 1950) Alberto 
Morin uniform coat worn as a lieutenant in 
John Ford’s dramatic western Rio Grande. The 
jacket is blue wool with a five-button 1872 
pattern type officer’s jacket with a pair of lieu- 
tenant cavalry epaulettes. “Western Costume Co. 
Hollywood, CA” is stamped in orange inside the 
right sleeve. $2,000 — $3,000 
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850. Wit1am HOLDEN COSTUME FROM THE 
Horse Sorpiers. (United Artists, 1959) William 
Holden starred opposite John Wayne as “Major 
Henry ‘Hank’ Kendall” in The Horse Soldiers, 
directed by John Ford. The costume consists of 
shirt, belt, pants, suspenders and boards. There 
is a label for “Western Costume Co. Hollywood, 
CA” in the back of the pants with “2683-6, Bill 
Holden” typed on it. There is a small hole on 
the right breast of the shirt and the belt exhibits 
some wear; otherwise all items are in excellent 


condition. $2,500 — $3,500 
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851. JEFFREY HUNTER COAT FROM SERGEANT 


RuTLepce. (Warner Bros., 1960) Jeffrey 
Hunter appeared as “Lieutenant Tom Cantrell” 
who defended a respected non-commissioned 
officer under his command from false charges 
in Sergeant Rutledge, directed by John Ford. 
The coat is based on an 1895-pattern officer’s 
jacket despite the fact that the film was set in 
the Arizona Territory of the 1880s. The jacket 
is made of wool and features gold brass buttons. 
“Western Costume Co. Hollywood, CA” and “21” is 
stamped in white inside the right sleeve. 


$2,000 — $3,000 


1-310-859-7701 


852. Woopy STRODE COSTUME FROM SERGEANT 
RUTLEDGE. (Warner Bros., 1960) Woody Strode 
was the unjustly accused “First Sergeant Braxton 
Rutledge” in Sergeant Rutledge, directed by John 
Ford. The costume consists of a hat, shirt, 
belt, holster, straps, pants, boots, suspenders and 
“Western Costume Co. Hollywood, CA” 
and “62” is stamped in white inside the pants 


spurs. 


and “Universal” is imprinted on the underside 
of the belt. “WCC” is stamped inside the hat 
“WCC” is 
There 
is a vertical 3 in. rip in the center right side of 


with “Strode” in handwritten ink. 
handwritten inside both boots as well. 


the shirt, which was specifically made that way 
for the film. The belt, boots and suspenders 
all have wear due to production use; other- 
wise all other items are in excellent condition. 


$4,000 — $6,000 


853. RicHARD WIDMARK COSTUME FROM Two 
Rove ToceTuHer. (Columbia, 1961) Richard 
Widmark searches for captives taken by the 


Indians as “First Lieutenant Jim Gary” in Tivo 
Rode Together. The costume consists of gray 
pants, 2 leather belts, a blue bib shirt with gold 
brass buttons and a yellow silk neckerchief. The 
belts are distressed and two buttons are missing 
from the pants; otherwise all items in excellent 
condition. There is a label for “Western Costume 
Co. Hollywood, CA” at the lower part of the shirt 
with “2183-3, R. Widmark, Chest 39 %, Sleeve 
33” typed on it along with a white stamp in the 
back of the pants. $2,500 — $3,500 


Look for 


854. GEORGE PEPPARD COAT FROM How THE 
West Was Won. (M-G-M, 1962) 
Peppard was assigned to protect transcontinental 


George 


railroad crews as “First Lieutenant Zeb Rawlings” 
in How The West Was Won. The jacket was based 
on an enlisted model rather than an officer’s 
version, which would have been more accurate 
for the character being portrayed. Navy blue 
stable jacket with small gilt buttons, yellow pip- 
ing and lace, and pair of First Lieutenant cavalry 
shoulder straps. Features a “Western Costume Co. 
Hollywood, CA” label inside the coat with “2383, 
George Peppard, Chest 42, Sleeve 17 %” typed 
on it and “WCC #29” handwritten in white 
in the back near the collar. Excellent condi- 
tion. The costumes for this film were designed 
by Walter Plunkett. How the West Was Won was 
nominated for 8 Academy Awards including Best 


Costume Design. $2,000 — $3,000 


us @ www.ebayliveauctions.com 


855. CHARLTON HESTON COSTUME FROM 
Major DunveEE. (Columbia, 1965) Charlton 
Heston assumed the title role in the Civil 
War cavalry feature Major Dundee directed by 
Sam Peckinpah. The costume includes a blue 
wool cap, wool coat with ranking insignia, 
gray wool pants with yellow leg welts and 
belt. The jacket features a “Western Costume 
Co. Hollywood, CA” label inside with “2127-2, 
Charlton Heston, Chest 44 %, Sleeve 9 2” typed 
on the label. There is also a “Western Costume 
Co. Hollywood, CA” label inside the pants with 
“2-27-5, Charlton Heston” typed on it. “WCC” 
is also printed directly inside the hat. The belt 
exhibits some wear; otherwise all items are in 


excellent condition. $3,000 — $4,000 
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856. KeviIN COSTNER COSTUME FROM Dances witH Wo.ves. (Tig 
Productions, 1990) Kevin Costner found life among the Plains Indians 
more satisfying than as cavalry “Lieutenant John Dunbar’ in Dances with 
Wolves. 
tons, gray wool breeches, black leather boots, spurs, belt, holster and 


The costume consists of a blue cotton bib shirt with brass but- 


suspenders. A label for “Western Costume Co. Hollywood, CA” is sewn 
into the shirt with “2949-I, Kevin Costner, Chest 40, Sleeve 34 and 
Collar 15 %” typed on the label. There is also an ink stamp and label for 
“Western Costume Co. Hollywood, CA” in the pants as well with “Kevin 
Costner” typed on the label. Inside boots “WCC” is stamped along with 
“Costner #2” written in black. All items in excellent condition. This film 
received 12 Academy Award nominations including Best Costume Design. 
$10,000 — $12,000 
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857. RICHARD HARRIS COSTUME FROM 
Major Dunbee. (Columbia, 1965) Richard 
Harris opposed Heston as a “Confederate 
Lieutenant Benjamin Tyreen” in Major Dundee 
directed by Sam Peckinpah. The costume 
includes gray wool coat, pants, blue wool 
shirt and gold silk neckerchief. The jacket 
features a “Western Costume Co. Hollywood, 
CA” label with “2029-1, Richard Harris, 
Chest 44, Sleeve 24” printed on it. “Western 
Costume Co. Hollywood, CA” is also stamped 
in white inside the pants at the right interior 
hip. There is a small gold metal “CSA” insig- 
nia that is penned inside the coat. The items 
have been distressed and worn on purpose 
in order to depict the look of a battle weary 
soldier. $3,000 — $4,000 


858. Tom CruIis—E HELMET FROM THE Last SAMURAI. (Warner Bros., 
2003) This helmet was made for Tom Cruise as “Nathan Algren” in The 
Last Samurai. This helmet is an 1872 pattern replica officer’s helmet with 
gilt plate bearing silver #7, a pair of affixed cavalry gilt side buttons, leather 
chinstrap and a plume of yellow horsehair. This hat was made for Cruise, 
but carried by Tony Goldwyn as Cruise preferred not to wear it in the 
film. The Last Samurai was nominated for 4 Academy Awards including 
Best Costume Design. Excellent condition. $600 — $800 


1-310-859-7701 
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859. Have Gun Witt TRAVEL PROP BUSINESS CARD, COASTERS AND 
BOOK. Have Gun Will Tiavel prop business card signed by Richard Boone 
(“Paladin”) on the verso, “Please join us in a toast to our fifth year! Richard 
Boone”, plus a set of 10 Have Gun Will Travel cardboard embossed coasters 
with the chess knight logo. Also included in the lot is a hardback Have 
Gun, Will Travel book 282 pp. from the Whitman Publishing Company, 
copyright 1959. All items in near mint condition. $200 — $300 


860. James ARNESS SIGNATURE WESTERN HAT AND BOOTS FROM 
GunsMoKE. (CBS-TV, 1955-75) 3X beaver Stetson hat stamped in gold 
on the inside hatband, “Made by Stetson especially for James Arness”, together 
with a pair of brown leather western boots (approx. size 10 or 11 U.S.), 
worn by James Arness in his role as “Marshal Dillon” in the classic televi- 
sion series. The hat and boots were originally acquired by Arness’ stunt- 
double, John Kelly, in the 1970s. One of the “Warner Bros. Cowboys”, 
Kelly had worked as a stand-in and stunt man on such westerns as Rio 
Bravo and The Shootist with John Wayne, and numerous television west- 
erns including The Lawman with John Russell and Daniel Boone with Fess 
Parker. During the mid-1970s, he was hired as a stunt-double and stand-in 
for James Arness on the set of Gunsmoke. It was after a long day of shoot- 
ing on the final day, and after most of the production personnel and cast 
had left for the day, that Kelly returned to the wardrobe department to 
change back into his street clothes (he was then in James Arness’ western 
garb). However, the wardrobe supervisor had already left and the trailer 
was locked. Discovering his predicament, the assistant director remarked, 
“That hat looks good on you, why don’t you keep it?!”, and suggested that 
he keep both the hat and the boots, and that the studio would retain Kelly’s 
personal hat for use by the wardrobe department. Truly an iconic piece of 
studio wardrobe, the hat and boots are a stirring memento of one of TV’s 
greatest lawmen, James Arness, and an important piece of television history. 
The brim has been trimmed and the hat re-blocked; the boots exhibit light 
wear. Both remain in very fine condition overall. Accompanied with a 
signed letter of provenance from Kelly. $2,000 — $3,000 


Look for us @ www.ebayliveauctions.com 


861. Lee AAKER CAVALRY BIB SHIRT FROM RINTINTIN. (ABC-TV, 1954- 
59) A fantastic original wardrobe piece from this series, this Lee Aaker 
cavalry bib shirt features a Western Costume label with his name. Worn by 
Aaker as “Rusty”, Rin-Tin-Tin’s lifelong companion. $2,500 — $3,500 


862. AuprE MuRPHY BLACK LEATHER WESTERN JACKET FROM THE DUEL 
AT SILVER CREEK. (Universal, 1952) Audie Murphy donned this jacket 
for his role as “Luke Cromwell, The Silver Kid” in this fast paced Western 
adventure. The jacket is made from black leather and is lined in black 
fabric. It features braided leather accents at the front pockets and across 
the top shoulder area. The inside right breast pocket has a sewn in tag with 
“Audie Murphy” and “2580” typed on the tag. The leather on the sleeves 
and shoulders is distressed and worn from heavy production use. There 
is a 1 in. x 1 in. rip in the right shoulder sleeve. The sheriff’s star and sil- 
ver buttons were removed after production, leaving small pinholes in the 
leather. $1,500 — $2,000 
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863. SCREEN-USED LEDGER FROM THE OPENING SCENES OF THE LAWMAN. 
(ABC-TV, 1958-62) This screen-used ledger was one of those featured in 
the opening scenes of one of the episodes. In this series, the ledger would 
introduce the story and set the scene. A great relic from this classic TV 
series. $600 — $800 


865. “A News RELEASE” PRESS BOOK FROM JOHN WaAyYNE’s THE 
ALAmo. (United Artists, 1960) 183 pp. Press book featuring cast and crew 
lists, cast bios, map of the Alamo, historical information, production infor- 
mation and printed photos. Rare. Signed by actor Ken Curtis, Patrick 
Wayne, Linda Cristal and Frankie Avalon. $200 — $300 


864. “Batyac” (JOHN WAYNE’S PRODUCTION COMPANY) HOLSTER AND 
RIG. Stamped “Batjac” on the back side of the holster, this rig was made 
for use by John Wayne’s production company, and may even have been 


used by John Wayne himself! He was known for keeping his wardrobe 
from his films, and this is a nice Western piece with a great association. 


$300 — $500 
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866. COLLECTION OF PROP ““WANTED” POSTERS FROM CHISUM STAR- 
RING JOHN Wayne. (Warner Bros., 1970) These rare newsprint “Wanted” 
posters are among the only artifacts from director Andrew McLaglen’s 
fondly remembered Chisum, in which the famed cattle baron joins forces 
with Billy the Kid and Pat Garrett to fight the Lincoln County land 
war. Measures 11 in. x 14 % in. Minor chipping to the edges of each. 
$300 — $500 


1-310-859-7701 


867. Ciinr EasTwooD “DYNAMITE” SADDLEBAGS FROM PALE RIDER. 
(Warner Bros., 1985) Pair of brown leather saddlebags, used in the scene 
where Eastwood's character rides through town blowing things up with 
the dynamite. These saddlebags are also believed to have been used in 
The Outlaw Josey Wales by The Kid. Originally acquired from Malpasa 
Productions, Clint Eastwood’s production company. $3,000 — $4,000 


868. WOODEN BLOCK INVITATION FOR A “BLOCK PARTY’? ANNOUNCING 
THE DEBUT OF My TuHreE Sons (1960). (ABC-TV, 1960-65) Painted 
wooden cube measuring 3 % x 3 % x 3 % in. with information painted on 
all sides about the Block Party celebrating the debut of My Three Sons and 
the ABC Network premiere. There is some very minor paint chipping and 
wear; otherwise excellent. This is an inside piece of memorabilia from a 
true television classic. $200 — $300 


869. JOHN DEHNER VEST FROM THE TWILIGHT ZONE EPISODE ENTITLED 
**Mr. GARRITY AND THE GRAVES”. (CBS-TV, 1959-64) Original vest 
worn by John Dehner as “Captain Allenby” in this episode, one of the last 
of the final season. Comes with a VHS of the episode. $400 — $600 


870. Birt BrxBy DRUID ROBE 
FROM THE NIGHT GALLERY 
EPISODE “‘Last RITES FOR A 
Deap Druin’. (CBS-TV, 
1970-73) Bill Bixby gives a 
sterling performance playing a 


stuffy lawyer whose wife pur- 
chases an old statue of a sorcer- 
er that bears a striking resem- 
blance to Bixby. Bixby wore 
this woolen hooded cape in the 
episode, which aired on January 
26, 1972, and was directed by 
Jeannot Szwarc. Wardrobe that 
can be sourced to a specific epi- 
sode of Night Gallery is virtually 
unheard of. $500 — $700 
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871. “‘FryiInGc FICcKLE FINGER OF FATE” TROPHY FROM LauGH-IN. 
(NBC-TV, 1968-73) 
painted gold and mounted to a wooden base, as made for the Laugh-In 
series and most likely used for one of the many hilarious skits. Although 
there were a number of “Fickle Finger of Fate” souvenir props made by 


the production company for promotional use, the piece offered here is an 


This bronze-cast “finger-with-wings” statuette is 


actual screen-used prop, which is larger and heavier with very different 
proportions from the promotional pieces. A great piece from this popular 
comedy series. Measures 10 in. tall. Bottom of base is stamped “George 
Schlatter and Ed Friendly Promotions and Roemart Inc., 1969 — Invento 
Products NY”. The base of the hand was previously broken, and has been 
neatly repaired with a bonding adhesive. $600 — $800 
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872. BEATLES SIGNED PHOTOGRAPH, SIGNED BY EACH MEMBER C. 1966. 
8 % in. x 6 % in. black and white photograph of the Fab Four, by each 
over his respective image in either blue or black (George Harrison) ink. 
Originally acquired from a former acquaintance of the father of Beatles 
manager Brian Epstein. The photo is inscribed on the verso in an unknown 
hand (some have suggested that this may be Paul McCartney, but we are 
not certain and make no warranty as such), in blue ink, “To Cathy With 
love from The Beatles”. Cathy is the granddaughter of the acquaintance. 
$8,000 — $10,000 
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A HARD DAY'S NIGHT 


. 


873. THe Beattes A Harp Day’s NIGHT ORIGINAL MOTION PICTURE 
Sonc ALBUM (1964) sIGNED By Rinco Starr. 32pp Song Album fea- 
tures numerous printed photos of the Beatles on tour and sheet music for 
Beatles classics including “A Hard Day’s Night”, “And I Love Her” and 
“Can’t Buy Me Love”. Signed by Ringo Starr. This would be an excellent 
addition for any Beatles collection! $200 — $300 


874. SET OF FOUR “CowBoy BILL’s”? BENTWOOD CHAIRS USED IN 
LAvERNE & SuHirtEY. (ABC-TV, 1976-1983) Set of four chairs measuring 
18 in. from floor to seat and 34 % inches in total height. The circular seat 
is 16 in. wide and the upright back is upholstered in padded brown leather 
with “Cowboy Bill’s” lettering and logo on the back. These chairs were 
used on the set of the television classic Laverne & Shirley. $400 — $600 


1-310-859-7701 


875. LIBERACE SEQUINED STAGE JACKET, WORN FOR THE COVER IMAGE 
OF HIS BOOK BEHIND THE CANDELABRA. White tail tuxedo coat heav- 
ily beaded and worn by Liberace for the cover image of his book Behind 
the Candelabra written by his boyfriend Scott Thorson. This was worn 
for other publications, as well as his stage performances. There are two 
tags sewn in the right interior breast pocket. One tag reads, “Designed 
by Michael Travis” and the other is from “Primo Costume Tailor” with 
“Liberace” typed on the label. Due to the intricate and elaborate beading, 
the jacket weighs a full 7 Ibs! Includes a copy of the book, as well as a tour 
program featuring Liberace wearing this jacket. $8,000 — $10,000 


Look for us @ www.ebayliveauctions.com 


876. Bos KEESHAN JACKET AND PANTS WORN AS “CAPTAIN KANGAROO”’. 
(CBS-TV, 1955-1992) 


the front, oversize pockets trimmed in silver piping and a silver “Captain 


Navy blue jacket with four gold buttons down 


Kangaroo” badge at the left lapel. The pants are navy blue with silver pip- 
ing up the sides and an interior label from “Eaves Costume Company”. 
Comes with a letter of authenticity from Keeshan dated March 27, 1972 
which states that he wore this old-style costume on television many hun- 
dreds of times during the 1960s. He goes on to state that “this is the very 


first one we've given up, and we don’t intend to make a practice of it, which should at 


least enhance its curiosity value.” This is a rare opportunity to own an original 
costume from one of the most long-running and famous children’s shows 


in television history. $15,000 — $20,000 
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877. Ropert Duvar “Lr. Coit. Kitcorr” Tropical Combat Coar 
AND SIGNATURE YELLOW BRANCH SCARF From ApocatypsE Now. (UA, 
1979) Olive green tropical combat coat with “Kilgore” and “U.S. Army” 
patches on the chest, along with subdued ranking insignia patches and sub- 
dued First Cavalry — Ranger patch on the left shoulder. The jacket features 
two internal Western Costume stamps, and is handwritten in black ink 
inside the collar “R.D.” (Robet Duvall). The jacket is accompanied with 
Duvall’s original yellow branch scarf with snap closure, as worn through- 
out his memorable scenes in his Academy Award-nominated role as the 
intrepid “Lt. Col. Kilgore”. 
this jacket was previously part of the Hollywood Horse Soldiers collection, 
also offered in this sale. $12,000 — $15,000 


Originally acquired from Western Costume, 


878. No Lor 
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879. Brap Pirr Compat UNIFORM From Spy Game. (Universal, 2001) 
Includes camouflage fatigues (pants & top), belt, flak vest, olive drab t-shirt 
with “Bishop” stenciled on chest, two camouflage hats, a jungle hat and 
a USMC utility cap, and miscellaneous pieces of camouflage netting (for 
his sniper duties) as well as dog tags. Two combat helmets are included in 
this lot, one was made for Brad Pitt, but he did not like the “customiza- 
tion” done to the helmet so he grabbed another helmet and added his 
own personal touches, fitting to the character which ended up being the 
screen-used helmet. $1,500 — $2,500 
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880. Parr OF COSTUME DESIGN SKETCHES FROM Lost IN SpAce. (CBS- 
TV, 1965-68) Irwin Allen’s camp classic sci-fi TV series boasted some of 
the most imaginative costume designs ever. Here are two of the most 
memorable: a sketch of Dr. Zachary Smith (Jonathan Harris) in red Jupiter 
2 space uniform, and the sexy Martian Girl in her silver foil spacesuit with 
antenna headdress. These are embellished copies, hand-colored during the 
production by designer Paul Zustupnavitch. Each accomplished in colored 
pencil on 8 % in. x 11 in. sheets of illustration paper. $400 — $600 


1-310-859-7701 
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881. COLOR STORYBOARD WITH EFFECTS BREAKDOWN NOTATION FOR 
LAND OF THE GIANTS. (ABC-TV, 1968-70) Irwin Allen’s Land of the 
Giants TV series posed a visual effects challenge for every episode. This 
elaborate storyboard shows how elements of the miniature heroes would 
be photographed using one setup, then combined with another of the 
giants to create the absurdities of scale that were the show’s stock in trade. 
Measures 8 % in. x 11 in. $200 — $300 


882. ORIGINAL JEAN-PIERRE DORLEAC COSTUME DESIGN OF A CYLON 
FOR BATTLESTAR GALACTICA. (ABC-TV, 1978-79) Original costume 
design sketch accomplished in colored pencil and charcoal on a 9 % in. x 
12 in. leaf of artist’s illustration paper, featuring the fearsome Cylon cen- 
turion in his distinctive armored costume. Signed at the center left, “Jean- 
Pierre Dorleac — “78”. Matted and ready for framing. From the personal 
collection of Jean-Pierre Dorleac. $2,000 — $3,000 


Look for us @ www.ebayliveauctions.com 


BATTLESTAR GALACTICA. 


883. COMPLETE CYLON COSTUME FROM 
(ABC-TV, 1978-79) This particular costume was used in close-ups, such 
as within the cockpit of the Cylon Raiders. This costume features all of 
the twelve original chrome-plated plastic armor pieces, as well as a dark 
pewter gray vinyl rat-tail ribbed spandex undertunic. The chrome-plated 
plastic helmet features the iconic strobing electric red eye. Also included 
is the dark gray chain-maille back skirt and chromed plastic covered bat- 
tery belt, with chrome sword/scabbard. Approx. size 46, this suit fits a 6’7” 
actor. The costume is in exquisite original condition and has not been 
restored. Accompanied with a signed letter of authenticity from designer 


Jean-Pierre Dorleac. $25,000 — $35,000 
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884. EASTERN ALLIANCE ENFORCER COSTUME PIECES FROM 
BATTLESTAR GALACTICA. (ABC-TV, 1978-79) Consisting of 
black stretch pants, black fiberglass helmet with retractable tinted 
eye shield, and gray resin blaster with black leather holster. 
$400 — $600 %, 


—— 


886. THANE’S SNOW MASK FROM THE BATTLESTAR GALACTICA EPISODE 
**GUN ON IcE PLANET ZERO”. (ABC-TV, 1978-79) Small white-painted 
resin facemask with clear plastic eye shield, worn by James Olson as Thane 
in this episode. This is one of only four such snow masks known to have 


survived. $600 — $800 


887. AB CyLoNn cos- 
TUME FROM GALACTICA 
1980. (ABC-TV, 1980) 
Cylon costume consisting 
of a black chainmail jacket, 
silver spandex undertunic, 
black spandex pants, silver 
fiberglass helmet with black 
trim, pair of silver cufts, 
silver and black belt, and a 
pair of silver ankle boots. 
Also includes a pair of illu- 
minated epaulettes, which 
were never seen on-screen. 


$500 — $700 
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885. FEMALE G-sUIT FROM THE PILOT EPISODE OF BATTLESTAR 
GaxacticAa. (ABC-TV, 1978-79) Beige nylon bodysuit with black 
accents, worn by female Colonial Warriors beneath their flight suits. Seen 


most prominently in the pilot episode. $400 — $600 
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888. GREGORY HARRISON “LOGAN”? SANDMAN TUNIC AND PANTS FROM 
Locan’s Run. (CBS-TV, 1977-78) 
Logan’s Run starring Michael York as Logan, CBS commissioned a spin-off 


Following the success of 1976's 


TV series with Gregory Harrison playing the title role. Many of the film’s 
original props and costumes also appeared in the series, most notably the 
Sandman uniforms, which were simplified from a vest and black undershirt 
into a one piece tunic. Logan’s tunic and pants, worn in both the film and 


the TV series, is the key piece to own. $1,000 — $1,500 


889. ORIGINAL PAINTING FOR THE COVER OF THE STAR TREK PAPER- 
BACK THE GaLaAcTic WuirtpooLt. The artwork is accomplished in 
acrylic and features William Shatner as “Captain Kirk”. The novel 
Star Tiek: The Galactic Whirlpool was first published in 1980 and was 
written by David Gerrold, who also penned scripts for the show. 
Placed 
under plexiglass in a gold metal frame measuring 20 % x 28 % in. 


$200 — $300 


Includes an original copy of the novel with the artwork. 


Look for us @ www.ebayliveauctions.com 


890. Lazarus JUMPSUIT COSTUME FROM THE STAR TREK EPISODE “*THE 
ALTERNATIVE Factor”. (NBC-TV, 1966-69) Black robe costume with 
ornate blue bouillon, black front panel and sleeves, and integral leggings. 
Back zipper closure. Made for Robert Brown as the mentally unstable 
scientist “Lazarus” in this memorable episode, most likely for some of the 
stunt scenes as this costume is undamaged and unsoiled, whereas the hero 
costume was heavily distressed. Interior Western Costume label printed 


“Bob Brown”. $2,000 — $3,000 


891. 
1977) 


Type 2 PHASER MADE FOR ST4R TREK: PuaseE II. 

This meticulously assembled aluminum production model was 
made for Star Tiek: Phase IT, the ill-fated follow-up to the classic Star Trek 
series. Constructed in three pieces: the main body, the Phaser 1 hand-held 


(Paramount, 


unit, and the handle/energy-pack mostly in aluminum, with machined 
acrylic tip and various gauges and dials. The trigger button depresses, and 
the energy pack is removable, held in place by Velcro. There were only 
about ten or twelve of these made for the series. Measures 9 in. in length. 
Illustrated in the 1997 book entitled Star Trek Phase II: The Lost Series on 
page 28. $2,500 — $3,500 
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892. Capt. KirK ORIGINAL PRODUCTION CEL FROM STAR TREK: THE 
ANIMATED ADVENTURES. (NBC-TV, 1973-75) Set of five original anima- 
tion cels which together make up the final image of Kirk, along with an 
original production background. The cels measure 11 in. x 14 in., with 
production number at the lower right (cels) and upper right (background). 
A great image of Kirk. $400 — $600 


Mr. SPOCK ORIGINAL PRODUCTION CEL FROM STAR TREK: THE 
ANIMATED ADVENTURES. (NBC-TV, 1973-75) Set of two original anima- 
tion cels which together make up the final image of Spock, along with an 
original production background. The cels measure 11 in. x 14 in., with 
production number at the lower right (cels) and upper right (background). 
Here, Spock seems to be challenging a unseen foe on a lush green planet. 


$400 — $600 
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894. Scorry’s TUNIC AND DICKEY FROM STAR TREK: THE MorTIon 
Picture. (Paramount, 1979) 
form worn by James Doohan in his first appearance as Enterprise 
engineer Montgomery Scott since the cancellation of the TV 
Ultimately not used in the final cut of the film. 


Stunning wraparound Class C uni- 


series in 1968. 


$1,000 — $1,500 


895. StT4r TREK III: THE SEARCH FOR SPOCK PHASER USED BY WILLIAM 


SHATNER. (Paramount, 1984) Highly detailed resin Type II Phaser, 
painted silver with blue stripes and black integral Type I Phaser on the top. 
Used by William Shatner in the climactic final scenes of the film, when he 
blasts the Klingon guarding Saavick and the young Spock on the planet’s 
surface. Comes with a Planet Hollywood certificate of authenticity stating 
that this Phaser is originally from the collection of Academy Award-nomi- 
nated visual effects specialist Greg Jein. $3,000 — $5,000 


1-310-859-7701 


896. LEECH CREATURE SEEN NEAR SPOCK’S TORPEDO COFFIN ON THE 
GenEsIS PLANET IN ST4R TREK III: THe SEARCH FOR Spock. (Paramount, 
1984) Silicone “leech” creature with airbrushed color markings, measur- 
ing approx. 11 in. long. A group of these leech-like alien creatures were 
seen by Spock’s torpedo coffin when the landing party arrived on the 
Genesis Planet, after which they discover that Spock’s corpse is missing. 


$400 — $600 
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898. KLINGON COSTUME FROM THE STAR TREK FEATURE FILMS AND 
ST4R TREK: TNG. (Paramount, 1987-94) This Klingon costume was 
originally constructed for the Star Trek feature films and later re-used in 
Star Trek: TNG and Star Trek: DS9. The costume is comprised of a leather 
jacket with fur sleeves featuring Klingon insignia and communicator badge, 
grey pleated spandex pants, leather boots with toe spikes, belt with ammo 
pouch, holster with shoulder chain, leather collar piece, and plastic spine 
cover. The costume features a number of labels with different actor names 
including the smaller, older “Paramount” label seen in film-era Tiek pieces. 
The main difference in the feature Klingon costumes and the costumes 
897. COMMUNICATOR MADE FOR STAR TREK V: THE FINAL FRONTIER. made for Star Tiek VI or the later television shows is the jacket - the feature 
(Paramount, 1989) Silver painted resin Communicator, with brass flip top style Klingons have a genuine leather jacket, while other Klingon costumes 
which opens to reveal three colored faux buttons and other static buttons. used a cheaper vinyl. An important and instantly-identifiable Star Tick 
Measures 2 % in. x 4 in. Made for the production. $1,000 — $1,500 costume. $10,000 — $12,000 
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899. KLINGON BIRD OF PREY OVERSIZED WING SECTION FROM STAR 
TREK V: THE FINAL Frontier. (Paramount, 1989) This large-scale model 
miniature wing of the Klingon Bird of Prey wing was constructed by master 
model maker Greg Jein and used for close up shots in Star Trek V: The Final 
Frontier. The wing model is built around a metal frame and constructed of 
acrylic and styrene. It has been airbrushed with the Klingon emblem and 
Klingon lettering, to match the model of the complete ship. The wing fea- 
tures a recoil mechanism on the gun barrel that was stop motion animated, 
frame by frame, for the shots early on in Star Trek V where the Klingons are 
firing at space debris. Measures approx. 4 ft. long. $10,000 — $12,000 


900. Grorpri LA FoRGE 
STARFLEET DUTY UNI- 
FORM FROM STAR TREK: 
THE NEXT GENERATION. 
(Paramount-TV, 1987-94) 
Black and gold Starfleet 
duty jumpsuit 
worn by LeVar Burton as 
the U.S.S. Enterprise’s chief 
engineer “Lt. Geordi La 


uniform 


Forge.” Internal Voyager 
label marked “LEVAR 
009.” $4,500 — $5,500 


224 


901. Gerorpr La Force “BaTTLE DAMAGED” STARFLEET TUNIC AND 
COMMUNICATOR BADGE FROM STAR TREK: THE NEXT GENERATION. 
(Paramount-TV, 1987-94) This Starfleet tunic and communicator badge 
was worn by Lt Commander Geordi La Forge (LeVar Burton) in the sea- 
son six episode entitled “Starship Mine” when the station administrator, 
Mr. Orton, leads a surprise takeover, firing alien phasers and wounding 
Geordi. The trademark uniform is mustard yellow and black with yellow 
trim around the neck, the costume has a hole in the right shoulder where 
Geordi was injured, and the plastic “wound” is surrounded by a circle of 
blackened cloth and “blood”. With the one-armed tunic is the right arm 
that is cut off by the crew so they can tend to his wound. Also present 
on the chest is the white and gold communicator badge affixed with 
Velcro. Accompanied with a costumer’s label listing the character’s name, 
the actor and the series. The inside collar is labeled “LeVar #2” in pen. 
A great Starfleet tunic from a memorable part of this exciting episode. 


$3,000 — $5,000 


1-310-859-7701 


902. GeorpI LaForce HoLo-Suir APPLICATOR FROM STAR TREK: THE 
NEXT GENERATION. (Paramount-TV, 1987-94) This small functioning 
prop measures 1 % in. long, and illuminates green with the flick of a tiny 
switch. The prop is made from resin with a brass effect etched display at 
the center. This prop was used in the season 7 episode entitled “Interface” 
where Geordi (LeVar Burton) rescues his mother. $1,000 — $1,500 


903. Mopet Miniature CaskeT / PROBE USED IN STAR TREK: THE 
NEXT GENERATION. (Paramount-TV, 1987-94) This model was featured 
during the second season in two different episodes: “The Schizoid Man” 


and “The Emissary”. In the first, it was used to represent a casket hold- 
ing the body of the deceased Dr. Ira Graves (William Morgan Sheppard), 
Data’s “grandfather”. As Dr. Graves is sent into outer space, this model was 
used to show it flipping through the atmosphere. The model was then 
adapted for “The Emissary” and used to represent a probe beamed up and 
carrying K’Ehleyr from Starfleet Command who has been sent to warn 
the Enterprise of a ship carrying Klingons ready for battle. The model is 
made of grey plastic with a long handle for the special effects team to hold 
and move the pod. The model has had extra components added, such as 
panels and stickers to distinguish it from the earlier version. It also has a 
small window added to hide the photograph of the deceased Dr Graves. 
$6,000 — $8,000 


Look for us @ www.ebayliveauctions.com 


904. MEDICAL SCANNER FROM THE FIRST SEASON OF STAR TREK: THE 
NEXT GENERATION. (Paramount-TV, 1987-94) Small handheld medical 
scanner painted silver, with internal red LED at one end. The scanner 
unscrews into two halves for access to the LED. Measures 2 % in. long. 


$500 — $700 


905. Marina Sirtis’ STARFLEET DUTY UNIFORM WORN AS ‘‘COUNSELOR 
DEANNA TRO!’ IN THE THIRD AND LATER SEASONS OF STAR TREK: THE 
NExT GENERATION. (Paramount-TV, 1987-94) 


29.99 


Troi’s” instantly-identifiable signature duty uniform in a subdued, mauve- 


“Counselor Deanna 


toned spandex fabric with lavender scoop-neck knitted collar. The inter- 
nal “Star Trek TNG” costume label is handwritten “Marina #1”. 
with an original comm badge, and a signed letter of authenticity from Ms. 
Sirtis. From Marina Sirtis’ personal collection. $4,000 — $6,000 


Comes 
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906. Marina Sirtis “DEANNA TROIS” PERSONAL CASE FROM STAR TREK: 
THE NExT GENERATION. (Paramount-TV, 1987-94) This personal case 
was used by Marina Sirtis as Counselor Deanna Troi in the series. The 
black plastic case measures 12 x 9 x 2 in., with a Starfleet insignia on the 
cover and the character name in white. The same design is repeated on 


the reverse. $1,000 — $1,500 
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907. Dara’s (BRENT SPINER) ILLUMINATING HEAD APPLIANCE FROM 
STAR TREK: THE NEXT GENERATION. (Paramount-TV, 1987-94) This fully 
functioning light-up section of Data’s (Brent Spiner) head can be seen in 
the third season episode “Deja Q”. After the Calamarain attack, Q is in 
main engineering and Data helps him. The Calamarain attackers knock 
Data out, and as he is diagnosed in sickbay his head is opened showing 
this illuminating section of his brain. The lights are mounted on a backing 
which has then been dressed with realistic looking sections of hair; this 
piece would then have been attached to the actor’s head and blended with 
the rest of the hair. The piece has been mounted on a custom-made foam 
head with a microswitch mounted into the back which operates the small 


LED lights. $4,000 — $6,000 
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908. Lore’s (BRENT SPINER) SPECIAL-EFFECTS PROP THUMB FROM STAR 
TREK: THE NEXT GENERATION. (Paramount-TV, 1987-94) 
fourth season episode “Brothers”; when Dr. Soong accidently implants a 


From the 


chip in to the wrong brother, Lore (Brent Spiner) opens his right thumb- 
nail, presses the button in the middle and the small LED lights begin to 
glow which activates the transporter in his ship, beaming him away. The 
thumb is made of an inner layer of fiberglass with a rubber “skin” layer 
which has line details and has been painted with the golden sheen shared 
by the brothers. The thumbnail can be lifted up, and the inner light is pow- 
ered by a 9-volt battery which can be hidden in the palm when the thumb 
is worn. A great special-effects piece from the series. $4,000 — $6,000 
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909. Brent SpINER “Data” COMMUNICATION BADGE DISPLAY FROM 
StT4R TREK: THE NEXT GENERATION. (Paramount Television, 1987-1994) 
This special-effects communicator badge was worn by Brent Spiner as 
Data in the fourth season episode entitled “Brothers”. The badge comes 
custom framed in a glazed display on a laser cut mount board with two 
screen stills, set in a gold colored frame. The badge can be displayed 
opened or closed, so that the actual display can be opened up like a book, 
allowing access to the badge. The display has been wired with a switch that 
activates the LEDs. $2,500 — $3,500 


1-310-859-7701 


910. MicHarL DorRN “BURNED” STARFLEET TUNIC AND COMM BADGE 
FROM STAR TREK: THE NEXT GENERATION. (Paramount-TV, 1987-94) 
This trademark uniform is mustard yellow and black with yellow trim 
around the neck; it has been “broken down” by the costume department 
and appears to have been burnt with small holes on the arms and across 
the top of the chest. The plastic silver and gold communicator badge is 
fixed with a piece of Velcro to the chest. Worf wears this style of uniform 
in the third season episode “The Bonding”, when he is caught in an explo- 
sion during an expedition to a barren planet once home to the Koinonians. 


$4,000 — $6,000 


**BURNED”? STARFLEET UNIFORM FROM STAR TREK: THE NEXT 


911. 
GENERATION. (Paramount-TV, 1987-94) Black and gold Starfleet duty 
uniform with stand-up collar featuring gold piping along the top, worn by 
cast members during and after the third season of TNG. This particular 
uniform has a zip that closes the front of the costume and features a patch 
of Velcro on the left breast for attaching the comm badge. The costume 
has been distressed to resemble “burn” holes in the back of the tunic, with 
black smudges on the front indicating that this crewmember was burnt 
quite significantly in the episode. $1,000 — $1,500 


Look for us @ www.ebayliveauctions.com 


912. HANDHELD COBRA HEAD PHASER FROM STAR TREK: THE NEXT 
GENERATION. (Paramount-TV, 1987-94) Silver and black painted resin 
static phaser with beige-painted top mounted trigger button from Star Tiek: 
The Next Generation. $1,000 — $1,500 
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913. TR-580 Mark VII NoNn-FUNCTIONING TRICORDER FROM STAR 
TREK: THE NEXT GENERATION. (Paramount-TV, 1987-94) TR-580 Mark 
VII Non-Functioning Tricorder. This is a regular tricorder (non-medical), 
a style of which was used in various Star Trek series. This style of tricorder 
was used in the Next Generation series for seasons 3-7, the first three seasons 
of Deep Space 9 and the first season of Voyager (Earth years 2366-2371). 
This the TR 580 Mark VII tricorder was replaced by the TR 590 Mark X 
beginning with Voyager Season 2/Deep Space 9 Season 4. TR-580s were 
used in the series for a variety of tasks, including recording time trials and 
playing holographic messages. The non-functional tricorder is the same 
style / model as the light-up versions shown in the episode stills. Made of 
silvery grey vac-formed plastic with small printed labels to look like button 
and displays, measures 6 % x 3 in. $4,000 — $5,000 
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914. 
NeuraL LINK CONTROL Box FROM S1T4R TREK: THE NEXT GENERATION. 
(Paramount-TV, 1987-94) This neural link control box was used in the 
season four episode “Best of Both Worlds, Part II”. Two of these boxes can 


Patrick STEWART “JEAN Luc PICARD” De-AssSIMILATION 


be seen being used to make a neural connection between Data and Captain 
Picard after he has been assimilated by the Borg. This custom made illu- 
minating prop is made from resin and plastic with two metal connectors 
on top where the links were attached. Two red lights on the top and four 
green lights on the side flash on and off when activated by a small button 
on the front. $1,500 — $2,000 


915. BorG STUNT ARM FROM ST4R TREK: THE NEXT GENERATION. 
(Paramount-TV, 1987-94) Molded foam rubber latex painted charcoal 
grey and copper, and used as a stunt Borg arm on Star Tiek: The Next 
Generation. Measures 23 in. long. $2,500 — $3,500 
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916. ‘Q” STARFLEET DUTY UNIFORM FROM STAR TREK: VOYAGER. 


(Paramount-TV, 1994-2001) Black and maroon Starfleet duty uniform 
with grey undertunic and detachable shoulder pads, worn by John de 
Lancie in his role as “Q.’ Both garments include internal Voyager labels 
marked “John de Lancie”. Also included are original costumer’s tags marked 
“Show #265 ‘Q2’” indicating the costume was used in the final season 
episode, “Q2”. $3,000 — $4,000 


917. JouN DE Lancre “Q” BoDysUIT FROM STAR TREK: THE NEXT 
GENERATION. (Paramount-TV, 1987-94) 
greenish tunic worn by John de Lancie as “Q” in the TNG episode, “Deja 
Q,” when Q was stripped of his powers and made human. Internal labels 
on both garments are marked “John de Lancie”. Also includes the original 
costumer’s tag marked “Show #161 Deja Q”. $2,500 — $3,500 


Taupe jumpsuit with grey- 


1-310-859-7701 


918. “Q” Joun De Lanciz) Monk CosTUME FROM STAR TREK: THE 
NExT GENERATION. (Paramount-TV, 1987-94) This costume can be seen 
being worn by “Q” in the first season episode entitled “Hide and Q”, 
where we see “Q” dressed in various ridiculous costumes. The costume 
consists of a brown woolen long robe, a wrap around sleeveless jacket and 
hood and rope belt. No size is indicated. An accompanying costumer’s 
label includes details of the show, character, and scenes. Originally acquired 
from the Christie’s Star Trek sale. $1,200 — $1,500 


919. ILLUMINATING ALIEN TOOL FROM STAR TREK: THE NEXT GENERATION 


AND Voyacer. (Paramount-TV, 1987-1994) The prop was used in 
the season six episode entitled “The Quality of Life”, as a tool for the 
Exocomps. It was later used in the fourth season of Voyager in the episode 
entitled ‘Random Thoughts’, to control an alien harp. The prop was made 
from part of a Romulan rifle and consists of a main resin body with a metal 
end and plastic nodules at the top. The nodules house red and blue lights, 
which illuminate when a button on the side is pressed. Measures 26 in. 


long. $800 — $1,000 
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COMPUTER FROM ST4R TREK TNG. 
Cardassian “laptop” computer made of resin 


920. WoRKING CARDASSIAN 
(Paramount-TV, 1987-94) 
painted copper with attached decals. There are various LED lights wired 
for illumination (battery has gone out). Used in the production of Star 
Tiek: The Next Generation. Measures 19 in. x 13 in. There is a crack along 
the hinge on the right side that does not affect the structure of the prop. 
Otherwise, still in very good condition. $6,000 — $8,000 


921. 


Lr. Tom Paris STARFLEET DUTY UNIFORM FROM STAR TREK: 
Voyacer. (Paramount-TV, 1994-2001) Black and maroon Starfleet duty 
jumpsuit uniform with grey undertunic and ranking pins and Velcro- 
attached Comm badge. Worn by Robert McNeill as “Lt. Tom Paris” on 
Star Trek: Voyager. Both tunic and jumpsuit include internal Voyager labels 
marked “Robert McNeill”. $3,000 — $4,000 
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922. SEVEN OF NINE UNDERGARMENT FROM STAR TREK: VOYAGER. 
(Paramount-TV, 1994-2001) Light brown colored bustier undergarment 
with knit cups, worn by Jeri Ryan as “Seven of Nine” on Star Tiek: Voyager. 
$2,500 — $3,500 


iF 
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923. Ropert PicarDo “DOocTOR” DUTY UNIFORM FROM STAR TREK: 
Voyacer. (Paramount-TV, 1994-2001) Black and green Starfleet duty 
jumpsuit uniform worn by the holographic Doctor played by Robert 
Picardo on Star Tiek: Voyager. The costume also includes an original Velcro- 
attached comm badge. Internal Voyager label marked “Robert Picardo 


#2.” $3,000 — $4,000 
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924. “Docror CHAOTICA” COSTUME FROM STAR TREK: VOYAGER. 
(Paramount-TV, 1994-2001) Played by Martin Rayner on three epi- 
sodes of Voyager (“Night,” “Bride of Chaotica!” and “Shattered”), Doctor 
Chaotica is villain in Tom Paris’ holodeck program “The Adventures of 
Captain Proton.” This signature costume consists of a black and cop- 
per-colored pattern robe with matching skull cap and a pair of grey 
vinyl pants. Each garment has a Voyager label marked “Martin Rayner.” 
$4,500 — $5,500 


925. ENTERPRISE NCC-1701-D IsoLINEAR CHIPS AND HOLDER USED 
IN STAR TREK: GENERATIONS. (Paramount, 1994) Four-inch chip holder, 
inscribed “USS Enterprise NCC-1701-D” on the front, and eight isolinear 
chips (two 4 in. x 4 in. and six 7 in. x 4 in.) used in Star Tiek: Generations. 


$800 — $1,200 


1-310-859-7701 


927. Sratic STARFLEET P.A.D.D. FROM ST4R TREK: First CONTACT. 
(Paramount, 1996) Grey-painted molded resin P.A.D.D. with decal detail- 
ing and “United Federation of Planets Starfleet Command” insignia. 
Measures 4 in. x 7 in. Used in Star Tiek: First Contact. $600 — $800 


928. BORG CHEST PLATE FROM STAR TREK: First Contact. (Paramount, 
1996) 
of molded foam rubber painted black with gold, silver and copper color 
detailing. Used in the production of Star Trek: First Contact. Measures 
approx. 20 inches across. $300 — $500 


Partial Borg chest plate appliance with rear straps. Constructed 
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926. WORKING PHASER RIFLE USED 
ON-SCREEN BY CAPTAIN PICARD 
IN STAR TREK: First CONTACT. 
(Paramount, 1996) 
of black and grey-painted resin 


Constructed 


with retractable strap and working 
sight that is wired for illumina- 
tion. Used on-screen by Patrick 
Stewart in his role as “Captain 
Jean-Luc Picard” in Star Tiek: First 
Contact. 


and comes with a letter of authen- 


Measures 33 inches long 


ticity by Set Decorator John Dwyer. 
$4,000 — $6,000 


929. ENTERPRISE 1701E ISOLINEAR CHIPS AND HOLDER USED IN STAR 
TREK: First CONTACT, INSURRECTION AND NEMESIS. (Paramount, 1996, 
1998, 2002) Three-inch chip holder with nine isolinear chips (seven 4 
in. x 4 in. and two 6 in. x 4 in.). Holder and chips are marked “U.S.S. 
Enterprise 1701E.” Used in Star Tiek: First Contact, Insurrection and Nemesis. 
$800 — $1,200 
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932. BATMAN #1 — UNRESTORED COMIC BOOK FEATURING THE First 
JOKER AND First Catwoman. Grade: VG 4.0. $20,000 — $30,000 


930. Workinc KuNcon P.A.D.D. FROM StT4R TREK: First CONTACT. 
(Paramount, 1996) Tluminating Klingon P.A.D.D. with sliding cover. 
Measures 4 % in. x 2 in. Used in Star Trek: First Contact. $400 — $600 
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933. NEw ADVENTURES OF BATMAN AND ROBIN — CHAPTER 4, “(BATMAN 
TRAPPED” ONE-SHEET POSTER. (Columbia, 1949) The famous caped 
crusader returns for his second and last serial, this time with his sidekick 


Robin, the boy wonder. Batman is one of the most celebrated and popular 
931. | COMMISSIONING PLAQUE FROM STAR TREK: INSURRECTION. comic book characters ever created, and posters from the early Batman 
(Paramount, 1998) Synthetic plaque, measuring 14 in. x 10 in., with © serials are highly collected by both serial and comic book collectors. This 
embossed letters made to resemble bronze, heralding the commission of | one-sheet from chapter 4 of the serial features great full-color art of the 
the U.S.S. Enterprise as NCC-1701-E on Stardate 49027.5. Mounted toa dynamic duo in action, and an inset from the movie. Condition: A. On 
slightly larger section of smoked-tinted Lexan. $1,000 — $1,500 linen. $2,000 — $3,000 
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934. ORIGINAL ART FOR THE BATMAN AND ROBIN NEWSPAPER STRIP — 1945 — Bos KANE (PANEL #1). Original pen and ink art for the 1940s Batman 
and Robin newspaper strip as penciled by the original creator of Batman, Bob Kane! Inked by long-time DC inker Charles Paris. Very little early1940s 


Kane original art of Batman survived, and here’s a beautiful example featuring solid full-body images of Batman and Robin bursting head-on into 
trouble! From the story entitled “Their Toughest Assignment” (7/23/45). $6,000 — $8,000 
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935. ORIGINAL ART FOR THE BATMAN AND ROBIN NEWSPAPER STRIP — 1945 — Bos KANE (PANEL #2). Original pen and ink art for the 1940s Batman 


and Robin newspaper strip as penciled by the original creator of Batman, Bob Kane! Inked by long-time DC inker Charles Paris. Very little early1940s 


Kane original art of Batman survived, and here’s a great example featuring an action scene of Batman knocking a gun out of a beautiful woman’s hand! 


From the story entitled “Their Toughest Assignment” (7/24/45). $6,000 — $8,000 
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936. ORIGINAL ART FOR THE BATMAN AND ROBIN NEWSPAPER STRIP — 1945 — Bos KANE (PANEL #3). Original pen and ink art for the 1940s Batman 


and Robin newspaper strip as penciled by the original creator of Batman, Bob Kane! Inked by long-time DC inker Charles Paris. Very little early1940s 


Kane original art of Batman survived, and here’s a fantastic example featuring a classic close-up face image of Batman as he’s caught in a funny, awkward 
moment! From the story entitled “Their Toughest Assignment” (7/25/45). $6,000 — $8,000 


937. Iba Lupino “Dr. CAssANDRA” COSTUME WORN IN 
THE BATMAN EPISODE “THE ENTRANCING DR. CASSANDRA”. 
(ABC-TV, 1966-68) Purple and orange wool minidress lined 
in silk, worn by Ida Lupino as Dr. Cassandra, the self-described 
“world famous alchemist, occult science practitioner, and all- 
around evil-doing swinger”, throughout the episode. This cos- 
tume was also used in other Batman episodes, worn by various 
women who typically appeared in the given episode as part of the 
featured “bad guy’s” entourage. Specific episodes in which this 
minidress was worn are: #39 The Minstral Shakedown (9/21/66); 
#40 Barbecue Batman (9/22/66); #81 The Joker’s Last Laugh 
(2/15/67); and #108 Catwoman’s Dressed to Kill (12/14/67). 
$2,000 — $3,000 
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938. MicHAEL KEATON COMPLETE ““BATMAN” COSTUME FROM BATMAN RETURNS. (Warner Bros., 1992) This impressive costume includes the 
original “armored” rubber body suit, boots, gauntlet gloves with serrated “fins”, rubberized cape, and of course the iconic “Batman” cowl. The 
cowl exhibits some slight detioration of the foam latex, common for costume pieces of this age, but presents very well. This is a complete costume 
from head-to-toe, with the zippered closure in the back to allow entry for Keaton. The entire costume is mounted on a custom display with a 
lifecast of Michael Keaton, and stands over six feet tall. A rare and highly desirable costume from this film, which is now considered a classic in 


the superhero genre. $60,000 — $80,000 
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939. Curis O?DONNELL “ROBIN” SUIT OF ARMOR FROM BATMAN & 
Rosin. (Warner Bros., 1997) Includes pants and the upper body armor 
constructed from neoprene with stylized over-laid musculature. The suit 
has stirrups and zippers at the feet and wrists to secure the suit. There is 
some minor wear to the neoprene due to age and production use and some 
minor tearing of the spandex at the crotch area; otherwise the costume is 
in fine condition. The costumes in this particular Batman film featured 


nipples in the chest armor. $8,000 — $10,000 


OSWALD COBELEPOT 
VIAYOR 


940. OswaLD COBBLEPOT LARGE 
MAYORAL CAMPAIGN POSTER FROM 
BATMAN RETurRNS. (Warner Bros., 
1992) Art deco-style political 
poster of Danny Devito as The 
Penguin, printed in bold letters 
“Oswald Cobblepot for Mayor”. 
Measures 63 in. x 43 in. overall. 


$600 — $800 


941. Star WaRs ONE-SHEET 
POSTER STYLE A. (TCE 1977) 
This is a tri-fold poster, with 
just the slightest hint of wear 
along the three horizontal folds. 
The NSS code at the bottom 
reads 77/21-0, indicating that 
this was from the poster’s true 
earliest printing. Difficult to 
obtain, especially in this excel- 
lent condition. Condition: A. 


$300 — $400 


942. LANDMASTER FILMING MINIATURE 
FROM DAMNATION ALLEY. (TCE 1977) 
From the cult classic of the 1970s, this 
is the iconic piece for which the film 
is best remembered. Measuring fully 
3 ft. long, the silver Landmaster has a 
rotating gun turret on the roof of the 
aft section, and the tri-wheel assembly 
at each corner that rotates on the center 
axis. The miniature is wired for illumi- 
nation (and most likely forward motion), 
replete with a thin protruding wire 
aerial, most likely for remote control. A 
great survival from this post-apocalyptic 
film starring Jan-Michael Vincent and 
George Peppard. $4,000 — $6,000 
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943. Star Wars ONE-SHEET POSTER STYLE C. (TCE 1977) Looking to 
have poster art that reflected accurate and recognizable images of the cast 
for the UK opening of the film a full six months after its U.S. opening, 
20th Century-Fox commissioned British Hlustrator Tom William Chantrell 
(1916-2001) to design poster art that was ultimately used for the final 
British quad and adapted for the Style C (International) American poster 
offered here. Condition: A. Mint, folded. $200 — $300 


945. Ivor BEDDOES STORYBOARD ART FOR STAR Wars: THE EMPIRE 
Strikes Back. (TCE 1980) Four storyboard panes ranging from 2 x 5 in. 
to 2 4x7 in.in size and are mounted on a piece of paper measuring 8 4 x 
11 % in. These four panels depict Ben ‘Obi-Wan’ Kenobi’s Ghost appear- 
ing to Luke and Yoda. The forth panel has the note “Ben fades, Yoda after, 
Pan 20” handwritten in pencil at the bottom. Ivor Beddoes was the sketch 
artist for the film and his other credits include Superman and Diamonds are 
Forever. These storyboards provide an excellent glimpse into the making 


$2,500 — $3,500 


of this legendary series. 


944. Ivor BEDDOES STORYBOARD ART FOR STAR Wars: THE EMPIRE 
Strikes Back. (TCE 1980) Two storyboard panes that measure 2 x 4 
% in. each and are mounted on a piece of paper measuring 8 4 x 11 % 
in. The first panel #1 depicts Luke crawling in the desert to Yoda, who is 
pointing his cane at him. Panel #2 shows Luke face down on the ground 
looking up at Yoda. Ivor Beddoes was the sketch artist for the film and 
his other credits include Superman and Diamonds are Forever. These sto- 
ryboards provide an excellent glimpse into the making of this legendary 
$1,500 — $2,000 


series. 
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946. 
Strikes Back. (TCE 1980) Four storyboard panes measuring 2 x 5 in. in 
size and are mounted on a piece of paper measuring 8 4 x 11 % in. These 
four panels depict Yoda watching Luke, Ben ‘Obi-Wan’ Kenobi’s Ghost 
with Luke and R2-D2, and Luke unloading the X-Wing. The third panel 
has “No Shadow” handwritten in pencil at the bottom and “R2” written 
at the upper right area. Ivor Beddoes was the sketch artist for the film 
and his other credits include Superman and Diamonds are Forever. These 


Ivor BEDDOES STORYBOARD ART FOR STAR Wars: THE EMPIRE 


storyboards provide an excellent glimpse into the making of this legendary 


$2,500 — $3,500 


series. 
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947. Ivor BEDDOES STORYBOARD ART FOR STAR Wars: THE EMPIRE 


Strikes Back. (TCE 1980) Four storyboard panes measuring 2 x 5 in. in 
size and are mounted on a piece of paper measuring 8 4 x 11 % in. These 
four panels depict the light saber duel between Luke and Darth Vader and 
have notes at the right describing the action and suggested camera angles. 
Ivor Beddoes was the sketch artist for the film and his other credits include 
Superman and Diamonds are Forever. These storyboards provide an excellent 


$4,000 — $6,000 


glimpse into the making of this legendary series. 


948. RatpH McQuaRRIE ORIGINAL PENCIL SKETCH OF LoBoTt (LANDO’S 
AIDE) FOR ST4R Wars: THE Empire STRIKES Back. (TCE 1980) This 
original sketch of Lando’s aide, Lobot, was executed in pencil by Ralph 
McQuarrie during the production of The Empire Strikes Back. McQuarrie 
is widely acknowledged as being responsible for much of the look of the 
Star Wars films, as he was the key concept illustrator on all three. In fact, 
it was McQuarrie’s paintings that helped Lucas get funding to make the 
original Star Wars film. This sketch is significant as it may be the first design 
for Lobot, and is very similar to the version realized on screen. Measures 
approximately 4 x 4 in., and signed by McQuarrie. $5,000 — $6,000 
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949. HERO UGNAUGHT MASK FROM ST4R Wars: THE Empire STRIKES 
Back. (TCE 1980) This mask is worn by one of the main Ugnaughts in 
several scenes in The Empire Strikes Back. All of the Ugnaught masks in 
the film are unique, so this one can be identified specifically in the film, in 
publicity photos, and in behind-the-scenes photos showing the unfinished 
mask being worked on by Graham Freeborn. This is the mask worn by the 
Ugnaught who operates the Carbonite controls and takes the handcutts off 
of Han Solo just before he is frozen in Carbonite. The foam latex is soft 
and supple in all areas except around the eyes, where the mask was thinnest 
and the latex dried and cracked over time. The mask has had minor stabi- 
lization work: the cracked areas around the eyes have been glued to felt to 
provide structural support, and the exposed edges have been sealed with a 
clear sealant to prevent further decay. No repainting has been done to this 
mask, and all of the hairwork is original. Inside the mask there are resin 
teeth, a resin chip cut and a string designed to be tied around the actor’s 
head, allowing them to get some movement out of the mouth. There is 
also a name written in black marker — “John C.” This is believed to be 
the best surviving example of the Ugnaught masks, and is accompanied 
by a signed letter of authenticity from Stuart Freeborn, make-up effects 
supervisor on The Empire Strikes Back. $12,000 — $14,000 


CLONE Wars 
(Lucasfilm/Cartoon Network, 
Original graphite drawing with accents in yellow pencil, 


950. ORIGINAL PRODUCTION DRAWING FOR STAR Wars: 


(ANIMATED) FEATURING Bosa FETT. 
2003-05) 
featuring Boba Fett wielding a large multi-barreled blaster. Measures 
17 in. x 11 in. Comes with a certificate of authenticity from Lucasfilm. 


$300 — $500 
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951. OriciINAL HAN SOLO BLASTER COMPONENTS AND BROOMHANDLE 
MAusER FROM STAR Wars: RETURN OF THE JEDI. (TCE 1983) These 
custom made components are one of just two sets made during the 
production of Return of the Jedi to dress the hero live-fire guns carried 
by Harrison Ford as Han Solo. 


The pieces include the flash suppressor, scope mount bracket, scope 
mount knobs, scope, “pistol half” copies, and a small detail plate 
designed to cover the Mauser logo on the gun. All of these were manu- 
factured by Bapty in the U.K. and then sent to Stembridge Gun Rentals 
in California to be installed onto two live-fire Mauser pistols bound for 
live-action photography in the redwoods of Northern California. The 
Han Solo Mauser is the only gun in the film to feature these particular 
components. 


It is typical in the film industry to have two copies of a live-fire gun on 
set, so there is a back-up if one fails. Ultimately, due to the small num- 
ber of shots where Ford is seen firing the gun, Stembridge Gun Rentals 


opted to build only one hero live-fire weapon for USS. filming. The 
second set of components were kept on hand in case there was any loss 
or damage to the set already mounted to the live fire pistol. 


This second set of pieces were recently assembled on to a replica non- 
firing Broomhandle Mauser, the same style seen in the film, for display 
purposes. (The only dressing piece on this Mauser pistol that was not 
made for the production of Jedi is the aluminum rail that attaches the 
scope to the scope mount bracket, which was recreated from reference 
of the original). The scope mount bracket, made of a white plastic, was 
the only piece that was painted during the assembly. All other com- 
ponents maintain their original finish. While not seen on screen, these 
exceptionally rare production made components are hugely significant 
in that they represent one of the most iconic props of the whole Star 
Wars trilogy. 


A letter from Stembridge Gun Rentals confirming the authenticity of 
the pieces is included. $20,000 — $30,000 


952. RaLtpH MCQUARRIE ORIGINAL CON- 
CEPT DRAWINGS OF THE EWOK VILLAGE IN 
Star Wars: RETURN OF THE JEDI. (TCE 
1983) Original concept drawings ren- 
dered by Ralph McQuarrie, who worked 
as a design and conceptual artist on the 
film. The first drawing measures 3 4% x 3% 
in. and the second drawing measures 4 4 x 
4 in. and is signed “R.McQ.” at the lower 
left. Both pieces are handsomely matted 
and placed in a wooden and glass frame 
measuring 12 x 15 in. A handwritten note 
on the verso dated October 1, 1992 reads, 
“This Ralph McQuarrie drawing was given to 
me as a going away gift from George Lucas in 
1984 after 6 years of employment. — Susan 
Trembly”. $800 — $1,200 


1-310-859-7701 


953. BLADE RUNNER ONE-SHEET 
POSTER. (Warner Bros., 1982) 
This classic film tells a futuristic 
story about human clones who 
are made to serve outside earth 
colonies, and the intrepid Blade 
Runner, a cop who must termi- 
nate them. This poster was printed 
on glossy paper, and was never 
used. This is an authentic original 
— not one of the many dupes in 
circulation. Rolled. Condition: 
A, mint. $300 -— $400 


954. Director Rm.ey SCOTT’S PERSONAL CREW JACKET FROM BLADE 
Runner. (Warner Bros., 1982) Green satin zipper-front crew jacket 
embroidered “R.S.” on the left chest, with “Blade Runner” logo embla- 
zoned on the back and Japanese characters just beneath. The green satin 
has since faded to brown, though the green color remains bright on the 
collar and cuffs. Comes with a letter of authenticity from Joanna Cassidy 
(who portrayed the Replicant “Zhora” in the film), in whose collection 
this jacket has been since the completion of filming in 1982. The letter 
further states that Ridley’s was the only green jacket on the set; the crew- 
members were given black jackets. Small hole in the fabric just below the 
embroidered initials; otherwise in very good condition, especially consid- 


ering this jacket is now 25 years old! $2,000 — $3,000 
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955. WORKING MINIATURE INTERIOR OF THE TYRELL OFFICES IN BLADE 
Runner. (Warner Bros., 1982) Miniature measures 8 % in. long x 3 in. tall 
x 4 in. deep and mounted to a wooden base measuring 7 % in. x 4 % in. 
This incredibly detailed miniature includes previously motorized spinning 
fans. It can be seen on-screen as the interior of the Tyrell Corporation at 
the beginning of the film. Includes a certificate of authenticity from Pat 
Van Auken, key grip on the film. $2,000 — $3,000 


956. MINIATURE GOLD-PLATED “ARK OF THE COVENANT” TOP FROM 
RAIDERS OF THE Lost ARK. (Paramount, 1981) This model miniature lid 
to the Ark of the Covenant was produced during the production of the 
1981 blockbuster film Raiders of the Lost Ark. At the climax of the film, 
after the Ark has been opened and the ghosts have swarmed the Nazis, the 
lid of the Ark flies high into the sky and then lands firmly on the base, 
sealing the Ark once again. This shot was accomplished with a lightweight 
model miniature of the Ark top that could be blown upwards easily with 
compressed air. The Ark lid shown here was made during production but 
not finished or used for the shot, possibly due to some bubbling in the gold 
vacu-metalizing. It includes unfinished resin castings of some of the trim 
detail that would go around the edge of the lid, also made at the time of 
production. A rare piece relating to the title artifact of the original Indiana 
Jones picture. This film received the 1982 Academy Award for Best Visual 
Effects. Measures 4 % in. x 3 in. $1,000 — $1,500 
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957. COMPLETE THUGGEE GUARD COSTUME FROM INDIANA JONES 
AND THE TEMPLE OF Doom. (Paramount, 1984) A complete Thuggee 
guard costume from the 1984 film Indiana Jones and the Temple of 
Doom. The costume consists of a red robe, black drawstring pants, 
boots, leather belt with metal “Kali” belt buckle, leather sheath, turban 
head wrap, and fiberglass sword. The robe and pants feature typescript 
Bermans and Nathans labels stating “Temple Guard”, “Raiders IT’, for 
Raiders of the Lost Ark II, as the film was known during production. 
After being used for the studio shoot in England and location film- 
ing in Sri Lanka, this costume was taken by Robert Watts and Frank 
Marshall to Florida, to be used for filming insert shots of alligators 
devouring the Thuggees who had fallen from the rope bridge. The 
costume was filled with chicken necks and the gators were filmed 
taking bites out of it. This resulted in a number of tears in the robe, 
pants, and bite marks in the boots. The sleeves have been torn off by 
the gators around the elbows. Includes full documentation from the 
alligator handler who worked on the shoot and was given the costume 


by the producers. $10,000 — $12,000 


958. MINIATURE (SMALL SCALE) RAIL CART AND BARRELS FROM INDIANA 
JONES AND THE TEMPLE OF Doom. (Paramount, 1984) The model mine 
car was used in a shot near the end of the scene where Indy, Willie and 
Short Round race through the mine in a cart trying to escape the Thuggee 
guards, and the Thuggee’s car flies off the track behind them. ILM’s model 
sequences were inter-cut with the live action sequences to form the 
famous scene, and this particular car is not as detailed as others because 
it is a stunt version and is n vot seen close up by the camera. The model 
stunt car has been broken in places for the scene where the car comes off 
the tracks and smashes into some track supports. The mine car on its stand 
measures approximately 8 in. x 7 % in. x 4 % in. and the barrels when 


stacked measure 9 in. in height. $4,000 — $6,000 


959. MINIATURE (LARGE SCALE) THUGGEE GUARD PUPPET FROM RAIL 
CART SEQUENCE IN INDIANA JONES TEMPLE OF Doom. (Paramount, 1984) 
A highly detailed miniature Thuggee guard puppet used in the mine cart 
sequence of Indiana Jones and the Temple of Doom. This instantly identifiable 
character was positioned and fitted inside the large scale mine carts. He has 
a distinctive hand painted face and his head is weighted and sprung to allow 
simulated head movement as it raced along the uneven mine cart tracks. A 
highly identifiable ILM miniature piece. Measures 5 % in. tall x 8 in. wide. 
$10,000 — $12,000 


240 1-310-859-7701 


960. MINIATURE THUGGEE GUARD RIFLE FROM RAIL CART SEQUENCE IN 
INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) A highly 
detailed miniature Thuggee Guard rifle that measures 6 % in. in length. 
Used in the rail cart sequence. $800 — $1,000 


961. Miniature INDIANA JONES FEDORA USED IN INDIANA JONES AND 
THE TEMPLE OF Doom. (Paramount, 1984) A miniature Indiana Jones 
Fedora hat used on the Indiana Jones miniature character in the mine 
cart sequence in The Temple of Doom. The hat shows signs of wear, use 
and glue residue from having been stuck on the Indy character miniature 
figure. This originated from an ILM modeler who worked on the film and 
matches behind the scenes reference photos. This is the signature costume 


piece from Harrison Ford’s character in miniature. $3,000 — $4,000 
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962. 
Doom. (Paramount, 1984) This prop monkey head was used for a close 
up for the banquet scene in the film and was accomplished in plastic, sty- 


PROP MONKEY HEAD FROM INDIANA JONES AND THE TEMPLE OF 


rofoam, paint, glue and hair. It has striking detail and closely resembles the 
hero monkey heads that were used for other scenes in the film. This head 
measures 5 in. tall and 16 in. circumference. $1,500 — $2,000 


TO AVOID THE EMBARRASSMENT 
OF BEING ASKED TO LEAVE, 


Please Cail 
THE PRODUCTION OFFICE 
FOR WRITTEN CLEARANCE 
TO ANY 


“AMAZING STORIES” SET 


YOU MUST BE ON THE LIST 
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963. PRODUCTION SIGN FROM AMAZING STORIES. (NBC-TV, 1985-1987) 
Cardboard sign in yellow, red and black paint used to keep people away 
from the set while the show was in production. Measures 24 x 30 in. and 
has some small holes in each corner for hanging and a corner tip missing 
at the lower right. Amazing Stories was created and produced by Steven 


Spielberg, who also directed two episodes. $200 — $300 
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964. ORIGINAL ALIEN WARRIOR HEAD AND HAND 
FROM ALIENS. (TCE 1986) Alien warrior head mold- 
ed in foam measures 31 in. long x 9 % in. wide and 
is airbrushed in dark tones of black with silver teeth 
and dark blue highlights. The secondary jaw within 
the larger mouth is static. The alien hand measures 12 


in. long x 7 in. wide. The head was used in the ceil- 
ing scene and the blue areas at the back of the head 
can be seen briefly when Hicks points his flashlight 
at the aliens. Aliens received seven Academy Award 
nominations including Best Visual Effects and Best Art 
Direction. $10,000 — $12,000 


965. ALIEN QUEEN FULL-SCALE ARTICULATED ARM FROM ALIENS. (TCE 1986) This full-scale 
hand measures 48 in. in length and is mounted on a wooden base measuring 22 x 21 in. and on 
an upright wooden mount measuring 15 % x 12 in. The hand is based on an aluminum and steel 
armature, actuated by cables attached to pull rings to allow individual movement of the wrist and 
each of the fingers. The entire structure is encased in spandex covered with foam latex painted 
blue, black and green with long claws and detailed accents. There is some wear and deterioration 
at the top of the wrist due to age and production use. The latex on the hand was restored in 1995 
by a special effects sculptor. This hand is seen in the film when the Alien Queen attempts to grab 
“Newt” in the hangar deck by pulling up the metal flooring to reach her. Over 20 years after its 
initial release, Aliens continues to thrill fans and was recently named by Entertainment Weekly maga- 
zine as “the best pure action movie ever.” $5,000 — $7,000 
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966. No Lot. 


967. SEAN CONNERY “‘RAMIREZ”” COSTUME 
FROM HIGHLANDER II: THE QUICKENING. 
(Lamb Bear / Interstar, 1991) Sean Connery’s 
signature costume includes the period styl- 
ized tunic, pants, gauntlets, turban-style hat, 


and belt. $800 — $1,200 


968. TRIO OF COSTUMES WORN BY BRUCE WILLIS, MILLA JovovICH AND CHRIS TUCKER IN THE FirTH ELEMENT. (Columbia, 1997) Three 
memorable costumes worn by the principle cast members from the sci-fi action thriller, The Fifth Element. Included in this lot is Milla Jovoich’s 
sexy suspenders costume worn as “Leeloo.” The costume is complete with gold satin pants, white top, black boots and the iconic orange rubber 
suspenders, which were designed by world renowned fashion designer Jean Paul Gaultier. Also included in this lot is Bruce Willis’s olive nylon 
costume worn during the greater part of the middle sequences when “Korben Dallas” is at the airport until he changes into a tuxedo at the opera. 
This ensemble includes a top, pants and boots. The final costume in this lot is Chris Tucker’s androgynous black velvet costume worn as the flam- 
boyant radio host “Ruby Rhod,” which includes pants, belt and top adorned with faux roses. This is a wonderful trio of costumes that are instantly 
recognizable from one of the more compelling sci-fi movies in recent memory! $30,000 — $50,000 
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COMPLETE POLICEMAN COSTUME FROM 


969. THe FirtH ELEMENT. 
(Columbia, 1997) Includes plastic helmet, cloth armor tunic with built-in 
lights and plastic tubes, pants, silver metal boots, black leather gloves, shield 
and baton. The shield measures 36 % in. tall x 23 % in. wide and the baton 
is 29 % in. in length. The costume comes with the display mannequin and 
stands fully 6 ft.3 in. tall. The costumes for The Fifth Element were designed 
by Jean-Paul Gaultier. $8,000 — $10,000 
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970. Bruce WILLIS GRAY ASTEROID STUNT SPACE SUIT WITH REPLICA 
HELMET FROM ARMAGEDDON. (Touchstone, 1998) Asteroid stunt space suit 
made with heavy gray canvas and is comprised of pants, vest, under tunic, 
boots, gloves, belt, neck frame for helmet attachment, replica batteries and 
a replica helmet. The suit is extremely heavy and is made to look worn 
from the rigors of space travel. 


The only difference between the stunt suit and the hero suit is that the 
hero suit’s chest and backpack is made from hard heavy resin and on the 
stunt suit it is made from dense foam. The stunt packs were also made for 
members of the cast and were worn throughout the film. They can be 
easily identified due to a “curved” USA plaque instead of a flat one. The 
chest pack can be hooked up to 9-12 volt batteries to light up the LEDs. 
The vest and under tunic both have “Harry stunt” handwritten inside. 
The vest is missing the mission patch, which may be an indication that 
this suit was also used after Harry removed his patch so AJ could hand 
it to Truman who “always wanted to be one of the guys with a mission 
patch on my arm.” The belt is labeled “Stunt #1” and the pants are labeled 
“Harry” and Harry stunt DBL”. The helmet is a replica copied from an 
original production made helmet. The visor of the helmet is an original 
spare visor that was acquired with the suit. There is a compartment for 
two AAA batteries in the top of the helmet that will power the two LEDs 
inside. $8,000 — $10,000 


1-310-859-7701 


971. MicHarL CLARKE DUNCAN HERO ASTEROID SPACE SUIT FROM ARMAGEDDON. (Touchstone, 1998) Complete hero asteroid space suit made 
with heavy gray canvas, comprised of pants, vest, under tunic, boots, belt with batteries, gloves, a neck ring for helmet attachment and a helmet. All 
components are labeled “Bear”, the nickname of the character played by Michael Clarke Duncan. The chestpack, backpack and helmet light up. The 
backpack has internal fans that provide ventilation for the helmet. A 12V power adapter to hook the suit up to a wall outlet is included. Comes 
with a second pair of boots labeled “Bear stunt double” and a series of five battery chargers mounted on a wooden base measuring 40 in. long x 13 in. 
tall. The suit is extremely heavy. The helmet comes with its original cloth helmet bag and carrying case for easy storage and transport. Complete 
space suits from Armageddon are almost impossible to find, and a “functional” matched hero suit (all components from the same character/costume) is 


extremely rare. $15,000 — $20,000 


972. Space SHUTTLE “INDEPENDENCE” FILMING MINIATURE FROM 
ARMAGEDDON. (Touchstone, 1998) Exact filming miniature of the shuttle 
constructed in plastic and used by the mining team when they arrive on 
the asteroid. Tiny canard on starboard side is missing (could be easilly 
fabricated). Measures 5 in. long and is mounted on a 3 in. long base. 


$2,000 — $3,000 
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973. LAWGIVER GUN FROM JUDGE Drepp. (Buena Vista, 1995) This static 
“Double Whammy” Lawgiver gun is constructed of resin painted black and 
silver with red detailing. Of the two barrels, the top is made of aluminum, 
as is the trigger. The lower — double whammy — barrel is plastic. The tip 
of the sight has broken off, but overall the gun is in very good condition. 
Measures 11 in. in length. $1,500 — $2,000 


(Dreamworks, 


974. STUNT NEBULIZER PISTOL FROM GALAXY QUEST. 
1999) 
soft rubber painted metallic silver with black accents and a grip handle. 


Pistol measures 9 in. long x 2 in. wide and is accomplished in 


This was obtained from a crew member who worked on the film. 


$800 — $1,000 
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975. CoLe Hauser “JOHNS” POLICE VEST AND SHIRT FROM THE DEATH 
SCENE IN PitcH Biack. (USA Films, 2000) Tan colored shirt and navy 
vest tipped and covered in copious amounts of studio blood, which has 
hardened the material. This was worn by Cole Hauser as “Johns” for his 
violent death scene in the film. $300 — $500 


VISIT US 
AT 


www.profilesinhistory.com 


1-310-859-7701 


With the following 68 lots, Profiles in History is pleased 
to present another unprecedented collection of origi- 


nal screen-used visual effects creatures and puppets of 


the most iconic characters ever created for film. These 


impressive pieces were assembled over many years by 


a single private collector who has now decided to pass 


these treasures on to new caretakers. 


Many of you will recognize these characters as original 
creations of the artists at the Academy Award-winning 
effects house Stan Winston Studio, and each piece 1s 


accompanied by a signed letter of authenticity from the 
Stan Winston Studio. Bidders please note: the consignor 
will be donating a portion of the proceeds from the sale 
of each piece to the United Nations Children’s Fund 
(UNICEF). 


This incredible collection represents a once-in-a- 
lifetime opportunity to acquire some of the most 


important visual effects pieces ever created for modern 
cinema, each of which pushed the boundaries of film 


technology to new heights while simultaneously bring- 


ing new and exciting characters to life on the silver 


screen. 


976. 'T-REX SKULL STUDY FOR THE MAKING OF JuRASsIC Park. (Universal, 1993) This is a solid resin museum quality skull used for reference 


on the first Jurassic Park film. Not screen-used, but was a basis for much of the information used in sculpting the full-size character. Measures 52 
in. long x 34 in. wide. $8,000 — $10,000 
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977. DILOPHOSAURUS DISPLAY STUDY FROM 
Jurassic Parx. (Universal, 1993) Production 
made of solid polyfoam pieces from the origi- 
nal “Spitter” molds, this display study is detailed 
in pose and hand painted to give the best pos- 
sible view of what this character would look like. 
Measures 90 in. long x 40 in. wide x 67 in. high 
(to top of “Danger” sign). $12,000 — $15,000 
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978. HYDRAULIC SCREEN-USED VELOCIRAPTOR FROM THE 
Lost Wortp: Jurassic PARK II WITH EXPOSED MECHANISM. 
(Universal, 1997) Built of carbon fiber, aluminum, steel, elas- 
tic webbing, epoxy and rubber, this Raptor is an improvement 
over its predecessor in that it is hydraulically powered. The pre- 
vious generation Raptors were men in suits or cable-controlled 
puppets. The valves and manifolds that feed the fluid power to 
the cylinders are still in place. The power and design elements 
seen within are wonderful examples of animatronic technol- 
ogy at its best. Measures 130 in. long x 32 in. wide (with base). 


$80,000 — $100,000 


1-310-859-7701 


979. Baxsy T-REx DISPLAY STUDY FROM THE Lost Wor.D: 
Jurassic Park II. (Universal, 1997) Production made of solid 
polyfoam pieces from the original molds, this display study is 
detailed in pose and hand painted to give the best possible view 
of what the character would look like. The display includes a 
polyfoam Compsognathus and the screen-used muzzle that Arl- 
iss Howard attempted to fit on the baby-T, leading to his demise 
in the film. Measures 60 in. long x 42 in. wide x 46 in. high (on 
base). $12,000 — $15,000 


980. HYDRAULIC SCREEN-USED BaBy T-REx FROM THE Lost Wor tp: JuRASSIC PARK II WITH EXPOSED MECHANISM. (Universal, 1997) The skin 
has been removed to display the inner workings of this fluid hydraulics powered character. Built of carbon fiber, aluminum, steel, elastic webbing, 
epoxy and rubber. Many of the hydraulic power elements have been removed and replaced by static positioning elements for display purposes. 


Measures 48 in. long x 56 in. wide. $20,000 — $30,000 
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981. PacHYCEPHALOSAURUS SCREEN-USED BUST FROM THE Lost WorLD: 
Jurassic Park II. (Universal, 1997) This dinosaur’s urethane reinforced 
skull-cover butted heads with car doors and other actors. The natural 
foam latex used to create these characters is deteriorating as this mate- 
rial will, but the full armature and mechanisms are intact and this ram- 
ming character is easily recognizable. Measures 29 in. long x 38 in. high. 
$8,000 — $10,000 


982. ApDuULT STEGOSAUR SCREEN-USED HEAD 
FROM THE Lost Wortp: JuRASSIC PARK II. 
(Universal, 1997) This screen used insert head 
was used in the beginning of Jurassic Park I. The 
natural foam latex used to create these charac- 
ters is deteriorating as this material will, but the 
full armature and mechanisms are intact and the 
character still is easily recognizable. Measures 54 
in. long x 40 in. high. $8,000 — $10,000 
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983. HYDRAULIC SCREEN-USED PACHYCEPHALOSAURUS 
FROM THE Lost Wortp: JurRAssic Park II witH 
EXPOSED MECHANISM. (Universal, 1997) The skin has 
been removed to display the inner workings of this 
fluid hydraulics powered character. Built of carbon 
fiber, aluminum, steel, elastic webbing, epoxy and rub- 
ber. Measures 85 long x 60 in. wide. 


$20,000 — $30,000 
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984. HYDRAULIC SCREEN-USED BasBy 
STEGOSAUR FROM THE Lost Wortp: 
Jurassic PARK II WITH EXPOSED MECHA- 
NISM. (Universal, 1997) Half of the skin 
has been removed to display the inner 
workings of this fluid hydraulics powered 
character. Built of carbon fiber, aluminum, 
steel, elastic webbing, epoxy and rub- 
ber. Measures 83 in. long x 63 in. wide. 


$20,000 — $30,000 


Look for us @ www.ebayliveauctions.com 
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985. TRICERATOPS SCREEN-USED HEAD FROM THE Lost Wortp: JuRASsIC PARK II. (Universal, 1997) Largely created out of polyester resin 
and glass cloth, this full-size head was created to be nearly indestructible, as it was tasked to charge through the campsite of the hunters in the film. 


Finished and fully detailed, there is no mechanism since it was built to ram and chase the other actors in the scene. Measures 80 in. long x 67 in. 


wide. $30,000 — $50,000 
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986. SCREEN-USED WALL FOSSIL VELOCIRAPTOR FROM 
Jurassic Park III. (Universal, 2001) Hand carved out 
of solid rigid foam and hard coated, this is the fossil used 
in the opening scenes of the film re-introducing Sam Neil 
and giving him a chance to reiterate the extremely dan- 
gerous nature of the Velociraptor. Measures 97 in. high x 
97 in. wide x 17 in. deep. $20,000 — $30,000 
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987. SCREEN-USED VELOCIRAPTOR INSERT HEAD FROM JURASSIC PARK III. (Univer- 
sal, 2001) This screen-used Velociraptor head was featured in several scenes from the 
film. Constructed of foam latex and resin over a fiber and polyester resin structure it 
still has the original eyes and eye mechanism; bladders were used to simulate muscles 
under the skin as well as breathing. Tubes and mechanical structure can easily be felt 
inside the head and the puppeteering handle is still in place at the back of the skull. 
Measures 24 in. tall x 26 in. (length of head). $30,000 — $50,000 


988. SPINOSAUR MAQUETTE FROM JURASSIC PARK III. (Universal, 2001) This is 
the original one-fifth scale approval miniature created for the director and produc- 
ers to see and approve before the creation of the full-sized largest known carnivo- 
rous dinosaur. Created out of resin and rigid polyfoam over a steel armature, the 
color and detail were established in small scale before being used as reference for 
the larger character. Measures 100 in. long x 40 in. wide. $15,000 — $18,000 
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989. THe T-Rex Kitter! HERO SCREEN- 
USED SPINOSAUR HEAD AND NECK FROM 
Jurassic Park III. (Universal, 2001) Some 
of the valves and manifolds that feed the fluid 
power to the cylinders are still in place along 
with the electrical wiring for the figure. The 


foam latex skin of the neck and urethane skin 
of the head remain in remarkable condition. 
The largest figure ever built at Stan Winston 
studio, this is an example of fluid power at its 
best. On set there was a real battle between this 
figure and the T-Rex, once the movie sequence 
had been shot. This figure actually won a real 
fight with the Tyrannosaurus as well as killing it 
on-screen. Measures 120 in. long x 52 in. wide. 


$60,000 — $80,000 


Look for us @ www.ebayliveauctions.com 261 


990. PTERANODON DISPLAY FEATURING A FULL SET OF SCREEN- 
USED PTERANODONS FROM JURASSIC ParK III. (Universal, 2001) 
There is an adult Pteranodon and five babies “feeding” on the 
screen used Baby T-rex stunt puppet from Jurassic Park I. All these 
figures are mounted to a wooden display base and arranged for dis- 
play. Some areas of the foam latex used to create these characters 
exhibits deterioration as this material will, but the visual impact of 
this collection of pieces is undéniable. Measures 150 in. long x 100 
in. wide x 113 in. high. $60,000.— $80,000 


s } 


991. PTERANODON SCREEN-USED INSERT BUST FROM JURASSIC PARK 
HI. (Universal, 2001) This insert head for the adult Pteranodon 
is made from latex, resin, fiberglass. Mounted on a base for display, 
the original full armature and mechanisms are still in place. A nice 
screen-used specimen of this flying reptile from the film. Measures 
66 in. long x 62 in. high. $15,000 — $20,000 


992. FULL-sCALE VELOCIRAPTOR 
DISPLAY STUDY FROM JURASSIC 
Park III. (Universal, 2001) 
This model of the adult male 
Velociraptor stands over seven feet 
tall and is created of fiberglass, 
hand painted and detailed in pose 
and finished to give the best pos- 
sible view as to what the full-sized 
character would look like. The 
look of the dinosaurs was estab- 
lished in the first Jurassic Park 
film, and as such they were devi- 
ated from only to match any new 
changes in contemporary-held 


paleontological beliefs. Measures 
128 in. long x 88 in. high (on 
base). $20,000 — $30,000 
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993. ALIEN QUEEN MAQUETTE 
FROM ALIENS. (TCE 1986) This is 
the original solid resin one-fourth 
scale maquette built and assembled 
to approve the design of the Alien 
Queen from James Cameron’s Aliens 
before the full-sized Queen was 
built. It is the predecessor for 
the 1/4 scale figures later created 
for the film from the same molds. 
Measures 40 in. long x 38 in. high. 
$12,000 — $15,000 


994. LEAPING ALIEN WARRIOR FIGURE FROM ALIENS. (TCE 1986) 
This impressive display was created from the original molds and 
painted by the same artists responsible for designing and sculpting the 
original characters for the film Aliens. Measures 120 in. long x 68 in. 
wide x 86 in. high. $20,000 — $30,000 


995. ALIEN EGG AND FACEHUGGERS STUDY FROM ALIENS. (TCE 
1986) This beautifully detailed display was created from the original 
molds and built and painted by the same artists responsible for design- 
ing and sculpting the original pieces used in the film Aliens. Measures 


34 in. high x 42 in. wide. $6,000 — $8,000 


996. ALIENS CHEST BURSTER CONCEPT STUDY DISPLAY. 
(TCE 1986) Built from the original molds and painted by the 
same artists that finished the original figure. Measures 17 in. 
long x 16 in. wide x 20 in. high. $4,500 — $6,500 


1-310-859-7701 


998. SCREEN-USED HERO PENGUIN HENCHMAN FROM BATMAN 
Returns. (Warner Bros., 1992) This hero Penguin Henchman 
stands 36 in. tall. Complete with mind control helmet, missile 
launcher backpack and 2 missiles from the movie. The original 
sculpture and molds made only six of these characters, most of 
which no longer exist. Built from urethane rubber, fur cloth, steel 
and aluminum the body and head mechanisms are still in place. 


Stands 41 in. tall (with base) x 28 in. wide. $8,000 — $10,000 


997. Danny DeEViTO PENGUIN DISPLAY STUDY FROM BATMAN RETURNS. 


(Warner Bros., 1992) This meticulously created full-scale study model was 
built and painted by the same artists responsible for designing and sculpt- 
ing the original look of The Penguin. Produced from the molds used for 
the makeup pieces and a life cast of Danny DeVito. Stands 66 in. tall. 
$8,000 — $10,000 


Look for us @ www.ebayliveauctions.com 269 


999. ROBIN SACHS ORIGINAL SCREEN-USED SARRIS COSTUME AND ARMOR 
FROM GéLAxY Quest. (DreamWorks, 1999) This is the original costume, 
armor and wearable body parts (such as the left arm). The pectoral plates on 
the chest as well as the “wings” on the back were mechanically actuated for 
movement on screen. The detailed makeup was reproduced from the original 
molds and used to create the exact replica head that was then painted and fin- 
ished by the original artists responsible for the character in the movie. Stands 


7 ft. tall. $20,000 — $30,000 
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1000. Marx “CrasH” McCREERY ORIGINAL CONCEPT ART FOR A 
‘“THERMIAN IN A T-SHIRT” FROM GALAXY Quest. (DreamWorks, 1999) 
Based on a character concept by Simon Bisley, this is the original pencil 
rendering that established the look of the Thermians. McCre a 
leading design artist at Stan Winston Studio for many years. Measures 13 


in. x 18 in. $1,200 — $1,500 


1001. SCREEN-USED ‘THERMIAN EYEBALL FROM GALAXY QUEST. 
(DreamWorks, 1999) Besi 
the squid-like ch: ers 

s when the air was being pumped out to torture the 


s the lead purple Thermian, several other of 
re built to be along side the main greeter, as 
well as in the b 

crew. This is a s ortions of the mechanical drive that 


attached it to its mechanism are still in place. Measures 3 in. diameter. 


een used eyeball 


$700 — $900 


1002. SCREEN-USED PURPLE THERMIAN 


at FROM GAéLAXY Quest. (DreamWorks, 1999) 

fi ph This is the screen-used original leader of the 

é i * Thermians who greets Tim Allen and the 

: aay rest of his crew as they arrive aboard the 

|. i N.S.E.A. Protector. Solid silicone with the full 
fe A armature and mechanisms still in place such as 
yA a = eyes, face, neck, tentacles and tendrils - steel 
- 1 ! and fiberglass inner structure support the heavy 


figure. Measures 65 in. (long) x 53 in. (wide) x 
57 in. high (with base). $12,000 — $15,000 


\ 
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1003. ScREEN-USED Pic LizARD FROM GaALAxy Quest. (DreamWorks, 1999) Artistic lead for Stan Winston Studio Shane Mahan not only guided the 
designs and construction of all the characters and make-ups for the movie Galaxy Quest — he was also the performer inside the desert planet inhabitant 


referred to as the pig lizard. The inner structure he wore is still in place, along with the mechanisms that drove the eyes, small arms, and eye stalks on 


the back. Stands 50 in. tall (with base). $4,500 — $6,500 


1004. SaRRIS’ FORMER LIEUTENANT’S SCREEN-USED HEAD ON A SPIKE 
FROM GALAXY Quest. (DreamWorks, 1999) Promotion through the ranks 
is tough in the Galaxy Quest universe. The character of Lathe becomes the 
evil leader’s new lieutenant when the previous one’s head is displayed for 
all on a spike. Gelatin, urethane foam and rubber on a wooden piece of set 


dressing (the spike). Measures 41 in. long. $2,500 — $3,500 
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1005. | ScCREEN-USED HERO CATZILLA HEAD FROM MOUSEHUNT. 
(DreamWorks, 1997) ‘Two heads were built for the mangy rough and 
tumble brute of a cat in the film. This is the hero “roar” head. Built of 
foam latex, over a fiberglass core, and covered with hand tied hair the eye, 
neck, and facial movement mechanisms are still fully intact. This head has 
the dilating eye — a silicone iris pulled over a machined pupil form, full 
eye, snarl and jaw mechanism. Measures 12 in. high (on base) x 10 in long. 


$3,500 — $5,500 


1-310-859-7701 


1006. ScREEN-USED LIONFISH FROM Deuce BiGALow: MALE GIGOLO. 
(Touchstone, 1999) This is a screen used character from the fish tank 
calamity scene in the film. It is a photo-realistic paint job on a custom 
sculpted and molded figure that holds up to extreme close-up scrutiny. 
Made of silicone over a fiberglass core, the tail and body mechanisms 
are still intact; the controllers have been removed for display purposes. 
Measures 11 in. long x 8 in. high. $3,500 — $5,500 


1007. ScREEN-USED HERO JUMPING SPIDER FROM Bic Fisu. (Columbia, 
2003) As Ewan McGregor fights his way through the dark forest in this 
Tim Burton film, numerous spiders jump from the webs that surround 
the path. This is a hero articulated spider with the cables still seen leading 
from the body. It is one of two cable articulated spiders that ran across 
his body before he knocked the one radio controlled one off his shoulder 
at the end of the run through the forest. Foam latex over an aluminum 
armature, music wire creates spring tension in the legs, and a urethane clear 
coat over the custom paint job completes this screen-used figure. Measures 


5 in. diameter. $2,500 — $3,500 
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1008. ScREEN-USED HYDRAULIC CROCODILE INSERT HEAD FROM LAKE 
Pracip. (TCE 1999) This is the head used for close-ups and land based 
attack sequences in the film. It is one of four heads built for the film. 
Made of epoxy and glass covered with a urethane skin, the eye mechanisms 
are still in place. The jaw has been welded in place since the hydraulic 
cylinder that moved it has been removed. Measures 61 in. long x 37 in. 


wide x 61 in. high. $4,000 — $6,000 


1009. ScREEN-USED AMY SCREAM HEAD FROM Conco. (Paramount, 
1995) This is the screen used “fear head” for the character of Amy the 
Gorilla from the Michael Crichton story. Five heads were created to help 
portray the different ranges of emotion needed to be seen for Amy. Two 
Hero or full-range of expression heads, one “Anger” head, and a Stunt 
head were all built along with this example and articulated at Stan Winston 
Studio. Constructed of silicone skin with carbon fiber underskull and 
hand tied and punched hair. The mechanisms for the eyes, jaw and other 
facial expressions are still in place. Measures 18 in. high (on stand) x 14 in. 


wide. $6,000 — $8,000 
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1010. ScREEN-USED GREY GORILLA COSTUME FROM Conco. (Paramount, 1995) This is the original costume including body fur, chest piece, hands 
and feet. The foam latex animatronic head has been replaced by a solid polyfoam duplicate from the original mold with detail painted by the same artists 
who worked on the original piece. Measures 60 in. long x 30 in. wide. $12,000 — $15,000 


1011. FUuLt-sizE SCREEN-USED DARKNESS LION FROM GHOST AND THE DARKNESS. (Paramount, 1996) This impressive screen-used title character was 
created using silicone skin, yak fur, and horsetail hair to cover the head. The fur on the body is artificial and the paws are foam latex (no real lion parts 


were used in the character creation). The hero head mechanics are still in place; only the cumbersome hydraulic body drive elements have been replaced 
with an anatomically correct form to retain the integrity of this full body display. Measures 90 in. long x 44 in. wide. $12,000 — $15,000 
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1012. TRIO OF SCREEN-USED MOUNTAIN GORILLA HEADS FROM INSTINCT. 
(Touchstone, 1999) A full family of Mountain Gorillas was created for the 
John Turteltaub film starring Anthony Hopkins and Cuba Gooding Jr. 
Each had a hero head as well as a stunt head. These stunt heads are finished 
to the same quality as the heads they replace, they simply do not contain 
mechanisms and have better visibility for the actors in the Gorilla suits. 
Silicone skins over fiberglass underskulls are covered with hand tied and 
punched hair. Each measure 14 in. high x 10 in. wide (on individual bases). 


$4,500 — $6,500 


1014. ScREEN-USED MATTHEW BRODERICK HEAD AND “HELICOPTER” 
HAT FROM INSPECTOR GADGET. (Walt Disney, 1999) This head of 
Matthew Broderick as the title character was produced to double for the 
actor for a scene when The Claw builds a double of the Inspector to wreak 
havoc before our hero saves the day. This hat featuring the helicopter 
base mount was screen-used by Broderick in the scenes when his heli- 
copter rotors are extended. Measures 12 in. long x 16 in. high (on base). 


$6,000 — $8,000 


1013. ScREEN-USED HaLrey JOEL OSMENT ROBOTIC HEAD FROM A.I.: 
ARTIFICIAL INTELLIGENCE. (Warner Bros., 2001) This head is seen when 
the robot character David finally makes his way “home” to meet his maker 
(played by William Hurt). He unexpectedly finds several copies of himself 
in the offices there. The wiring for the lights is still in place, and the sili- 
cone skin is in exceptional condition. Measures 14 in. high x 13 in. wide 


(on base). $6,000 — $8,000 
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1015. 
(Columbia, 2005) 
Robot’s upper half. There are no doors to cover the chest hatch, but the 


SCREEN-USED ROBOT FROM ZATHURA: A SPACE ADVENTURE. 
This is the screen-used wearable piece being the 


exposed running gears still work and the eyes light and the head and arm 
mechanisms are still in place. The shipping stand doubled as the rack used 
by the actor to enter the suit — keeping it at the correct height of the 
Robot as seen in the film. Stands 7 ft. tall; base measures 42 in. wide x 38 
in. long. $4,500 — $6,500 
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1016. Boris KaRLOFF AS FRANKENSTEIN’S Monster. This is a life-size reproduction of the famous film 
character created at Stan Winston Studio in an attempt to encourage such characters being brought to a new 
reality at Universal Studios. The attention to detail is unparalleled and the facial features were even begun 
with a mold of the actor’s actual face. Created out of silicone and real hair over a steel and aluminum arma- 
ture, this is a near perfect replica of the monster — the neck bolts are even real metal with removable locking 
pins. Stands 80 in. tall. $8,000 — $10,000 


1017. SAYER OF THE LAW DISPLAY WITH SCREEN-USED CADUCEUS STAFF FROM 
Tue IstaAND OF Dr. Moreau. (New Line, 1996) The leader of the genetically- 
mutated animal people is artfully recreated using the original appliance makeup 
molds applied to actor Ron Perlman. The hands and feet are screen-used pieces, 
and the costume is a faithful reproduction of the film version. The ornate, 
screen-used Caduceus staff carried by the character rounds out the display. 
Stands 77 in. tall. $8,000 — $12,000 


1-310-859-7701 


1018. Four Rippers FROM TANK Girt. (UA, 1995) These four meticulously created life-size display figures were built and painted by the same art- 
ists responsible for designing and sculpting the original look of The Rippers for the film. Tallest figure stands 6 ft. tall; widest figure is 5 ft. in width. 


$10,000 — $12,000 


1019. | ScREEN-USED “BURNT” CLAUDIA AND MADELEINE FROM 
INTERVIEW WITH THE VAMPIRE. (Warner Bros., 1994) This is the original 
screen-used piece that is all that remains of the characters played by Kirsten 
Dunst and Domiziana Giordano after the Vampire family sentences them 
to death by sunlight in a light well. The ash figures were sculpted from lif- 
ecasts and photographic reference. Made of a lightweight rigid polyfoam, 
hemp fibers and resin. Portion of Madeleine’s outermost leg is missing 
which is goes unnoticed when viewed from the front. Measures 55 in. 
long x 44 in. wide x 37 in. high. $3,500 — $5,500 
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1020. Post OFFICE “JUNK” ROBOT USED IN A HEWLETT-PACKARD — U.S. 
Postat SERVICE COMMERCIAL. Created specifically for use in the col- 
laborative campaign between the USS. Postal Service and H.P. Computers, 
this spot was run in theaters before main features for several months. It 
features workers trying to add to the “neither snow, nor rain, nor heat, nor 
gloom...” motto. They decided that giant robots may be a possible addi- 
tion to the list. Made of fiberglass, aluminum, steel, rubber, styrene, brass 
and lots of other detail materials, the eye mechanisms are still in place, the 
arms were rod actuated and the whole thing was worn as a suit with the 
actor wearing blue leggings to be removed digitally. Stands 8 ft. tall x 3 ft. 
wide. $3,500 — $5,500 


277 


1021. 
FROM THE MonsTER SquapD. (HBO, 1987) The costume and hair pieces on 
this display are screen-used. The hands and monster’s head were meticulously 


SCREEN-USED FRANKENSTEIN’S MONSTER COSTUME AND DISPLAY 


reproduced from the original molds and crafted by the same artists respon- 
Stands 87 in. tall 


sible for the Frankenstein Monster character in the film. 


(on base). $8,000 — $12,000 
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1022. ScREEN-USED WEREWOLF COSTUME AND DISPLAY FROM THE 
Monster Squap. (HBO, 1987) This menacing display was created using 
the screen-used fur bodysuit and feet. The hands and facial features were 
meticulously reproduced from the original molds and crafted by the same 
artists responsible for the Werewolf character in the film. Measures 54 in. 


long x 29 in. wide x 52 in. high. $8,000 — $12,000 


1-310-859-7701 
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1023. ScREEN-USED MuMMy COSTUME AND DISPLAY FROM THE MonsTER 1024. GILLMAN DISPLAY FROM THE MownsTER SquaD. (HBO, 1987) The 
Squap. (HBO, 1987) The costume of The Mummy is screen-used. The — Gillman’s eyes and teeth are screen-used. The remaining elements were 
remaining elements were meticulously reproduced from the original molds — meticulously reproduced from the original molds and crafted by the same 
and crafted by the same artists responsible for the Mummy character in the artists responsible for the Gillman character in the film. Stands 6 ft. tall (on 


film. Stands 67 in. tall (on base). $8,000 — $12,000 base). $8,000 — $12,000 
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1025. ScREEN-USED IpoL FROM THE REtic. (Paramount, 1997) This is the screen-used 
iconic symbol of the title character found in the museum at the beginning of the film. Created 
from rigid polyfoam, plaster coated and hand painted, it is a detailed piece of film art. Measures 
9 in. wide x 12 in. high. $2,500 — $3,500 


1026. Mark “CrasH” McCREERY 
ORIGINAL CONCEPT ART FOR 
“KoTHOGA” IN THE RELIC. 
(Paramount, 1997) This is the original 
pencil rendering that established the 
look of the terrifying museum creature 
in the film. McCreery was a leading 
design artist at Stan Winston Studio for 
many years. Measures 30 in. x 20 in. 
$1,200 — $1,500 


1027. KoTHOGA CREATURE DISPLAY FROM THE REtic. (Paramount, 1997) This figure was created from the original molds and painted by the same 
artists responsible for the film character. The back-hair swath, nails and teeth are all screen-used, and the body is created from solid polyfoam. Measures 
160 in. long x 65 in. wide. $8,000 — $12,000 
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1029. DEMON MAQUETTE FROM END oF Days. (Universal, 1999) As is 
often the case, large movie creatures are created in miniature before they 
are sculpted as full sized figures. This is the one-third scale study for the full 
demon figure in the Arnold Schwarzenegger film. The figure was sculpted 
in oil-based clay, molded by expert moldmakers and a solid piece made of 
a lasting urethane was pulled from the mold. This is the only existing run 
from that production mold. It also serves as a paint study for the full figure, 
albeit with less detail than the larger head study. Measures 27 in. high x 25 
in. wide. $3,500 — $5,500 
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1028. ScREEN-USED DEMON COSTUME/FIGURE FROM END OF Days. 


(Universal, 1999) Standing at an impressive 8 % feet tall, this is the 


Demon costume used in shooting the climactic scene when ex-cop 
Jericho Cane, played by Arnold Schwarzenegger, faces the master of 
hell in the cathedral. This is a foam latex full body costume built over 
a steel and aluminum armature. The foam was sealed with a clear gloss 
layer that not only gave the creature a sleek sheen on set, but also pre- 


served it beautifully. Stands 104 in. tall x 85 in. wide (with wings open). 
$12,000 — $15,000 


1030. FuLt-size DEMON HEAD PAINT STUDY FROM END OF Days. 
(Universal, 1999) This full sized head is from the same molds as the 
costume in the previous lot. It is the paint test that established the look 
for the rest of the body. Made of solid polyfoam, it was the first run 
from the production mold that lead to the detailed paint job on the 
full Demon character. Measures 26 in. long x 20 in. wide x 21 in. high. 
$2,500 — $3,500 
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1031. Marx “CrasH’? McCREERY ORIGINAL CONCEPT ART FOR 
‘“BEAUTIFUL MADISON” IN WuHaT Lies BENEATH. (TCF/DreamWorks, 
2000) This is the original pencil rendering that established the look 
of Amber Valletta’s character in her seductively deceased appearance. 
McCreery was a leading design artist at Stan Winston Studio for many 
years. Measures 13 in. x 18 in. $1,200 — $1,500 


1033. Mark “‘CrasH”? MCCREERY ORIGINAL CONCEPT ART FOR “UGLY 
Mapison” IN Wuat Lies BENEATH. (TCF/DreamWorks, 2000) This is 
the original pencil rendering that established the look of Amber Valletta’s 
character in the reality of her deceased and decaying appearance. Measures 
13 in. x 18 in. $1,200 — $1,500 


1032. ScREEN-USED BEAUTIFUL DEAD “‘MADISON”? FROM WHAT Lies 
BeneaTH. (TCF/DreamWorks, 2000) This is the screen-used reference 
element puppet created for the beginning of the film when Michelle 
Pfeiffer slips under the water in the bathtub. Shot also for an overlay of 
the hair flowing in watery weeds and grasses, this bust establishes the look 
for the spirit that repeatedly tries to influence Michelle Pfeiffer’s char- 
acter throughout the movie. Made of silicone over a fiberglass and steel 
armature with hand made acrylic eyes and hand tied and punched hair. 
Measures 24 in. high x 24 in. wide (on base). $3,500 — $5,500 
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SCREEN-USED MADISON’S CORPSE PUPPET FROM 
BeneaTH. (TCF/DreamWorks, 2000) International model Amber Valletta 
was the supporting player to Harrison Ford and Michelle Pfeiffer’s leads in 
What Lies Beneath. At the end of the film, her long dead body is released 
from its watery grave at the bottom of a lake to confront Harrison as the 


1034. 


murderer in a zombie/corpse state. This is the full sized puppet used in 
that scene, made of silicone rubber and hand tied and layed hair over a 
flash chromed steel armature. Measures 63 in. high (on base) x 48 in. wide. 


$6,000 — $8,000 


1-310-859-7701 


1035. ScREEN-USED HERO MECHANICAL HUNTER MORLOCK SKULL 
FROM THE TimME Macuine. (Warner Bros., 2002) The skin has long since 
been removed and the servo motors put to use elsewhere, but most of the 
motion planes such as brows, lips and jaw are still in place. The epoxy and 
glass structure are intact and some of the other fabrication elements are still 
attached. Measures 15 in. long x 8 in. high. $3,500 — $5,500 


1036. Bat MINION MAQUETTE FROM A PRE-PRODUCTION VERSION OF 


THE GODZILLA scRiPT. (Columbia/TriStar, 1998) Never finished as a 
full-size character, this is the henchman for the Griffon Beast that was 
the nemesis in an early version of the Godzilla story. The script changed 
as drastically as the look of the lead monster did when he became the 
terrorizer, rather than the protector of Earth as he was in the original sto- 
ryline. Made of solid resin and hand painted at Stan Winston Studio, this 
is a maquette of a character that would have been just larger than human 
scale if it had been realized on film. Measures 45 in. long x 35 in. wide. 


$3,500 — $5,500 
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1037. ScREEN-USED CHIMERA SKULL FROM THE TELEVISION COMMER- 
CIAL FOR THE PLAYSTATION 3 GAME RESISTANCE: Fatt OF Man. This 
four eye socket skull with netted helmet was created for the ads for the 
Playstation 3 game Resistance: Fall of Man. The four-eyed Chimera race of 
creatures are the focus of the game and the skull matches the box art for 
game. Measures 11 in. wide x 9 in. high. $2,500 — $3,500 


1038. ScREEN-USED BRUTE GUN FROM THE Hato 3 “Two SOLDIERS 
REMINISCE” TELEVISION COMMERCIAL. This full-size Halo gun is a weapon 
belonging to the race referred to as the Brutes. Built from fiberglass, resin 
and styrene plastic. Comes with a steel wall mount bracket. Measures 28 
in. long. $3,500 — $5,500 
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1039. ScCREEN-USED COSTUME/FIGURE OF QUEEN OF THE LAIR 
FROM THE MERMAID CHRONICLES: SHE CREATURE. (Columbia/ 
TriStar, 2001) Stan Winston Productions first body of work was a 
series of films made for HBO collectively referred to as Creature 
Features. One of these Creature Features was entitled She Creature. 
This is the full body costume worn by Hannah Sim who played the 
Queen leader of the mermaids following her transformation into 
her terrifying form. The foam latex body suit is still over the inter- 
nal support workings of the mechanical body extension. The hero 
mechanical head is intact and the suit has been attached to a piece of 
non-screen used set dressing for display purposes. Stands 86 in. tall x 
77 in. long x 62 in. wide (on base). $6,000 — $8,000 
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1040. ScREEN-USED SCAVENGER DEMON PUPPET FROM CONSTANTINE. (Warner Bros., 2005) This is one of the hell demons that chases Keanu Reeves 
through the level of hell he visits in an attempt to find out the truth about Isabel Dodson’s death. The silicone, polyfoam and fiberglass body still contains 
the rod operated arm and leg steel skeleton, cable operated neck and nose mechanisms. The controllers have been removed for display purposes. Stands 
68 in. tall (on stand) x 33 in. wide. $6,000 — $8,000 
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1041. ScREEN-usED Hett KNIGHT HEAD FROM Doom. 
(Universal, 2005) Constructed of foam latex and silicone rub- 
ber over a fiberglass core. Worn by suit actor Brian Steele in the 
film (who also played Curtis Stahl, the man that was genetically 


perverted into the Baron). Measures 17 in. high x 11 in. wide. 
$4,500 — $6,500 


1042. ScREEN-USED CARMACK IMP HEAD FROM Doom. (Universal, 2005) Worn by 
suit actor Doug Jones, this is the head of the Dr. Carmack character after undergoing 
genetic mutation. Foam latex, silicone rubber and acrylic were used in its fabrica- 


tion. Each of the eyes were specifically made for the head and the mechanisms for 


the jaw and other moving planes are still in place. Measures 18 in. tall x 14 in. wide. 
$6,000 — $8,000 


1043. ScrEEN-UsED WHITE (FPS) Imp HEAD FROM Doom. (Universal, 
2005) This White Imp head is constructed of silicone over a fiberglass under- 
structure. Near the end of the film, the colonists were showing up on-screen 
more frequently as mutated monsters than as savable innocent bystanders. The 
White Imp was a character near the end of the film that charges John Grimm 
in the section of the movie referred to as the First Person Shooter sequence 
where he is easily dispatched by our hero. Measures 16 in. tall x 13 in. wide. 
$4,500 — $6,500 
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1044. 
long, this hand-carved, hand-painted wooden stake was first seen in Dr. 
Van Helsing’s vampire kit in 1958’s Horror of Dracula, then made frequent 
appearances in the many Dracula and vampire sequels produced by the 
British studio through the mid-1970s. The piece has been cropped, prob- 
ably for use as a stake erupting from a vampire’s chest. $600 — $800 


ORIGINAL HAMMER WOODEN STAKE. Measuring 8 % inches 


1045. THe Devit’s BRIDE BLOOD 
CEREMONIAL ROBE. (TCE 1968) 
White ceremonial robe from the 
classic Hammer film, The Devil 
Rides Out (US. title: The Devil’s 
Bride) starring Christopher Lee 
and a pre-Rocky Horror Picture 
Show Charles Gray. Hammer cos- 
tumes are extremely rare, espe- 
cially from such a classic title as this. 


$400 — $600 


1046. 
(Hammer/AIP, 1970) 
Sheridan LeFanu’s classic vampire tale. This production illustration depicts 


ORIGINAL PRODUCTION PAINTING FOR THE VAMPIRE LOVERS. 
Ingrid Pitt stars as Carmilla in this adaptation of 


a macabre ball where Carmilla and several of her nubile victims dance 
with the local townsfolk. Original production art from England’s Hammer 
Studios is incredibly rare. This is the first such piece we've ever seen. 
Measures 22 in. x 11 in. Accomplished in gouache on a sheet of artist’s 
illustration paper. $600 — $800 


286 


a 


1047. 


ORIGINAL SCREENPLAY AND BOOK FROM NIGHT OF THE LIVING 
Deap. (Continental, 1968) 90pp Screenplay written by Jack Russo dated 
1967 (originally titled “The Anubis”), this is Russo’s personal working 
script. Beneath the title Russo has written in pencil, “Night of the Living 
Dead” and has signed his name beneath the written credit. Includes a 120 
page film book by John Russo with a preface by George A. Romero. The 
book features printed photos, production information, behind the scenes 
images, reviews, advertising concepts and more. Comes with a letter of 
authenticity signed by Jack Russo. $2,000 — $3,000 
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1048. ORIGINAL PRESS BOOK AND SCRAPBOOK FROM NIGHT OF THE 
Livinc DEAD FROM WRITER JOHN Russo’s PERSONAL COLLECTION. 
(Continental, 1968) 18pp original press book believed to be the only sur- 
viving copy Russo assembled to publicize the premier and the inital release 
of the film. Includes a press release, cast of characters, cast and crew bios 
and three 8 x 10 in. black and white production stills. Also includes scrap 
book filled with press articles, a premiere invitation, newspaper advertise- 
ments, reviews and articles from various news papers and four black and 
white 8 x 10 photos including a signed photo of screenwriter John Russo 
dressed and made up as a “ghoul”. A complete Night of the Living Dead film 
book also comes with the lot. Includes a signed letter from screenwriter 
John Russo. $1,500 — $2,000 


1-310-859-7701 


1049. Book oF THE DEAD COVER AND PAGE FROM THE Evit DeEaD. 
(New Line, 1981) Prop cover and page from the Necronomicon entitled 
“Morturom Demonto,” the key prop used in the cult classic The Evil Dead. 
The cover is made of latex to resemble facial flesh and measures approx. 17 
in. x 11 in. when fully opened. The prop page measures 5 % in. x 8 in., 
and is distressed for age and wear. $2,500 — $3,500 


1050. OricinaL H.R. GIGER DEMONIC MAQUETTE FROM POLTERGEIST 
II. (MGM, 1986) Measures 10 in. tall x 11 in. wide and is constructed 
of heavy plaster and concrete. This was designed by Giger and cre- 
ated at his studio in Switzerland, then shipped to the production office. 
Poltergeist IT was nominated for an Academy Award for Best Visual Effects. 
$2,000 — $3,000 


Look for us @ www.ebayliveauctions.com 


1051. Curis WALAS MAQUETTE FROM THE Fry. (TCE 1986) Maquette 
measures 12 % in. tall x 11 in. wide and is mounted on a wooden base 
measuring 12 % wide x 9 deep x 1 % tall and constructed of wood, 
paint, plaster and glue. David Cronenberg’s re-make of The Fly won the 
Academy Award for Best Make Up. $2,500 — $3,500 


1052. VLAD THE IMPALER PROP LETTER AND OATH FROM BRAM STOKER’S 
Dracuta. (Columbia, 1992) Includes two screen used parchment papers 
with black ink printing. The first one features a large sketch of Vlad the 
Impaler and the second page features numerous people who are impaled 
on sharpened sticks. These were used in the scene where Anthony 
Hopkins as “Professor Van Helsing” finds crucial information in a book that 
confirms Gary Oldman’s character is “Dracula.” Also included is a prop 
letter, which translated in English reads, “Dracula damns God for letting his 
wife die. Takes devil as master.” This letter was not seen on screen, but these 
words were used by Gary Oldman’s character. $200 — $300 
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1053. Suip’s LoG FROM BRAM STOKER’S DracuLA. (Columbia, 1992) 
Two-page ship’s log measuring 10 % x 13 % in. and made to look very old, 
stained and weathered for the purposes of the production. Also includes 
two prop copies of the eight page newspaper The Pall Mall Gazette dated 
August 15, 1897, with headline stories about an escaped wolf and a record 
storm. The film was nominated for four Academy Awards, including Best 
Art Direction. $200 — $300 


1054. Prop LETTER FROM WYNONA RYDER TO GARY OLDMAN, STAINED 
WITH TEARS, FROM Br4AM STOKER’S DrAcuLA. (Columbia, 1992) Includes 


two copies of the letter on green and white stationery to “Prince Vlad” 
(Gary Oldman) from “Mina” (Winona Ryder) stained in tears and stat- 
ing, “My Dearest Prince, Forgive me. I have received word from my fiancé in 
Romania. I am en route to join him. We are to be married. Forever your love, 
Mina.” Also included a letter from “Jonathan Harker” (Keanu Reeves) to 
“Mina” on parchment style paper, which reads, “Dearest Mina, All is well 
here. The count has visited Germain for a month to tutor him in English custom. 
I can say no more, except I love you. Ever faithful, Jonathan”. Lastly, included 
is a sealed and unopened envelope to Miss Murray in Kent England. All 
letters bear the remnants of a red wax seal, which was commonly used at 
the time. This lavish adaptation of the Dracula tale was directed by Francis 
Ford Coppola. $200 — $300 
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Bram STOKER’S 
Columbia, 1992) Long forest green coat worn by Keanu 
g g ry 


1055. Keanu REEVES GREEN LONG COAT FROM 
Dracut. 
Reeves as “Jonathan Harker” in Bram Stoker’s Dracula. The coat is made 
from synthetic fabric to give it a lustrous sheen. Bias label is from “Vincent 
Costumes Inc. New York City”, on which is typed “Keanu Reeves”. This 
coat can be seen in the wedding scene in the film. There are three but- 
tons down the front and the forth button is missing. The coat also features 
three buttons on each cuff. “Sony Pictures Studios Costume Department” 
barcode label is in the right arm area. $600 — $800 


1056. ANTHONY HOopxKINS GOLD LONG COAT FROM BRAM STOKER’S 
Dracuta. (Columbia, 1992) Long % length gold coat with a subtle 
pattern design in the fabric worn by Anthony Hopkins as “Van Helsing” 
in Bram Stoker’s Dracula. Bias label is from “Vincent Costumes Inc. New 
York City”, on which is typed “Anthony Hopkins”. Two buttons are miss- 
ing from the front of the coat. It can been seen in the film on Anthony 
Hopkins as he is giving a lecture. $400 — $600 


1-310-859-7701 


1057. ANTHONY HOopkKINs 
°*HANNIBAL LECTER”’ SUIT JACKET, 
PANTS AND GUCCI SHIRT FROM 
HANNIBAL. (MGM/ Universal, 
2001) Anthony Hopkins revisits his 
Academy-Award winning role of 
connoisseur and cannibal Hannibal 
Lecter. This stylish suit and Gucci 
shirt were worn in the climac- 
tic sequence where Lecter very 
publicly eviscerates corrupt police 
Inspector Renaldo Pazzi (Giancarlo 
Giannini) after slitting his throat. 


$800 — $1,200 


1058. KILLER FISHERMAN 
RAINCOAT FROM I’LL ALwWays 
Know Wuat You Dip Last 


Summer. (Sony, 2006) Long 1998) Includes long black vinyl jacket, armor vest (stunt), pants w/ belt, 


1059. WeEsLEY SNIPES SCREEN-USED COSTUME FROM BLADE. (New Line, 
black leather raincoat with built an4 Banana Republic black ribbed t-shirt. Also includes a pair of replica 
boots to complete the costume. The pants have several holes at the top 
area and the vest has a rip due to heavy production use. Comes with a 


blood down the front. Measures certificate of authenticity from New Line. $8,000 — $10,000 
57 % inches long. This cos- 


tume was worn by the Killer 


in caplet and four metal latch 
hooks for closure with studio 


Fisherman who was intent on 


murdering a group of teenagers 


in the film. $300 — $500 
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1060. WeEsLey SNIPES RETRACTABLE SPECIAL-EFFECTS DAYWALKER SWORD FROM Bape. (New Line, 1998) Wesley Snipes’s signature vampire-slaying 
weapon. Machine-polished metal retractable special effects sword with a resin handle. Measures 35 inches long. $6,000 — $8,000 


(shite 
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1062. JAsON’s MASK WORN By KaNeE Hopper IN JASON Goes TO HELL: THE FINAL FripAy. 
(New Line, 1993) Grey-painted resin hockey mask with short straps on the sides and top. 
Studio-distressed to appear blemished and impaired. Worn by Kane Hodder as “Jason Vorhees” 
in Jason Goes to Hell: The Final Friday. Measures 10 in. x 8 in. Comes with a signed COA by 


Kane Hodder. $15,000 — $18,000 
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1061. JASON’s HERO METAL MACHETE 
FROM FReppy VS. JASON. (New Line, 
2003) Hero metal machete used by 
Ken Kirzinger as “Jason Vorhees” in 
Freddy vs. Jason. Measures 30 in. in 
length. $7,500 — $9,500 
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1063. Prop BOOK DUST JACKET ““THE DEVvIL’s 
Eyes: THE Story oF MicHAEL MYERS’? FROM 
HatioweeEn. (Dimension, 2007) The prop book 
dust jacket features the ominous line, “His crimes 
went beyond your worst dreams” across the top in 
addition to a grainy image of Mike Myers. The 
verso features a photo of star Malcolm McDowell 
as “Dr. Samuel Loomis”, who has researched and 
written the book about Mike Myers. The prop 
dust jacket is appropriately wrapped around a book 
called “The Bluelady Murders.” $200 — $300 


1064. MicHarL MYERS STUNT KNIFE FROM 
HALLOWEEN 4: THE RETURN OF MICHAEL 
MYERs. (Galaxy International, 1988) 
Rubber stunt knife painted black and silver. 
Measures 15 % inches. Obvious wear from 
use, but still in very good condition. From 
Halloween 4: The Return of Michael Myers. 
$3,500 — $4,500 


1065. COMPLETE SCREEN-USED COSTUME, MASK AND KNIFE FROM 
ScrEAM 2. (Dimensions, 1997) The key costume from the horror fran- 
chise. Includes black sequined robe, mask and hero metal knife that mea- 


sures 12 inches in length. $6,500 — $7,500 


Look for us @ www.ebayliveauctions.com 


1067. 
MOUNTED ON A CUSTOM DISPLAY. 
2004) Arguably the most unique comic book superhero of the 
modern age, Mike Mignola’s Hellboy bursts off the screen as por- 
trayed by cult icon Ron Perlman. This larger-than-life character 
display sports Perlman’s production used shirt, pants and rubber 
tail, mounted on a custom-built flexible mannequin with a stun- 
ning silicone head of Hellboy. 
production-made maquette, which was sculpted by Rick Baker’s 
Cinovation superstar Matt Rose and fitted with prosthetics-grade 
glass eyes and hand-punched human hair. Stands over 6 ft. tall! 
A replica “Hand of Doom” and Samaratin pistol cast from the 
original molds completes the display. Also included is Perlman’s 
black screen-used shirt without logo. Comes with a certificate of 


authenticity from Revolution Studios. $4,000 — $6,000 


1066. GHOSTRIDER TRANSFORMATION COSTUME FROM 
GHOSTRIDER. (Columbia, 2007) Includes custom-made leather jacket 
with long plastic silver painted spikes protruding from the shoulders, leath- 
er pants, custom made leather gauntlet gloves with plastic silver painted 
spikes, and leather boots. Cage did not wear this ensemble, which is the 
signature Ghost Rider “flaming skull” costume; it was worn by Nicholas 
Cage’s stunt double Eddy Yansick. (The rider’s head was replaced digitally 
with a flaming skull, making Cage’s participation in shooting unnecessary.) 
Jacket has a slit in the back for attachment ofa harness. Internal bias labels 
handwritten “Eddie - Hero” and “Eddie Yansick”. $7,000 — $9,000 


COMPLETE 


PERLMAN ORIGINAL COSTUME FROM HELLBOY 
(Revolution/Columbia, 


RON 


This head is derived from the 
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1071. “‘STEENWICK’S” SPECIAL EFFECTS TUNIC FROM SLEEPY HOLLow. 
(Paramount, 1999) Long black tunic with buttons and gold accented rib- 
bon trim. There are only nine buttons down the front with an additional 
2 buttons missing. There is a hole in the tunic with wires, tape, cotton and 
fake blood behind it. This was the under tunic worn by Jeffrey Jones as 
“Reverend Steenwyck” in the church scenes where he is shot as the head- 
less horseman rides outside the building. $800 — $1,000 


1069. JoHNNy DepPP SIGNATURE COSTUME FROM Don JUAN DEMARCO. 


(New Line, 1995) Ornate costume consisting of white cotton long-sleeve 
shirt, brown vest with Spanish coin buttons and leather suede pants with 
buttons and ornate detailing on the sides. Internal Western Costume labels. 
An important costume from the film, worn in the title role by Depp as 


“Don Juan deMarco”. $8,000 — $10,000 


1070. JoHNNy DEPP TWO-PIECE SUIT FROM DEAD Man. 
(Miramax, 1996) Worn by Johnny Depp as “William Blake” 
throughout the haunting Jim Jarmusch western. The wool 
plaid jacket contains an Angels & Bermans label inside the right 
breast pocket on which is handwritten “Mr. Johnny Depp Oct. 
1994” and “38 Chest”. Also included are the original buttons, 
which have been removed from the jacket but kept in the 
left breast pocket. Bright red trim has been added along the 
pocket edges for use in a different production. The wool plaid 
trousers also contain a label from Angels & Bermans with 
“Sept. 1994” handwritten on it. This was originally purchased 
at the Angels auction in London. $3,000 — $5,000 
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1072. ALBERT FINNEY “CEDWARD BLOOM”? STRIPED PAJAMAS FROM BIG 
Fiso. (Columbia, 2003) Light gray striped cotton two- piece pajama set 
with dark gray piping. The shirt has a bias label, which reads, “Distinctive 
Shirtmakers Anto Beverly Hills”. Separate labels below that read, “Nov. 
2002” and his initials “AF”. These pajamas were worn by Albert Finney 
as “Edward Bloom”, and can be seen clearly towards the end of the film 


during the emotional finale where he is carried to the river and released 
like a “big fish”. $600 — $800 
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1073. DEEDS FOR JENNY’S HOUSE IN Bic Fis. (Columbia, 2003) The 
aged house documents for Jenny Hill’s home in Spectre, used in the Tim 
Burton film Big Fish. The folder contains many deeds and documents 
related to the town and the handing over of ownership to Edward Bloom 
(played by both Ewan McGregor and Albert Finney). Many of the docu- 
ments bear the printed names and signatures of Ed Bloom and make men- 
tion of the town of Spectre, so these documents were specially created 
for the movie. The documents are clearly seen when Billy Crudup visits 
Helena Bonham Carter at her house in Spectre. $1,500 — $2,500 


Look for us @ www.ebayliveauctions.com 


1074. SET OF NINE ORIGINAL HAND-DRAWN PENCIL STORYBOARDS FROM 
Tim Burton’s THE Corpse Brive. (Warner Bros., 2005) Set of nine 
original hand-drawn pencil storyboards, on the correct storyboard movie 
titled board pages, showing various scenes from the stop-motion film. 
Principle characters are all shown including “Victor Van Dort” (Johnny 
Depp), “The Corpse Bride” (Helena Bonham Carter) and “Barkis Bittern” 
(Richard E. Grant). $2,500 — $3,000 


1075. JoHN TURTURRO HAT FROM SECRET WinDow. (Sony, 2004) Black 
felt hat with a leather interior band and a 1 % in. ribbon band around 
the outside. This hat is nearly identical to the one worn by Johnny 
Depp in the film. Originally acquired directly from the studio. There 
are some stains to the brim and top area of the hat due to production use. 


$200 — $300 
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1076. CHARLIE BUCKET’S WHITE TV-ROOM GOGGLES FROM CHARLIE AND 
THE CHOCOLATE Factory. (Warner Bros., 2005) White plastic goggles 
with soft off-white rubber frame and red lenses. These belonged to the 
character “Charlie Bucket” played by Freddie Highmore in Charlie and the 
Chocolate Factory. $2,000 — $2,500 


PRINCE PONDICHERRY’S TURBAN 


1077. FROM CHARLIE AND THE 
Cuoco.aTE Factory. (Warner Bros., 2005) White and gold turban lav- 
ished with ornate faux gold, pearl and diamond beads. This was worn by 
“Prince Pondicherry” played by Nitin Ganatra in Charlie and the Chocolate 
Factory. There is some ripping to the fabric at the left front train of the 
turban due to production use; otherwise, fine. $800 — $1,000 


294 


1078. 
LOCKER”? KEY FROM BOTH PIRATES 


Hero “Davy JONES 
OF THE CARIBBEAN: DEAD MAN’s 
CHEST AND AT Wor tp’s END. 
(Disney, 2006 / 2007) A hero 
metal key to Davy Jones’s (Bill 
Nighy) locker, used in the second 
and third movies of the trilogy. 
The locker or chest itself holds the 
heart of the captain of the feared 
pirate ship “The Flying Dutchman” 
and can only be opened using this 
key. Rubber stunt versions were 
made for scenes where the key 
was worn during running or fight 
sequences, but these metal versions 
were used for close-ups and scenes 
where it is held up or used to 
actually open the chest. This key 


was used by several actors in the 
movie including Johnny Depp and 
Orlando Bloom. $3,000 — $5,000 


1079. PRop FLINTLOCK PISTOL FROM PIRATES OF THE CARIBBEAN: THE 
CuRSE OF THE BLACK Peart. (Disney, 2003) Flintlock pistol constructed 
of wood and metal measuring 16 in. in length, with gold painted metal 
accents, inlaid pearl and silver filigree, designed to resemble an antique. 


$500 — $700 


1-310-859-7701 


THIS WILL CERTIFY THAT 


ie cpt! Met. Free Heide, 
SURVIVED THE SENG OF THE 


5. 5. POSEIDON 


DA JANA Lipo 


1080. 
BY IRWIN ALLEN. 


‘*SURVIVAL CERTIFICATE” FOR THE POSEIDON ADVENTURE SIGNED 
(TCE 1972) Original “Survival Certificate” from the 
production, measuring 8 “4 in. x 11 in. This certificate was presented to 
Elmo Williams, and is signed by producer Irwin Allen and director Ronald 
Neame at the bottom. From the collection of Elmo Williams, who was 
Vice President in charge of production when this film was made. Three 


binder holes along the right edge. $200 — $300 


1081. Top GuN WARDROBE CONTINUITY BOOK WITH POLAROIDS. 
robe continuity binder from the production of Top Gun. The book does not cover Tom Cruise and 


Kelly McGillis, but does cover all other principal characters including the pilots. It is filled with 
polaroids of the actors in their various costumes, including the pilot uniforms. Over 60 polaroids 
in all. Also filled with relevant information about the actors and their wardrobe changes. Also 


contains the full script and a shooting schedule. $2,500 — $3,000 
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(Paramount, 1986) A ward- 


1082. Prop MAUSER BROOMHANDLE PISTOL WITH WOODEN STOCK USED 
IN Joe Kipp. (Universal, 1972) Prop Mauser broomhandle pistol has 
been rendered non-firing. The wooden stock measures 13 % in. long with 
a heavy metal pistol attached measuring 12 in. in length. This prop gun 
was used in Joe Kidd starring Clint Eastwood and Robert Duvall. It comes 
with a certificate of authenticity from Ellis Props. $400 — $600 


1083. 
PLATE FROM TITANIC. 


PRODUCTION-USED WHITE STAR LINE 
(Paramount, 1997) From 
the most successful movie in Hollywood history 
and winner of 11 Academy Awards, this genuine 
production-used plate was created for the first class 
It carries the White Star logo and 
was made for the film from the original White Star 


dining scenes. 


Line china patterns. The plate has a hairline crack 
caused by falling from the dining table during the 
action sequences of the ship sinking. The plate is 
handsomely framed in a custom shadowbox (by 
the studio), and is accompanied by a certificate of 
authenticity from 20th Century Fox studios. After 
the film’s release, some plates were produced for a 
short time for consumer sales and stamped accord- 
ingly on the back by the retailer; however this is an 
actual prop from the Academy Award-winning film 
and officially released by the studio in very limited 
numbers. Comes with original packing box which 
still retains the custom “Titanic”-printed packing 
tape. A very nice display piece. $500 — $700 
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1084. RussELL CROWE DISTRESSED 
BROWN LONG COAT, VEST AND PANTS 
WORN AS “Cort” IN THE QUICK AND 
THE Deap. (TriStar Pictures, 1995) 
This costume was worn by Russell 
Crowe as “Cort” in The Quick and the 
Dead and consists of long distressed 
brown pants with “R.C. #1” written 
in the interior, ripping and tears at the 


knees and long heavy brown matching 
coat and vest. All three garments have 
a “Sony Pictures Costumes” barcode 
tag inside. The vest has “R. Crowe” 
handwritten (in faded ink) on the bias 
label, is missing two buttons and has 
studio blood on the outside and in 
the lining of the inside as well. One 
button is missing from the left sleeve 
cuff. At the time, Russell Crowe was 
completely unknown in America and 
Sharon Stone hand picked him to co- 
star in the film. $600 — $800 


1085. ANronio BANDERAS EMBROIDERED CAPE FROM THE MASK OF 
Zorro. (Columbia, 1998) Signature long black wool cape with embroi- 
dery at the shoulders, trim and back and a ribbon tie. Worn by Antonio 
Banderas as “Zorro” and comes with a certificate of authenticity from 


Columbia. $3,000 — $5,000 
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1086. (Columbia, 1998) 
Bullwhip is made from black leather and measures 70 inches long when 
outstretched. This bullwhip was used in The Mask of Zorro starring 
Antonio Banderas and comes with a certificate of authenticity from 


Columbia. $300 — $500 


THE Mask OF ZorRRO. 


BULLWHIP FROM 


1087. CompLeTe VaL KILMER HERO THERMAL STEALTH SUIT FROM THE 
SainT. (Paramount, 1997) Black neoprene bodysuit with “thermal regu- 
lating” tubing. Includes matching mask, metal goggles and pair of black 
leather boots. Costume designer Marlene Stewart took the inspiration 
for this suit from actual thermal suits worn by astronauts and streamlined 
it. Internal “Phil Reynolds” costume label marked “Val Kilmer’? Worn 
by Kilmer in his leading role as “Simon Templar” during the opening 
sequence when he dons the suit to avoid thermal detection during a break- 


in. $8,000 — $10,000 


1-310-859-7701 


1088. PHiLtip SEYMOUR HOFFMAN 


“BRANDT” DRESS SHIRT FROM 
Tue Bic Lesowsxki. (Working 
Title Films, 1998) White but- 


ton down cotton Brooks Brothers 
shirt, with “Brandt” written in the 
collar. This shirt was worn in the 
first scene in which the “Brandt” 
appears. 
acquired from the production 


company. $200 — $300 


character 


Originally 


1089. Mike Myers “‘AusTIN POWERS” SIGNATURE ORANGE COSTUME 
(New Line, 2002) 
striped chenille pants and jacket with white leather belt and white cotton 


FROM AUSTIN POWERS IN GOLDMEMBER. Orange 
lace trim shirt. The pants have “Mike Myers” handwritten on a tag in the 
back and also in the right breast pocket of the coat. The white shirt exhib- 
its some orange staining around the collar. The jacket is lined with bright 
orange, brown, pink and yellow fabric with four orange glittery buttons 
down the front. This costume was used in the scene where Austin Powers 
sings “Daddy Wasn’t There” in his disco and in the scene when he meets 
“Fook Mi” and “Fook Yu”. $6,000 — $8,000 


Look for us @ www.ebayliveauctions.com 


1090. 
GOLDMEMBER. 


CoMPLETE “‘FooK MI’? COSTUME FROM AUSTIN POWERS IN 
(New Line, 2002) 
Austin Powers in Goldmember. Costume consists of a blue mini-stretch 
school girl belly shirt with a hot pink, white and blue British flag tie, pink 
and white polka dot thigh high tights, hot pink bikini panties with blue 


and white ruffles and a micro mini blue and hot pink cheerleader skirt with 


Complete “Fook Mi” costume from 


a pink belt and white plastic chain. Also includes white leather platform 
boots with hot pink hearts that zip up the side and a leather backpack 
that features “Austin Powers” dancing with the words “Fook Mi” above. 


$4,000 — $6,000 


1091. 
As Goop As Ir GETs. 
Pale gray plaid spaghetti strap flannel 


HELEN HUNT DRESS FROM 


(Sony, 1997) 


night dress measuring 16 in. across 
at the waist (lying flat) and 43 % in. 
total length. This dress was worn by 
Helen Hunt at the end of the film 
when she and Jack Nicholson recon- 
cile on the dark streets of New York 
and then go out for hot rolls. Helen 
Hunt won the Academy Award for Best 
Actress for her performance in this film. 
$800 — $1,000 
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1092. Drew BARRYMORE SARONG AND TUBE-TOP FROM 50 First DATES. 
(Columbia, 2004) The sarong measures 35 x 86 in. un-folded and is a 
soft cotton fabric with black at the center, and burgundy tie dye border 
with white dotted designs. The tube-top is made from black poly blend 
material and measures 15 in. across lying flat. It has a circular peek-a-boo 
design hole in the center. This outfit was worn by Drew Barrymore on 
the beach for a fantasy scene with Adam Sandler. Includes costumer’s tags. 


$300 — $500 


1093. PRAETORIAN GUARD SHIELD FROM GLADIATOR. A shield made of 
wood wrapped in black canvas and hand painted for Ridley Scott’s master- 
piece Gladiator. These shields were used by the emperor’s elite Praetorian 


guard. In good condition with some wear and dirt from production. 
$600 — $800 
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1094. RomMaAN CavALRY SHIELD FROM GrapiaTor. A shield made of 
wood wrapped in red canvas and hand painted for Ridley Scott’s master- 
piece Gladiator. These shields were used by the Roman cavalry, and can 
be seen in the opening battle. In good condition with some wear and dirt 
from production. $300 — $400 


1095. 
CORDUROY PANTS FROM THE PATRIOT. 
tume was worn by Heath Ledger as “Gabriel Martin” in The Patriot and 
includes a heavy long gray Revolutionary War period style wool coat 
with silver accent buttons, striped cloth lining and a “Dominic Gherardi 


HEATH LEDGER COSTUME GREY WOOL LONG COAT, VEST AND 
(Columbia, 2000) This cos- 


Custom Tailoring” label in the right interior breast pocket. “Heath Ledger 
July 1999” is typed on the label. Also come with a matching vest made 
from the same wool and lining as the coat, with an interior bias label 
reading “Dominic Gherardi Custom Tailoring” on which is typed “Heath 
Ledger August 1999” and “Sony”. 
brown corduroy and have a “Dominic Gherardi Custom Tailoring” label 
inside the waist on which is typed “Heath Ledger July 1999”. This was 
one of Heath Ledger’s early American roles in his tragically short career. 


$800 — $1,000 


Lastly, the knickers are made from 


1-310-859-7701 


1096. KaTsuMOTO’S FIGHTING SWORD FROM THE Last SAmuRAI. (Warner Bros., 2003) Katsumoto’s (Ken Watanabe) fighting sword is constructed of 
high-impact resin, designed and manufactured in New Zealand by WETA. It features a Japanese inscription on the blade, similar to Tom Cruise’s sword, 
though Cruise’s version was not used in the film. The sword was used for the climactic final battle, and was then presented to the Emperor by Algren 


in the final scene of the film. The blade shows signs of wear from use on set. The handle was designed after an actual antique Samurai sword grip; the 


handguard exhibits a series of tiny linked monkeys. $3,000 — $4,000 


Z 


1097. Tom Cruise’s JACKET FROM Mission ImpossiBce II. (Paramount, 
2000) 
lapels; one large black plastic button at center front; banded breast pockets; 


Dark brown suede-cloth sport jacket with buttonholed, notch 


flapped bottom pockets; long sleeves with four smaller black plastic but- 
tons at cuffs; opening at back and lighter brown acetate lining. Size 40S. 
London label from “Timothy Everest Spitalfields” inside upper breast pocket 
on which is handwritten “Tom Cruise, 6668, 1/98”. $2,000 — $3,000 


1098. SupERMAN — THE LEGEND RETURNS DOUBLE-SIDED POSTER HON- 
ORING JERRY SIEGEL AND JOE SHUSTER, 1988. 50th Anniversary Tribute 
Poster - Celebrating 50 years (in 1988) recognizing original creators, high 
schools buddies in Cleveland, Jerry Siegel and Joe Shuster on the occasion 
of Action Comics #1 June 1938 the famed publication that introduced 
Superman. The poster (18 in. x 37 in.) is in mint, rolled condition printed 
on thickly coated stock to allow for printing on both sides, an ingenious 
conceit with Clark Kent inside phone booth urgently ripping off street 
clothes with a small tribute panel to Siegel and Shuster at the bottom, and 
on the verso a spectacularly illustrated Superman taking flight in perfect, 
ultra-vivid comic book colors. Rare. $200 — $300 


1099. Colin FarrRe Lt “ALEXANDER” HEAVY-GAUGE ALUMINUM FIGHTING SWORD FROM ALEXANDER. (Warner Bros., 2004) This impressive aluminum 
sword was used by Colin Farrell as Alexander whenever the future ruler of the known world was swordfighting. Together with a grouping of original 


call sheets for the armor. $400 — $600 


Look for us @ www.ebayliveauctions.com 
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TV’S SUPERMAN, OUT 
OF WORK, KILLS ‘SELF 


1100. Prop Newspaper “TV’S SUPERMAN, 
KILLS SELF” rrom HoittywoopLanD. (Focus Features, 2006) 
newspaper measuring 15 % x 13 % in. placed in a black matte and framed 
under glass. The frame measures 21 4 x 19 % in. The headline “TV’S 
SUPERMAN, OUT OF WORK, KILLS SELF” was printed in the LA 


Prop 


OUT OF WORK, 


1101. OricINAL CONSTANTINE (PRODUCTION ARTIST FOR STEVE 
JOHNSON’s XFX) CONCEPT ARTWORK FOR SpipER-Man. (Columbia, 
2002) There were many hands that contributed to the final look of Sam 
Raimi’s Spider-Man. This early concept, depicting a black clad webslinger, 
was drawn by XFX staff artist Constantine when Steve Johnson’s com- 


Daily News Tuesday, June 16, 1959 and the prop is a very faithful repro- Measures 14 in. x 17 in. 
duction of the actual newspaper. 
surrounding the death of TV’s “Superman” George Reeves and stars Ben 


Affleck, Diane Lane and Adrien Brody. $300 — $500 


pany was competing to create the iconic suit. 


Hollywoodland delves into the mystery $300 — $500 


1102. Hero “DECLARATION OF INDEPENDENCE” PARCHMENT TOGETHER WITH THE DOCUMENT CARRYING TUBES FROM NATIONAL TREASURE. (Disney, 
2004) This is the original hero “Declaration of Independence” from the film and was used in several key scenes, including the search for the hidden map 
at Independence Hall and the scenes shot at the Gate’s family home. Only a few of these were released by Disney, and most were damaged or folded. 
This is the principle hero DOI which was primarily used for close-up shots and by all the main actors, including Nicolas Cage and Diane Kruger. The 
Declaration is accompanied by the hero red leather document tube and gray inner document tube, which was utilized clearly on screen by all of the 
principle characters and is the only document tube set released by Disney! Both the red tube and inner gray container tube can be clearly seen on- 
screen being handled by the principle actors throughout the film; in fact, the red leather tube can be specifically screen-matched in a scene where one of 
the villains obtains the tube and looks inside, only to find it empty. The tube shows signs of wear from its use in the production. Comes with a Disney 
certificate of authenticity. $5,000 — $7,000 
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1103. James MarsDEN HERO “‘CYCLOPS”? BLACK LEATHER BATTLESUIT 
FROM X-Men. (TCE 2000) Fine black leather jumpsuit worn by James 
Marsden as “Cyclops,” leader of the X-Men. This battlesuit is subtly 
adorned with metallic blue and yellow-colored trimmings. The suit is also 
padded at the chest, shoulders, forearms and shins. The X-Men first don 
their combat suits, and as a team, battle Magneto and the Brotherhood in 
the final Statue of Liberty sequence. Comes with documentation from 20" 


Century Fox. $20,000 — $30,000 


Look for us @ www.ebayliveauctions.com 


1104. Harte Berry HERO “STORM” BATTLESUIT FROM X-MEN. (TCE 
2000) 
Berry as “Storm,” during the final battle sequence against Magneto and 
the Brotherhood on the Statue of Liberty. Internal label marked “HERO 
REG X-JET.” Comes with documentation from 20° Century Fox. 
$30,000 — $40,000 


Black hero leatherette jumpsuit with silver cape worn by Halle 
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1105. Tom HANKs CUSTOM-MADE SUIT AND SHIRT WORN AS ““LANGDON 
FROM THE DAVinc1I Cope. (Sony Pictures, 2006) This costume consists 
of a navy blue long sleeve button down shirt with bias “Turnbull and Asser” 
label, custom made single-breasted two-button light wool sport jacket 
with matching light wool pants worn by Tom Hanks as “Langdon” in The 
DaVinci Code. With original costumer’s tag. $1,000 — $1,500 


1106. AupREY TauTOU COSTUME WORN AS “SOPHIE NEVEU” IN THE 
DaVinci Cove. (Sony Pictures, 2006) This costume consists of lavender 
blouse, black cardigan sweater, grey skirt and trench coat and was worn 
by Audrey Tautou as “Sophie Neveu” in The DaVinci Code. Includes the 
original costumer’s tag marked “Sophie Cost 1”. $800 — $1,200 
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” 


1107. PauL BETTANY MONK’S ROBE AND HOOD/COWL WORN AS “SILAS 
FROM THE DaVinci Cope. (Sony Pictures, 2006) Dark brown full- 
length robe and hood with waist cord, worn by Paul Bettany as “Silas” in 
The DaVinci Code. Includes original costumer’s tags marked “Silas #1”. 


$800 — $1,200 


1108. TaN McKELLAN COSTUME ENSEMBLE WORN AS ““TEBING’? FROM 
THe DaVinci Cope. (Sony Pictures, 2006) This costume consists of 
brown wool trousers with an “Academy Costumes London” tag sewn in 
the interior, white, blue and brown plaid flannel shirt with label “Russell 
& Hodge Bespoke Shirtmaker Jermyn, London, England”, N. Peal 
Cashmere navy sweater vest and gray wool coat with golden wool lining 
and “Turnbull and Asser” embroidered in the lower left interior. Worn by 
Ian McKellan as ‘Tebing” in The DaVinci Code. With original costumer’s 


tag. $800 — $1,200 


1-310-859-7701 


” 


1109. ALFRED MOLINA PRIEST SHIRT AND STOLE WORN AS ““ARINGAROSA 
FROM THE DAVincI Cope. (Sony Pictures, 2006) Consists of white but- 
ton down collarless shirt and extra long cuffs with two buttons on each. 
The interior bias label reads “Euroclero Roma” with “Aringarosa” hand- 
written on it. Also includes a deep pink stole worn by Alfred Molina as 
“Aringarosa” in The DaVinci Code. $300 — $500 


1110. Opus Derr POLICE UNIFORM FROM THE DaVinci Cope. (Sony 
Pictures, 2006) Includes black leather belt with silver buckle, black pants, 
black necktie, navy blue “Metropolitan Police” v-neck sweater with police 
rankings at each shoulder, “Foxtrot 38” written in the interior bias label, 
heavy black police padded vest, white button down short sleeve shirt with 
double breast pockets and black police cap with checkered ribbon with 
“58cm” written inside. $300 — $500 


Look for us @ www.ebayliveauctions.com 


1111. Wirt Ferret ““WONDERBREAD” RACING SUIT FROM TALLADEGA 
Nicuts: THE BALLAD OF Ricky Bossy. (Sony, 2006) Box quilted rac- 
ing suit made by Sparco in size 60 worn by Will Ferrell’s character “Ricky 
Bobby.” Includes Ferrell’s Puma shoes (US size 11 ’%) white socks, and a 
back-up cap to complete the costume. Ferrell wears five different rac- 
ing suits in the film; this is the signature suit, with Nextel Cup patch at 
his upper right chest. “Ricky” is handwritten into the interior collar. 
$1,000 — $1,000 


1112. 


HucGuH JacKMAN “LEOPOLD” JACKET FROM KATE AND LEOPOLD. 
(Miramax, 2001) This richly appointed long coat was worn by heart throb 


Hugh Jackman, who was nominated for a Golden Globe for his portrayal 
of Leopold, who time travels from the 1870s into the 21* century where 
he meets and falls in love with Kate (Meg Ryan.) $400 — $600 
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1113. Jonan Hit “SETH” sIGNATURE ENSEMBLE FROM SUPERBAD. 
(Sony, 2007) This costume was worn throughout the film, as well as the 
poster artwork. Gray cotton T-shirt with costumer’s tag, custom made blue 
western shirt with silver piping and pearl snap buttons and blue, black and 
gray plaid pants (cotton, wool and rayon blend) marked “Hero no smear 


blood” on the left interior pocket lining. $600 — $900 


9099 


SIGNATURE OUTFIT 


1114. CHrisTOPHER MiINTz-PLassE ‘*McLOovIN’s 
FROM SUPERBAD. (Sony, 2007) 


Includes white button down shirt with 
light and dark brown stripes “Fd” written in the bias interior label, a white 
cotton t-shirt with “Hader” written in the interior label, black Covington 
brand pants with “Fogell” handwritten on the interior label, a six button 
brown corduroy vest with “F-2” written at the back, a black and brown 
reversible belt with a silver buckle, and black leather Covington lace up 
shoes size 8 % M. 
Also included are McLovin’s plaid multi-colored boxer shorts, worn as he 


seduces his dream girl in bed. $600 — $900 
304 


Included costumer’s tag, which reads “Party clean”. 


1115. ScREEN-USED IMMORTAL MASK DISPLAY FROM 300. (Warner Bros., 
2006) Black cloth with turban and hard plastic mask painted metallic sil- 
ver from the film 300. This comes with a certificate of authenticity from 


Creature Effects. $3,000 — $5,000 


END OF 
AUCTION 


1-310-859-7701 
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Bidder Number: 


Please print all information 


Mr./Mrs./Ms. 


Fax: 


Business Name 


Email: 


Mailing Address 


Drivers License # 


City. 


Credit Card # 


Country 


Phone (Home): 


Phone (Business): 


BY EITHER REGISTERING TO BID OR PLACING A BID,'THE BIDDER ACCEPTS THESE “CONDITIONS OF SALE”? AND 
ENTERS INTO A LEGALLY, BINDING, AND ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


READ THIS BEFORE YOU BID: NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR ON- 
LINE, AND THE TERMS OF THIS REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS AND 
WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND BY ALL OF THE 
“CONDITIONS OF SALE” AND THE TERMS OF THIS REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


AS SET FORTH IN THE “CONDITIONS OF SALE”, FULL PAYMENT MUST BE RECEIVED BY PROFILES NO LATER THAN 
SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 
IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (15% OF FINAL BID PRICE IF 
CASH; 18% OF FINAL BID PRICE IF CREDIT CARD; 20% OF FINAL BID PRICE IF BIDDING VIA EBAY LIVE AUCTIONS), PLUS 
APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON THE REVERSE SIDE OF THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
phone bidding consideration, this form must be fully executed with all required information and attachments and received by Profiles at its office, 
either by delivery, mail or fax no later than 5:00 p.m. on March 26, 2008. Telephone bidders need not complete the bid amount column on this 
form. 


For absentee bidders only: The absentee bid process is offered solely as a convenience subject to Profiles’ sole discretion and approval, and 
neither Profiles nor its agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 


than 5:00 p.m. on March 26, 2008. 


Telephone Bidders check this box [] Absentee Bidders check this box [ Floors Bidders check this box [] 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 


Dealer: (Signature) (Date) 
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For office use only 
Bidder Number: 
Profiles in History uses the following increment multiples: 


Holly vv ood $50 to $500 by $25 
e $500 to $1,000 by $50 
Auction 31 $1,000 to $2,000 by $100 
$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 

$10,000 to $20,000 by $1,000 

$20,000 to $50,000 by $2,500 

Bidder Name $50,000 to $100,000 by $5,000 


$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 


Please print all information and fax or mail with the registration form to Profiles in 
Phone #1 History. All items are from sale number 31 Check here to bid 


to next increment 
higher than your 
maximum bid 


BID $ EXCLUDING 
PREMIUM 
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Lot 127 


